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Paznen 1. Komnerennun ofyuyarwmerocsi, (popmupyeMbie B pe3yjbTare OCBOCHHSI 00pa3oBaTeIbHOM
MPOrpaMMbl ¢ yKa3aHHEM 3TanoB X ¢popMUPOBaHUS

Tabnuma 1 - TlepedeHb KOMITETEHITMH, ¢ yKa3aHHEM OOpPa30BaTENIbHBIX PE3YJIETATOB B TPOIECCE OCBOCHUS
TUCIUTUTAHEI (B cooTBeTcTBHH ¢ PITJT)

dopMupyeMble KOMIIETEH MU

IInanupyemblie 00pa3oBaTebHbIC Pe3y/IbTATHI 0 JUCHHILINHE

I/IHZ[l/lKaTOpbl €€ JOCTHUKCHU
3HATh | yYMeTb BJIaAEeTh

OIIK-7 ciocobeH B3auMOJIeHCTBOBATH C yYaCTHMKaMH 00pa30BaTelIbHBIX OTHOLICHUH B paMKaxX pean3auu
00pa3oBaTesIbHBIX MPOrPaMM

OIIK.7.1 3nath CyOBEKTOB 3.1 3HaTh CyOBEKTOB
00pa3oBaTeIbHBIX 00pa3oBaTeIbHBIX
OTHOILIEHU, 3aKOHOMEPHOCTH |OTHOIICHHH,
1 TIPUHINTIBL IX 3aKOHOMEPHOCTH U
B3aMMOJICHCTBUS B PaMKax TIPUHITAIIBI UX
peanu3arm B3aMMOJICHCTBUS B PaMKax
00pa30oBaTeIbHBIX MIPOTPaMM. |[IPETIOaBaeMOM
JTUCTIATUTAHBI

OIIK.7.2 YMmeTh BHIOMpATH V.1 Y™eTs BBIOUpATH
(hOpMBI, METOIBI, TIPHEMEI (hOpMBI, METOIBI, TIPHEMEI
OpraHU3aIIH OpraHU3aIIH
B3aMMO/ICCTBUS yYaCTHUKOB B3aUMOJIENICTBUS
00pa3oBaTeIbHBIX YYIaCTHHKOB
OTHOIICHHUN 00pa3oBaTeIbHBIX

OTHOILIEHUH B paMKax

MpernoiaBaeMon

JTUCTIATUTAHBI
OIIK.7.3 Baagers MeTOmaMKA B.1 Biangers MeTomaMnu
B3aNMOJIEHCTBHS C B3aMMOJIEHICTBHS C
Y9aCTHUKaMHU Y9aCTHUKaMHU
00pa3oBaTeIbHBIX 00pa3oBaTeIbHBIX
OTHOILIEHUN B paMKax OTHOILIEHUH B paMKax
peanuzanuu MpenoaBaeMoin
00pa30BaTeIbHBIX IPOTPaAMM. JTUCTIATUTHHBI

YK-4 cniocobeH oCyIIECTBISTh 1eJI0BYI0 KOMMYHHUKALIMIO B YCTHOW M MUCbMEHHOHN (popMax Ha rocynapCcTBEHHOM
s3bike Poccniickoii denepauny u MHOCTpaHHOM(BIX) sI3bIKE(aX)

YK 4.1 3HaeT npUHITATIBI 3.2 3HaeT OCHOBHBIC
MTOCTPOEHUS YCTHOTO U TTOHATHS ¥ TEPMHUHBI
MMUCHMEHHOTO BBICKA3BIBAHMS |CTHIIMCTHKH

Ha PYCCKOM U MHOCTPaHHOM
SI3BIKAX; IPaBUIIA 1
3aKOHOMEPHOCTH JIETTOBOM
YCTHOM ¥ TUCHMEHHOM

KOMMYHHUKAIIHH.
YK 4.2 YMmeeT ucmonsp30BaTh V.2 YMeeT: COOTHOCHUTD
pa3n4HbIEe (POPMBI, BUIBI H3yYeHHEIC

YCTHOHM ¥ TUCHMEHHOM TEOPETUYECKUE
KOMMYHUKAIIMXA Ha PYCCKOM U TTOJIOKEHHSI CTIITUCTHKH C
MHOCTPaHHOM(BIX) sI3bIKE(aX); KOHKPETHBIMH SI3IKOBBIMU
HCTIONB30BaTh IS SIBIICHUSIMHU

KOMMYHHUKAIIH CPEACTBA
UKT; obopmisTh
MMUCHMEHHYIO JOKYMEHTAIIHIO
B DJICKTPOHHOM BHUJIE B
COOTBETCTBHUH C
JIEUCTBYIOIIMMHA HOPMaMH,
MIpaBUJIAMH M CTaHIAPTaMH.

VYK 4.3 Bnageer HOpMaMu B.2 Bnaneer: HaBBIKAMU
JIeNI0BOY KOMMYHHKAI[H Ha CTHIMCTUYECKOTO aHaJIH3a
PYCCKOM U HHOCTPAaHHOM(BIX) SI3BIKOBBIX SIIMHUILL 1
si3pIKe(aX) B 001aCTH yCTHOM SI3BIKOBBIX SIBIICHUIT

1 TIMCbMEHHOU peuun




Komnerenmym cBsi3aHbI ¢ AUCIUILTHIHAMH H TPAKTUKAMH Yepe3 MaTPUIy KOMIIETEHINI COTIIAaCHO TadmuIie 2.

Tabnwuma 2 - Komnerennuu, GopMupyeMble B pe3yabTaTe 00ydIeHuUs

Koa u HauMeHoBaHUe KOMIIETEeHIIUH

CocraBasiomas y4e0HOro miaHa (IMCHUIINHBI, MPAKTHKH,

Bec nucnuniauHb B
(opMupoBaHuu KOMNETEHUMHU

yuacTByolue B (popMHUpPOBAHUN KOMIIETEHIVIH) (100 / koTM4YeCTBO AMCIMILIMH,

MPAKTHUK)

OIIK-7 ciocobeH B3auMOJEHCTBOBATH C YYaCTHUKaMH 00pa30BaTe/IbHBIX OTHOLICHUH B paMKaxX pean3alnu
00pa3oBaTeNIbHBIX IPOrPaMM

dusnueckas KyabTypa 6,25
[lenaroruueckas puTopuka 6,25
OCHOBHI S3BIKO3HAHUS 6,25
[IpakTHyecknii Kypc U3y4aeMoro HHOCTPaHHOTI'O S3bIKa 6,25
NPOU3BOJICTBEHHAs IPAKTHKA (TIeAaroruyecKas) 6,25
OcHoBBI IEpEBOIA 6,25
[emarornveckast KOHPIUKTOIOTHUS 6,25
Meronuka oOyueHHs: 1 BOocUTaHus (MH(POpMATHKA) 6,25
Jlexcukonorust HHOCTPaHHOTIO A3bIKa 6,25
[IpakTHyeckas rpaMMaTika HHOCTPAHHOTO SI3bIKa 6,25
DJeKTUBHBIE KypCBI 110 (PU3MUYECKON KYJIBTYPE U CIIOPTY 6,25
WHuocTpaHHBIH A3bIK 6,25
{udpoBsie TexHONOrMH B 00pa30BaHUH 6,25
Jlutepartypa CTpaHbl U3y4aeMOro sI3bIKa 6,25
NPOU3BOJCTBEHHAsI IPAKTHKA (IIearoruueckas B KaHUKYJSIPHBIA IEpHOLT) 6,25
CTuiancTika U3y4aeMoro HHOCTPAHHOTO S3bIKA 6,25

YK-4 criocoOeH 0CyIIeCTBISTh 1SJI0BYI0 KOMMYHHUKALIUIO B YCTHOW M MUCEMEHHOHM (popMax Ha rocylapCTBEHHOM
s3bIke Poccniickoit Denepanny 1 HHOCTPaHHOM(BIX) sI3bIKe(aX)

[lenarorudeckas putTopuka 7,14
OCHOBBI SI3bIKO3HAHUS 7,14
IIpaxTuyeckui Kypc U3y4aeMOro HHOCTPAHHOTO SI3bIKa 7,14
OcHoBBI IEpEBOIA 7,14
Jlexcukonorust HHOCTPaHHOTIO A3bIKa 7,14
IIpaxkTuyeckas rpaMMaTHKa HHOCTPAHHOIO A3bIKa 7,14
Urenne npousBeeHUH MHcaTeNei CTpaHbl U3y4aeMOro s3bIKa 7,14
WHuocTpaHHBIH A3bIK 7,14
y4eOHast IpakTHKa (0O3HAKOMHUTEIIbHAS) 7,14
yueOHast IpaKkTHKa 1o (OpMHUPOBAHHIO IU(PPOBBIX KOMIETCHIINH 7,14
{udpoBeie TexHONOrMH B 00pa30BaHUH 7,14
Jlutepartypa CTpaHbl U3y4aeMOro sI3bIKa 7,14
CrpaHOBeeHNE CTPaHbI U3y4aeMOro sA3bIKa 7,14
CTuiancTika H3y4aeMoro HHOCTPAHHOTO S3bIKA 7,14

Tabmuia 3 - Dtamnsl opMHUPOBaHKS KOMIETEHIMIA B poriecce ocBoeHust OITOI

Kon xomnereHmu ITan 6a30BOi MOATOTOBKH

JTan pacliMpeHus u
yri1y0aeHusi MOATOTOBKH

ITtan npogeccHoHATbHO-
NMPAKTHYeCKOiil MOATOTOBKH




OIIK-7

dusnueckas KyJbTypa,
Ienaroruyeckas puTOpHKA,
OCHOBBI SI3bIKO3HAHMS,
IpakTHYeckuii Kypc
H3y42eMOro HHOCTPAHHOIO
SI3bIKA, TPON3BOICTBEHHAS
TMPaKTHKA
(negaroruyeckas), OCHOBBI
nepesoaa, Ilenaroruyeckas
KOH(IHKTOJIOT M,
Metoanka o0y4eHus U
BOCIIUTAHMA
(uH(popmaTHKa),
Jlekcuxosorus
HHOCTPAHHOIO SI3bIKA,
I[IpakTHyeckass rpaMMaTHKA
HHOCTPAHHOIO SI3bIKA,
JJIeKTHBHbIE KypChI 110
(usnyeckoil Ky1bType H
cnopty, UHOCTpaHHbIIi
s3bIK, [ludpossie
TEeXHOJIOTHH B 00pa30BaHUM,
Jluteparypa cTpaHbl
H3y4aeMoro si3bIKa,
NPOU3BOJACTBEHHAS
NpaKTUKA (meAaroruyeckas
B KAHHMKYJISIPHBII NepHON),
CTuaMcTika u3y4yaemMoro
HHOCTPAHHOTIO S13bIKA

MPOU3BOICTBEHHAS MIPAKTHKA
(neparoruueckas),
MPOU3BOICTBEHHAS MIPAKTHKA
(neparoruueckas B
KaHUKYJISIPHBIN TIEpUON)

YK-4

Ienaroruyeckas puTOpUKA,
OCHOBBI SI3bIKO3HAHMUS,
IpakTHYeckuii Kypc
H3y42eMOro HHOCTPAHHOIO
si3b1Kka, OCHOBBI MepeBoaa,
Jlekcukoaorus
HHOCTPAHHOTO S3bIKA,
IIpakTHyeckast rpaMMaTHKA
HHOCTPAHHOIO S3bIKA,
UrteHue npou3BeIeHU
nucareei cTpaHbl
H3y42eMOro fi3bIKa,
HNHocTpaHHBIN A3BIK,
y4eOHAS MIPaKTHKA
(o3HaKOMUTEJIbHASA),
y4eOHAs NPaAKTHKA 1O
¢opmupoBanuo unppoBbIX
komnetreHunii, Hlngpospie
TEeXHOJIOTHH B 00pa30BaHUM,
JluTeparypa cTpaHbl
H3y4aeMoro si3bIKa,
CrpaHoBegeHUe CTPAHBI
H3y4aeMoro si3bIKa,
CruiancTika u3y4aeMoro
HHOCTPAHHOTO A3bIKA

y4eOHas paKkTHKa
(o3HaKoMUTENBHAS), yaeOHAs
MIPaKTHKA 110 GOPMHUPOBAHHIO
HU(POBBIX KOMITETEHIINI




Paznen 2. Onucanne nokasareneili 1 KpUTepHeB OLCHHBAHUS KOMIIETCHINH HAa PAa3JMYHBIX 3Tamax HX

(l)OpMHpOBaHHﬂ, ONMMCAaHHUE IIKAJ OICHUBAHUSA

Tabmuma 4 - Iloka3arenn OICHWBaHHWSA KOMIIETCHIIMH Ha Pa3MMYHBIX 3Tamax uMX (opMHpOBaHUS B mporecce

OCBOCHHS YI€OHOW MUCIHUILINHBI (B cooTBeTcTBUU ¢ PI1JI)

Ne |Pa3nen

dopMupyeMble KOMIeTeHIMHU

IMoka3aTean choOpMUPOBAHHOCTH (B TEPMHHAX «3HATbY, KYMETbY,
«BJIAJIETHY)

BI/IZII)I OICHOYHBIX CPEACTB

1 Hpe;[MeT cTriCTUKU. OCHOBHBIE HpO6J’IeMLI CTHJIMCTHKH

OIIK-7
VYK-4

3Harh 3HaTh CyOBEKTOB 00PA30BATENBHBIX OTHOIIECHUH, 3aKOHOMEPHOCTH U
NPUHLHUITBI KX B3aUMOJCHCTBHUS B PaMKax MMPEeroiaBaeMoi TUCIUILTHHBI
3HaTh 3HAET OCHOBHBIC TIOHATHS U TEPMHUHBI CTUITUCTHKH

JlukTadT
Jloknan/cooOrieHue
Koncnekr o teme
KontpomnpHas padota 1o
pasneny/Teme
Cxema/rpad-cxema
TepMHHOIOTHYECKHI
CJI0Baph/TIIOCCapHid

YMeTp yMeTh BBIOMpaTh (POPMBI, METOHBI, NPHUEMBI OpPTaHU3AINU
B3aWMOJICUCTBHS YYaCTHUKOB O0Opa30BaTeNbHBIX OTHOIIEHWA B paMKax
TIPENoAaBaeMOi TUCIIMITHHEL

JlukTadT
Jloknan/cooOrieHue
Koncnekr no teme

YMeTh yMeeT: COOTHOCHTh M3ydeHHBIE TeopeTHUeckue TnojokeHus| KoHTpombHas paboTa mo
CTHJINCTUKU C KOHKPETHBIMH SI3LIKOBBIMH SIBIICHHSIMH pasneny/Teme
Cxema/rpad-cxema
TepMHUHOTOTHYECKUI
CII0Baph/TIIOCCapHid
Bnapmerp  Bimamere  MeromamMu  B3aMMOJACMCTBUSL € ydacTHUKamu | J(ukTaHT
00pa3oBaTebHBIX OTHOIICHUH B pPaMKax MpPerogaBaeMon JUCIIUTLITNHBI Jloknan/cooOrieHue

Brnaners BJIAACCT. HABBIKAMH CTUJIIMCTHYCCKOI'O aHaJIn3a A3BIKOBBIX COIWHUIL
1 SI3BIKOBBIX SIBIICHHI

Koncnekr no teme
KontpomnpHas padota 1o

pasneny/Teme
Cxema/rpad-cxema
TepMHUHOIOTHYECKHI
CII0Baph/TIIOCCapHid
2 | CTUITUCTHYECKHIE TIPUEMbI. TEKCT KaK OOBEKT CTHIUCTUIECKOTO HCCICIOBAHUS
OIIK-7
YK-4
3HaTh 3HaTh CyOBEKTOB 00PA30BATEBHBIX OTHOIIEHUH, 3aKOHOMEPHOCTH | | JIMKTaHT
TIPHUHIIAIEI UX B3aMMOICHCTBUS B PAMKaX MPEToJaBaeMON JUCITUTLTIHEL JHoxman/coobuierne

3HaTh 3HAET OCHOBHBIC IOHATHS U TCPMHUHBI CTUIINCTUKH

Koncnekr o teme
Cxema/rpad-cxema

TepMHHOIOTHYECKHI
CII0Baph/TIIOCCapHid
Tect
YMeTp yMmeTh BHIOMpaTh (OPMBI, METOABI, NPHEMBl oOpraHm3anui | JIWKTaHT
B3aMMOZICUCTBHUSI YJ9aCTHHKOB 0Opa3oBaTeNbHBIX OTHOIIEHWH B pamkax| [lokmam/coobmienne

MPeTo1aBaeMOU TUCITUTLTHHBI

Koncmekr mo Teme

YMeTh yMeeT: COOTHOCHTh H3ydeHHBIE TeopeTHdeckre monokeHus| Cxema/rpad-cxema
CTHJIMCTUKU C KOHKPETHBIMH SI3BIKOBBIMH SIBJICHUSMHI TepMuHOTOTHYECKIIA
CII0Baph/TIIOCCapHid
Tect
Bnapgerp  Bimamete  MeromamMu  B3aMMOJAEMCTBUSL € ydacTHUKamu | J(MKkTaHT
00pa3oBaTeNbHBIX OTHOIICHUH B paMKax IPETo1aBaeMOi TUCIATUTNHEI JHoxman/coobmienne

Brnaners BJIaACCT. HABBIKAMH CTUJIIMCTHYCCKOI'O aHaJIn3a A3BIKOBBIX COIWHUIL
1 SI3BIKOBBIX SIBIICHHI

Koncnekr o treme
Cxema/rpad-cxema
TepMHUHOIOTHYECKHI
CII0Baph/TIIOCCapHid
Tect




Tabnuma 5 - Onrcanne ypoBHEH U KpUTEPUEB OIICHUBAHUS KOMIIETCHIIHA, OTIMCAHNE TIKAJl OLICHUBAHUS

Kon Conep:xanue KOMNeTeHUNHU
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OIIK-7 OIIK-7 ciocoOeH B3auMOJEHCTBOBATH C YYaCTHUKaMH 00pa30BaTelIbHbIX OTHOLICHUH B paMKax
peanu3anu 00pa3oBaTeNIbHBIX IPOrPaMm
YK-4 VYK-4 cniocoOeH 0CyIIeCTBISTh JIeJI0BYI0 KOMMYHHUKALIMIO B YCTHOW M MUCbMEHHOH (hopmax Ha

roCyIapcTBEHHOM si3bIke Poccuiickolt Denepanyy 1 HHOCTPaHHOM(BIX) sI3bIKe(ax)




Paznen 3. TumoBble KOHTPOJbHbIE 3aaHMs U (WJIM) HHBbIEe MaTepuaJibl, HEOOXOAUMbIE [JIsl OLEHKHU
IUIAHUPYEMBIX pe3yJibTaToB 00yUYeHHs M0 JUCHHUTIINHE (MOTYJII0)

1. OueHo4YHbBIE CPEACTBA AJIs TEKYIIEro KOHTPOJIsA
Pazgen: [Ipenmer crumuctuku. OCHOBHBIE IPOOIEMBI CTHIMCTHKH
3adanus 0na ouenku 3HaHUIL

1. IukTanT:

Give definitions of the following terms:

Functional style
Scientific style
Newspaper style
Declamatory style
Academic style
Colloquial style
Lexical meaning
Denotative meaning
Connotation

2. loknaa/coodienne:

IToaroroBeTe COOOIICHNE IO TEMAM.

1. Crunmmcrrka kak Gumogorudeckas TUCIUTUINHA.

2. IIpobnema ompeneeHus CTHIIS:

3. CraHOBIIEHUE CTUIIMCTHKH KaK (QHIIONIOTHICCKON TUCIIATITHHEIL.

4. AHTHYHas pUTOpWKA W MOITHKA KaK MPEINTEYH CTIINCTHKH. ApHCTOTeNns W KBHHTHIMAH, UX BKJIAlI B pa3BUTHE
PUTOPHUECKHX U MOATHYECKUX KOHIENHi. icTopus TepMuHa "CTHIMCTHKA" .

5. CTunmcTHKa U TUTepaTypOBEICHHUE.

. Crmuctnaeckas xonnennus [lapns bamm. ComocraBurenbHas 1 KOHTPACTHBHAS CTHIMCTHKA.

. CTunucTrka U mparMaTHKa.

. BapuatuBHOCTB Kak Tro0anbHas KATETOPHS CTHIUCTUKH.

. Ctuip kak popmMa CHCTEMHON BapHATUBHOCTH.

10. SI3pIKOBO¥ CTHITh, HHIUBUAYATBHBIN CTHIIb, CTHIIh TEKCTa, PYHKIIMOHAIBHBIA CTHIIb.

11. PeueBoii sxaHp. 3aMKHYTOCTh M B3aUMOIIPOHUKHOBEHUE (PYHKIIMOHAIBHBIX CTHIICH aHTTTHHCKOTO SI3bIKA.

12. TIpuHIUTIBL ¥ OCHOBBI UX KJIaCCH(DHUKAIINY.

13. Bexymue u BTopruHbIe AU PEepeHITHaTbHbIE TPU3HAKA (QYHKITMOHATBHBIX CTHIICH.

14. Knaccuduxanus pa3roBOPHBIX CTHIICH.

15. TIyOnmuIucTHYe CKUA CTHITD.

16. OpaTopckuii CTUIIb.

17. HayuHblil cTHIIB.

18. 'azeTHBI CTHIIB.

19. IIpobaema mpaBOMEPHOCTH BBIACICHUS XYI0KECTBEHHOTO CTHIIS CPEN IPYyTHUX (DYHKIMOHATBHBIX CTHIICH.
20. JleHOTaTMBHOE ¥ KOHHOTAaTHBHOE 3HAUCHHE CJIOBA.

21. CtpykTypa KOHHOTAaTHBHOTO 3HAYCHHS: 3MOITMOHAILHBIA, OIICHOYHBIM, SKCIPECCHUBHBIA W CTHIUCTHYSCKUMA
KOMIIOHEHTBI.

22. CTUNHACTHYECKNE 0COOCHHOCTH KHIKHON JIGKCHKH.

23. CTIimcTU4ecKoe yroTpedaeHe pa3roBOPHON JIEKCHKH.

24. Ta3zeTHBIN CTHIIb B XynokecTBeHHOM mpousBeneHuu (O. Yaiinsa. «Iloprpet Jopuana ['pesy»).

e BN Jo)

Nl

3. KoHcnekT no teme:

Hanumyre KOHCIEKT 1O TeMe.
Pasnmuuarorcs YETBIPC THIIa KOHCIICKTOB.
IInan-xoHCIIEKT — 3TO pa3B€pHyTLII>i HeTaJ'II/I?)I/IpOBaHHI)Iﬁ IJlaH, B KOTOpOM JOCTATO4YHO HOﬂpO6HLIe 3alurcu
MMPUBOAATCS 1O TEM IMYHKTaM IlJIaHa, KOTOPbIC HYXKAAOTC B [TIOACHCHUU.
TeKCTyaJ'[LHLIﬁ KOHCIEKT — 3TO BOCIPOU3BCACHUC HanboJIee BaXKHEIX ITOJIOXKEHUN 1 (baKTOB HUCTOYHUKA.
CB060,HHbIﬁ KOHCIHEKT — 3TO YE€TKO U KPATKO C(l)OpMyJ'H/IpOBaHHLIe (I/I3J'I0)KGHHLI€) OCHOBHBIC TTIOJIOKCHUSA B PE3YJIbTATEC
FJ'Iy60KOI‘0 OCMBICJIMBAHUSA MaTcpuasia. B Hem MOIr'YT OpUCYTCTBOBATb BBINMCKH, UTATBI, TC3UCHI; YaCTh MaTrcpuaia
MOKET OBITh MpeaAcCTaBICHA MJIAHOM.
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Tematudecknii KOHCIEKT — COCTaBJISIETCS HA OCHOBE HW3Y4eHHs psJa WCTOYHHKOB M JaeT Ooiee WM MeHee
WCYEPTIBIBAIONIUI OTBET 110 KaKOK-TO Teme (BOIpocCy).

B mporecce u3yueHusi MaTepuaia UCTOYHUKA, COCTABICHUS KOHCIIEKTA HYKHO O0SI3aTEJIbHO MPUMEHSTh pa3jinuHbIe
BBIJICJICHUSI, IIO3arOJIOBKM, CO3/1aBas OJIOYHYIO CTPYKTYpy KOHCIIEKTa. JTO JeJaeT KOHCHEKT JIerKo
BOCIIPHHUMAEMBIM, YTOOHBIM /ISl pabOTHI.

Ortarnsl BHIIOIHEHUS KOHCIIEKTA:

1. ompezenuTh Lelib COCTABICHHSI KOHCIICKTA;

2. 3ammcarh Ha3BaHHE TEKCTA HJIHM €ro YacTH;

3. 3amucarh BBIXOJTHBIC JaHHBIE TEKCTa (aBTOpP, MECTO M IOl U3/IaHus);

4. BBLICIUTD IIPH NEPBUYHOM YTCHUH OCHOBHBIC CMBICIIOBBIC YaCTH TEKCTa;

5. BBIICIUTH OCHOBHBIC MOJIOKEHHS TEKCTA;

6. BBIICIUTH MOHSTHS, TEPMHUHBI, KOTOPbIE TPEOYIOT Pa3bsICHEHNUIH;

7. MOCIeN0BATENbHO U KPATKO M3JI0KUTh CBOMMH CIIOBAMH CYIIECTBEHHbIE MOJIOKEHHS U3y4aeMOr0 MaTepuaa;

8. BKIIOYHTH B 3alMCh BBIBOIBI TI0O OCHOBHBIM TOJOXKEHUSM, KOHKPETHBIM (hakTaM u TipuMepam (6e3 moapoOHoro
OTIMCAaHHUA);

9. HCHONB30BaTh NPUEMbI HAIISIHOTO OTPaXKEHHs colepkaHus (a03albl «CTYNEHbKAMU», Pa3IMYHbIE CIOCOOBI
MOYEePKUBaHHMs, IIPU(T pa3HOTro HAYEPTAHUS, PYUKH PA3HOTO I[BETA);

10. coburoarh mpaBmiIa UTHPOBAHUS (IMTATa JODKHA OBITH 3aKIFOYCHA B KaBBIYKHM, JAHA CChUIKA HA €€ MCTOYHHK,
yKa3aHa CTpaHHIIA).

Tempr:

. CTunucTHKa KaK QrIoJorndeckas TUCIUTUIHHA.

. CTaHOBJICHHE CTHIINCTUKHU KaK (PUITOTOTHIECKON TUCITUTUTNHBL.

. AHTHYHAsA PUTOPHKA U MIOATHUKA KaK MPEATCIH CTHINCTUKN. CTHIINCTHKA U TUTEPaTypOBEICHHUE.
. CTUnMCTHKA U TIparMaTyka.

. BapuatuBHOCTB Kak Iio0anbHAs KATETOPHUS CTHIINCTHKH

. SI3bIKOBOM CTHIIB, MHAWBHUYa bHBIA CTHIIB, CTHIIb TEKCTa, QYHKIMOHANBHBIA CTHIb.
. Peuesoii xxanp.

. Bemymmue n Bropuunsie auddepeHnaabHble MTPU3HAKH (QYHKIIMOHATBHBIX CTHIICH.
9. IlyOnuImMcTHYeCKUi CTHIIb.

10. OpaTtopckuii CTHIIb.

11. Hay4HsIit cTHITB.

12. I'a3eTHBIN CTHIIB.

13. JleHOTaTUBHOE M KOHHOTATHBHOE 3HAUCHHE CJIOBA.

14. CtpykTypa KOHHOTaTHBHOTO 3HAYECHUS

15. CTunucTHYeCcKre 0COOCHHOCTH KHMKHOM JIGKCHKH.

16. Ctunuctryeckoe ynoTpediaeHne pa3roBOPHOM JEKCHKH.

BN Be N I O S

4. KouTposabHas padoTa nmo pazaey/Teme:

Bapwuant 1

1. Onpenenure K Kakoil rpyIiie JIMTEPATypHO-KHMKHOMN JIEKCUKH OTHOCSTCS CIISIYIOIINE CIIOBA:
1) chrome-alumina catalyst;

2) in heaven's air;

3) a losel,

4) concerto;

5) New-Yorkese

a) apxansmsl (archaic words);

0) TepMHHEI (terms);

B) 3amMcTBOBaHHBIecoBa (foreign words and barbarisms);
T') Mo3TH3MHI (poetical words);

1) Heooru3MHI (literary coinages)...

2. IlpoutuTte cremyromupe ONpPEAETICHUS. YKaXHTE, KAKOW CTHINCTHYCCKHH IPHEM OCHOBAaH Ha JAHHOM THIIC
B3alMOJECHCTBUS 3HAUECHUI:

The stylistic device based on the principle of identification of two objects.

The stylistic device based on the relations of contiguity.

The stylistic device based on the relations of similiarity, hidden comparison.

1) MeToHUMUS;
2) BIuTeT;
3) metadopa;



3. HpO‘IPITaﬁTC CJICAYIOHNEC MMPUMEPDI. OHpe,HGJ'II/ITe, K KaKUM CTUJIMCTUYCCKUM MNPpUCMaM OTHOCATCA NOAUYCPKHYTLIC
CJIoBa:

» For several days he took an hour after his work to make inquiry taking with him some examples of his pen and inks.
* Hands wanted!

* He headed the army.

She handed an umbrella.

BapuanT 2

1. Onpenenure K Kakoi rpyIIe JIEKCUKHA OTHOCSTCS CIIEYIOIINE CIOBA:
a) Words of lofty emotional colouring,
b) Words of lower colouring:

* solemn,

* passionate,

e humorous,

* ironic,

* rude,

» wrathful,

* sarcastic,

* derogatory.

2. [IlpoutHTe crnemyrolye OmMpeneiceHus. YKaKHTEe, KAaKOW CTUIHCTHYCCKHH HpPHEM OCHOBAaH HAa NAHHOM THIIC
B3aUMOICHCTBHS 3HAUCHHMN:

» The stylistic device based on using the name of one object instead of another, closely connected with it.

» The stylistic device containing an expressive characteristic of the object.

» The stylistic device containing transference of meaning based on resemblance.

3. TpounTaiite cnenyromme npuMepsl. OnpeneanTe, K KAKAM CTHIMCTHYSCKAM TIPHEMaM OTHOCSTCS MOTYEPKHYThIC
cJIoBa!

a) Define metaphors and similes:

* [ saw him coming out of the anaesthetic of her charm. (J. Thurber)

* And branches bloom with gold and copper screams...(A. Heght)

+ But all the night long my windows shed tears of light. (Dylan Th.)

* She seemed nothing more than a doll (A. Huxley)

* My world is pyramid. (Th. Dylan)

b) Define metonymy, metaphors and similes:

* He reminded me of a hungry cat (B. I'ypeBuy).

* The round game table was boisterous and happy (B. I'ypesuu).

* Good coffee is like friendship: rich and warm and strong (FO. CkpeGneB).

* The suits on Wall Street walked off with most of our savings (B. Kukharenko).

5. Cxema/rpad-cxema:

CocTaBbTe OIMOPHYIO CXEMy II0 OZHOW W3 JAaHHBIX TeM. BeImennTe OCHOBHBIC MOHATHA. IlokaxkwTe, Kak CBS3aHBI
TOHATHS PYT C APYToM. BeinennTe cMBICIOBEIE OIOKH, CBA3M MeKAy HUMU. [IpuBeanTe mpuMeps.

1. Stylistic Differentiation of the English Vocabulary.
2. Scientific style

3. Newspaper style

4. Declamatory style

5. Academic style

6. Colloquial style

7. The Structure of Lexical meaning

6. TepMuHOIOrNYecKHii CI0Baphb/TJIOCCAPHIi:

Jaiite onpenenexue:

1. Functional style
2. Scientific style

3. Newspaper style
4. Declamatory style
5. Academic style

6. Colloquial style



7. Lexical meaning

8. Denotative meaning
9. Connotation

10. Type of connotation

3aoanus onsn oyenku ymenuii

1. ImkTanT:

Give definitions of the following terms:

Functional style
Scientific style
Newspaper style
Declamatory style
Academic style
Colloquial style
Lexical meaning
Denotative meaning
Connotation

2. loknaa/coodienne:

IToaroroBeTe COOOIICHNE IO TEMAM.

1. Crunmmctrka Kak Gumoaorudeckas TUCIUILUINHA.

2. TIpobnema ompeneeHus CTHIIS:

3. CraHOBIIEHUE CTUIIMCTHKH KaK (HIIONIOTUIECKON TUCIIATITHHEIL.

4. AHTHYHas pUTOPWKA W MOITHKA KaK MPEINTEYH CTIIINCTHKH. ApHCTOTeNs W KBHHTHIIMAH, UX BKJIAI B pa3BUTHE
PUTOPHUECKHX M MOATHYECKUX KOHIEN . icTopus TepMuHa "CTHIMCTHKA" .

5. CTunmcTHKa U TUTepaTypOBEICHHUE.

. Crumuctrnaeckas xonnennus [lapns bamm. ComocraBurenbHas 1 KOHTPACTHBHAS CTHIMCTHKA.

. CTunucTrka B mparMaTHKa.

. BapuatuBHOCTB Kak Tito0anbHas KATETOPHS CTHIUCTHKH.

. Ctunp kak popmMa CHCTEMHON BapHATUBHOCTH.

10. SI3p1KOBO¥ CTHITh, HHIUBUAYATBHBIN CTHIIb, CTHIIh TEKCTa, PYHKIIMOHAIBHBIA CTHIIb.

11. PeueBoii sxaHp. 3aMKHYTOCTh W B3aUMOIIPOHHKHOBEHHE (DYHKITHOHAIBHBIX CTHJIEH aHTIIMICKOTO SI3BIKA.

12. TIpuHITUTIBEL 1 OCHOBBI UX KJIaCCH(HUKAIINY.

13. Begymue u BropuyHble quddepeHnnansHbie Tpu3Haky (pyHKIIMOHATBHBIX CTHIICH.

14. Knaccudukanus pasroBOPHBIX CTUIICH.

15. [TyOnumucTHae KAl CTHITb.

16. OpaTopckuii CTUIIb.

17. HayuHblil cTHIIB.

18. 'azeTHBII CTHITB.

19. IIpobiema mpaBOMEPHOCTH BBIACICHUS XYI0KECTBEHHOTO CTHIIS CPEN IPYyTHX (DYHKIMOHATBHBIX CTHIICH.
20. JleHOTaTMBHOE ¥ KOHHOTAaTHBHOE 3HAUCHHE CJIOBA.

21. CrpykTypa KOHHOTATMBHOTO 3HAYEHWS: SMOIMOHAIBHBINH, OIEHOYHBIH, AIKCIIPECCHBHBIA W CTHIMCTUYECKHN
KOMIIOHEHTBI.

22. CTUNHACTHYECKNE 0COOCHHOCTH KHIKHON JIGKCHKH.

23. CtunucTryecKoe ynoTpediaeHne pa3roBOPHOH JEKCHKH.

24. T'azeTHBIHN cTHIB B XynoxecTBeHHOM mpou3BeneHn (O. Yaiipa. «lloprper Jopuana ['pes»).

e BN Jo)

N

3. KoHcnekT no teme:

Hanumyre KOHCIEKT 1O TeMe.

Pasnmuuarorcs YETBIPC THIIa KOHCIICKTOB.

IInan-xoHCIIEKT — 3TO pa3B€pHyTLII>i )_'IeTaJ'II/I?)I/IpOBaHHI)Iﬁ IJjlaH, B KOTOpOM JOCTATO4YHO HOﬂpO6HLIe 3alurcu
MMPUBOAATCS 1O TEM IMYHKTaM I1JIaHa, KOTOPbIC HYXKAAOTC B [TIOACHCHUU.

TeKCTyaJ'[LHLIi;I KOHCIECKT — 3TO BOCIPOU3BCACHUC HanboJIee BAXKHEIX ITOJIOKEHUH 1 (baKTOB HUCTOYHUKA.

CB060,HHbIﬁ KOHCIHEKT — 3TO YE€TKO U KPATKO C(l)OpMyJ'H/IpOBaHHLIe (I/I3J'IO)KGHHLI€) OCHOBHBIC TTIOJIOKCHUSA B PE3YJIbTATE
FJ'IyGOKOI‘O OCMBICJIMBAHUSA MaTcpuaia. B Hem MOIr'YT OPpUCYTCTBOBATb BBINMCKH, UTATBI, TC3UCHI; YaCTh MaTcpuaia
MOKET OBITh npeaAcCTaBICHA MJIAHOM.
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Tematudecknii KOHCIEKT — COCTaBJISIETCS HA OCHOBE HW3Y4eHHs psJa WCTOYHHKOB M JaeT Ooiee WM MeHee
WCYEPTIBIBAIONIUI OTBET 110 KaKOK-TO Teme (BOIpocCy).

B mporecce u3yueHusi MaTepuaia UCTOYHUKA, COCTABICHUS KOHCIIEKTA HYKHO O0SI3aTEJIbHO MPUMEHSTh pa3jinuHbIe
BBIJICJICHUSI, IIO3arOJIOBKM, CO3/1aBas OJIOYHYIO CTPYKTYpy KOHCIIEKTa. JTO JeJaeT KOHCHEKT JIerKo
BOCIIPHHUMAEMBIM, YTOOHBIM /ISl pabOTHI.

Ortarnsl BHIIOIHEHUS KOHCIIEKTA:

1. ompezenuTh Lelib COCTABICHHSI KOHCIICKTA;

2. 3ammcarh Ha3BaHHE TEKCTA HJIHM €ro YacTH;

3. 3amucarh BBIXOJTHBIC JaHHBIE TEKCTa (aBTOpP, MECTO M IOl U3/IaHus);

4. BBLICIUTD IIPH NEPBUYHOM YTCHUH OCHOBHBIC CMBICIIOBBIC YaCTH TEKCTa;

5. BBIICIUTH OCHOBHBIC MOJIOKEHHS TEKCTA;

6. BBIICIUTH MOHSTHS, TEPMHUHBI, KOTOPbIE TPEOYIOT Pa3bsICHEHNUIH;

7. MOCIeN0BATENbHO U KPATKO M3JI0KUTh CBOMMH CIIOBAMH CYIIECTBEHHbIE MOJIOKEHHS U3y4aeMOr0 MaTepuaa;

8. BKIIOYHTH B 3alMCh BBIBOIBI TI0O OCHOBHBIM TOJOXKEHUSM, KOHKPETHBIM (hakTaM u TipuMepam (6e3 moapoOHoro
OTIMCAaHHUA);

9. HCHONB30BaTh NPUEMbI HAIISIHOTO OTPaXKEHHs colepkaHus (a03albl «CTYNEHbKAMU», Pa3IMYHbIE CIOCOOBI
MOYEePKUBaHHMs, IIPU(T pa3HOTro HAYEPTAHUS, PYUKH PA3HOTO I[BETA);

10. coburoarh mpaBmiIa UTHPOBAHUS (IMTATa JODKHA OBITH 3aKIFOYCHA B KaBBIYKHM, JAHA CChUIKA HA €€ MCTOYHHK,
yKa3aHa CTpaHHIIA).

Tempr:

. CTunucTHKa KaK QrIoJorndeckas TUCIUTUIHHA.

. CTaHOBJICHHE CTHIINCTUKHU KaK (PUITOTOTHIECKON TUCITUTUTNHBL.

. AHTHYHAsA PUTOPHKA U MIOATHUKA KaK MPEATCIH CTHINCTUKN. CTHIINCTHKA U TUTEPaTypOBEICHHUE.
. CTUnMCTHKA U TIparMaTyka.

. BapuatuBHOCTB Kak Iio0anbHAs KATETOPHUS CTHIINCTHKH

. SI3bIKOBOM CTHIIB, MHAWBHUYa bHBIA CTHIIB, CTHIIb TEKCTa, QYHKIMOHANBHBIA CTHIb.
. Peuesoii xxanp.

. Bemymmue n Bropuunsie auddepeHnaabHble MTPU3HAKH (QYHKIIMOHATBHBIX CTHIICH.
9. IlyOnuImMcTHYeCKUi CTHIIb.

10. OpaTtopckuii CTHIIb.

11. Hay4HsIit cTHITB.

12. I'a3eTHBIN CTHIIB.

13. JleHOTaTUBHOE M KOHHOTATHBHOE 3HAUCHHE CJIOBA.

14. CtpykTypa KOHHOTaTHBHOTO 3HAYECHUS

15. CTunucTHYeCcKre 0COOCHHOCTH KHMKHOM JIGKCHKH.

16. Ctunuctryeckoe ynoTpediaeHne pa3roBOPHOM JEKCHKH.

BN Be N I O S

4. KouTposabHas padoTa nmo pazaey/Teme:

Bapwuant 1

1. Onpenenure K Kakoil rpyIiie JIMTEPATypHO-KHMKHOMN JIEKCUKH OTHOCSTCS CIISIYIOIINE CIIOBA:
1) chrome-alumina catalyst;

2) in heaven's air;

3) a losel,

4) concerto;

5) New-Yorkese

a) apxansmsl (archaic words);

0) TepMHHEI (terms);

B) 3amMcTBOBaHHBIecoBa (foreign words and barbarisms);
T') Mo3TH3MHI (poetical words);

1) Heooru3MHI (literary coinages)...

2. IlpoutuTte cremyromupe ONpPEAETICHUS. YKaXHTE, KAKOW CTHINCTHYCCKHH IPHEM OCHOBAaH Ha JAHHOM THIIC
B3alMOJECHCTBUS 3HAUECHUI:

The stylistic device based on the principle of identification of two objects.

The stylistic device based on the relations of contiguity.

The stylistic device based on the relations of similiarity, hidden comparison.

1) MeToHUMUS;

2) BIuTeT;
3) metadopa;
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3. HpO‘IPITaﬁTC CJICAYIOHNEC MMPUMEPDI. OHpe,HGJ'II/ITe, K KaKUM CTUJIMCTUYCCKUM MNPpUCMaM OTHOCATCA NOAUYCPKHYTLIC
CJIoBa:

» For several days he took an hour after his work to make inquiry taking with him some examples of his pen and inks.
* Hands wanted!

* He headed the army.

She handed an umbrella.

BapuanT 2

1. Onpenenure K Kakoi rpyIIe JIEKCUKHA OTHOCSTCS CIIEYIOIINE CIOBA:
a) Words of lofty emotional colouring,
b) Words of lower colouring:

* solemn,

* passionate,

e humorous,

* ironic,

* rude,

» wrathful,

* sarcastic,

* derogatory.

2. [IlpoutHTe crnemyrolye OmMpeneiceHus. YKaKHTEe, KAaKOW CTUIHCTHYCCKHH HpPHEM OCHOBAaH HAa NAHHOM THIIC
B3aUMOICHCTBHS 3HAUCHHMN:

» The stylistic device based on using the name of one object instead of another, closely connected with it.

» The stylistic device containing an expressive characteristic of the object.

» The stylistic device containing transference of meaning based on resemblance.

3. TpounTaiite cnenyromme npuMepsl. OnpeneanTe, K KAKAM CTHIMCTHYSCKAM TIPHEMaM OTHOCSTCS MOTYEPKHYThIC
cJIoBa!

a) Define metaphors and similes:

* [ saw him coming out of the anaesthetic of her charm. (J. Thurber)

* And branches bloom with gold and copper screams...(A. Heght)

+ But all the night long my windows shed tears of light. (Dylan Th.)

* She seemed nothing more than a doll (A. Huxley)

* My world is pyramid. (Th. Dylan)

b) Define metonymy, metaphors and similes:

* He reminded me of a hungry cat (B. I'ypeBuy).

* The round game table was boisterous and happy (B. I'ypesuu).

* Good coffee is like friendship: rich and warm and strong (FO. CkpeGneB).

* The suits on Wall Street walked off with most of our savings (B. Kukharenko).

5. Cxema/rpad-cxema:

CocTaBbTe OIMOPHYIO CXEMy II0 OZHOW W3 JAaHHBIX TeM. BeImennTe OCHOBHBIC MOHATHA. IlokaxkwTe, Kak CBS3aHBI
TOHATHS PYT C APYToM. BeinennTe cMBICIOBEIE OIOKH, CBA3M MeKAy HUMU. [IpuBeanTe mpuMeps.

1. Stylistic Differentiation of the English Vocabulary.
2. Scientific style

3. Newspaper style

4. Declamatory style

5. Academic style

6. Colloquial style

7. The Structure of Lexical meaning

6. TepMuHOIOrNYecKHii CI0Baphb/TJIOCCAPHIi:

Jaiite onpenenexue:

1. Functional style
2. Scientific style
3. Newspaper style
4. Declamatory style
5. Academic style
6. Colloquial style
12



7. Lexical meaning

8. Denotative meaning
9. Connotation

10. Type of connotation

3adanus 01a ouenku é1a0eHuil

1. ImkTanT:

Give definitions of the following terms:

Functional style
Scientific style
Newspaper style
Declamatory style
Academic style
Colloquial style
Lexical meaning
Denotative meaning
Connotation

2. loknaa/coodienne:

IToaroroBeTe COOOIICHNE IO TEMAM.

1. Crunmmctrka Kak Gumoaorudeckas TUCIUILUINHA.

2. TIpobnema ompeneeHus CTHIIS:

3. CraHOBIIEHUE CTUIIMCTHKH KaK (HIIONIOTUIECKON TUCIIATITHHEIL.

4. AHTHYHas pUTOPWKA W MOITHKA KaK MPEINTEYH CTIIINCTHKH. ApHCTOTeNs W KBHHTHIIMAH, UX BKJIAI B pa3BUTHE
PUTOPHUECKHX M MOATHYECKUX KOHIEN . icTopus TepMuHa "CTHIMCTHKA" .

5. CTunmcTHKa U TUTepaTypOBEICHHUE.

. Crumuctrnaeckas xonnennus [lapns bamm. ComocraBurenbHas 1 KOHTPACTHBHAS CTHIMCTHKA.

. CTunucTrka B mparMaTHKa.

. BapuatuBHOCTB Kak Tito0anbHas KATETOPHS CTHIUCTHKH.

. Ctunp kak popmMa CHCTEMHON BapHATUBHOCTH.

10. SI3p1KOBO¥ CTHITh, HHIUBUAYATBHBIN CTHIIb, CTHIIh TEKCTa, PYHKIIMOHAIBHBIA CTHIIb.

11. PeueBoii sxaHp. 3aMKHYTOCTh W B3aUMOIIPOHHKHOBEHHE (DYHKITHOHAIBHBIX CTHJIEH aHTIIMICKOTO SI3BIKA.

12. TIpuHITUTIBEL 1 OCHOBBI UX KJIaCCH(HUKAIINY.

13. Begymue u BropuyHble quddepeHnnansHbie Tpu3Haky (pyHKIIMOHATBHBIX CTHIICH.

14. Knaccudukanus pasroBOPHBIX CTUIICH.

15. [TyOnumucTHae KAl CTHITb.

16. OpaTopckuii CTUIIb.

17. HayuHblil cTHIIB.

18. 'azeTHBII CTHITB.

19. IIpobiema mpaBOMEPHOCTH BBIACICHUS XYI0KECTBEHHOTO CTHIIS CPEN IPYyTHX (DYHKIMOHATBHBIX CTHIICH.
20. JleHOTaTMBHOE ¥ KOHHOTAaTHBHOE 3HAUCHHE CJIOBA.

21. CrpykTypa KOHHOTATMBHOTO 3HAYEHWS: SMOIMOHAIBHBINH, OIEHOYHBIH, AIKCIIPECCHBHBIA W CTHIMCTUYECKHN
KOMIIOHEHTBI.

22. CTUNHACTHYECKNE 0COOCHHOCTH KHIKHON JIGKCHKH.

23. CtunucTryecKoe ynoTpediaeHne pa3roBOPHOH JEKCHKH.

24. T'azeTHBIHN cTHIB B XynoxecTBeHHOM mpou3BeneHn (O. Yaiipa. «lloprper Jopuana ['pes»).

e BN Jo)

N

3. KoHcnekT no teme:

Hanumyre KOHCIEKT 1O TeMe.

Pasnmuuarorcs YETBIPC THIIa KOHCIICKTOB.

IInan-xoHCIIEKT — 3TO pa3B€pHyTLII>i )_'IeTaJ'II/I?)I/IpOBaHHI)Iﬁ IJjlaH, B KOTOpOM JOCTATO4YHO HOﬂpO6HLIe 3alurcu
MMPUBOAATCS 1O TEM IMYHKTaM I1JIaHa, KOTOPbIC HYXKAAOTC B [TIOACHCHUU.

TeKCTyaJ'[LHLIi;I KOHCIECKT — 3TO BOCIPOU3BCACHUC HanboJIee BAXKHEIX ITOJIOKEHUH 1 (baKTOB HUCTOYHUKA.

CB060,HHbIﬁ KOHCIHEKT — 3TO YE€TKO U KPATKO C(l)OpMyJ'H/IpOBaHHLIe (I/I3J'IO)KGHHLI€) OCHOBHBIC TTIOJIOKCHUSA B PE3YJIbTATE
FJ'IyGOKOI‘O OCMBICJIMBAHUSA MaTcpuaia. B Hem MOIr'YT OPpUCYTCTBOBATb BBINMCKH, UTATBI, TC3UCHI; YaCTh MaTcpuaia
MOKET OBITh npeaAcCTaBICHA MJIAHOM.
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Tematudecknii KOHCIEKT — COCTaBJISIETCS HA OCHOBE HW3Y4eHHs psJa WCTOYHHKOB M JaeT Ooiee WM MeHee
WCYEPTIBIBAIONIUI OTBET 110 KaKOK-TO Teme (BOIpocCy).

B mporecce u3yueHusi MaTepuaia UCTOYHUKA, COCTABICHUS KOHCIIEKTA HYKHO O0SI3aTEJIbHO MPUMEHSTh pa3jinuHbIe
BBIJICJICHUSI, IIO3arOJIOBKM, CO3/1aBas OJIOYHYIO CTPYKTYpy KOHCIIEKTa. JTO JeJaeT KOHCHEKT JIerKo
BOCIIPHHUMAEMBIM, YTOOHBIM /ISl pabOTHI.

Ortarnsl BHIIOIHEHUS KOHCIIEKTA:

1. ompezenuTh Lelib COCTABICHHSI KOHCIICKTA;

2. 3ammcarh Ha3BaHHE TEKCTA HJIHM €ro YacTH;

3. 3amucarh BBIXOJTHBIC JaHHBIE TEKCTa (aBTOpP, MECTO M IOl U3/IaHus);

4. BBLICIUTD IIPH NEPBUYHOM YTCHUH OCHOBHBIC CMBICIIOBBIC YaCTH TEKCTa;

5. BBIICIUTH OCHOBHBIC MOJIOKEHHS TEKCTA;

6. BBIICIUTH MOHSTHS, TEPMHUHBI, KOTOPbIE TPEOYIOT Pa3bsICHEHNUIH;

7. MOCIeN0BATENbHO U KPATKO M3JI0KUTh CBOMMH CIIOBAMH CYIIECTBEHHbIE MOJIOKEHHS U3y4aeMOr0 MaTepuaa;

8. BKIIOYHTH B 3alMCh BBIBOIBI TI0O OCHOBHBIM TOJOXKEHUSM, KOHKPETHBIM (hakTaM u TipuMepam (6e3 moapoOHoro
OTIMCAaHHUA);

9. HCHONB30BaTh NPUEMbI HAIISIHOTO OTPaXKEHHs colepkaHus (a03albl «CTYNEHbKAMU», Pa3IMYHbIE CIOCOOBI
MOYEePKUBaHHMs, IIPU(T pa3HOTro HAYEPTAHUS, PYUKH PA3HOTO I[BETA);

10. coburoarh mpaBmiIa UTHPOBAHUS (IMTATa JODKHA OBITH 3aKIFOYCHA B KaBBIYKHM, JAHA CChUIKA HA €€ MCTOYHHK,
yKa3aHa CTpaHHIIA).

Tempr:

. CTunucTHKa KaK QrIoJorndeckas TUCIUTUIHHA.

. CTaHOBJICHHE CTHIINCTUKHU KaK (PUITOTOTHIECKON TUCITUTUTNHBL.

. AHTHYHAsA PUTOPHKA U MIOATHUKA KaK MPEATCIH CTHINCTUKN. CTHIINCTHKA U TUTEPaTypOBEICHHUE.
. CTUnMCTHKA U TIparMaTyka.

. BapuatuBHOCTB Kak Iio0anbHAs KATETOPHUS CTHIINCTHKH

. SI3bIKOBOM CTHIIB, MHAWBHUYa bHBIA CTHIIB, CTHIIb TEKCTa, QYHKIMOHANBHBIA CTHIb.
. Peuesoii xxanp.

. Bemymmue n Bropuunsie auddepeHnaabHble MTPU3HAKH (QYHKIIMOHATBHBIX CTHIICH.
9. IlyOnuImMcTHYeCKUi CTHIIb.

10. OpaTtopckuii CTHIIb.

11. Hay4HsIit cTHITB.

12. I'a3eTHBIN CTHIIB.

13. JleHOTaTUBHOE M KOHHOTATHBHOE 3HAUCHHE CJIOBA.

14. CtpykTypa KOHHOTaTHBHOTO 3HAYECHUS

15. CTunucTHYeCcKre 0COOCHHOCTH KHMKHOM JIGKCHKH.

16. Ctunuctryeckoe ynoTpediaeHne pa3roBOPHOM JEKCHKH.

BN Be N I O S

4. KouTposabHas padoTa nmo pazaey/Teme:

Bapwuant 1

1. Onpenenure K Kakoil rpyIiie JIMTEPATypHO-KHMKHOMN JIEKCUKH OTHOCSTCS CIISIYIOIINE CIIOBA:
1) chrome-alumina catalyst;

2) in heaven's air;

3) a losel,

4) concerto;

5) New-Yorkese

a) apxansmsl (archaic words);

0) TepMHHEI (terms);

B) 3amMcTBOBaHHBIecoBa (foreign words and barbarisms);
T') Mo3TH3MHI (poetical words);

1) Heooru3MHI (literary coinages)...

2. IlpoutuTte cremyromupe ONpPEAETICHUS. YKaXHTE, KAKOW CTHINCTHYCCKHH IPHEM OCHOBAaH Ha JAHHOM THIIC
B3alMOJECHCTBUS 3HAUECHUI:

The stylistic device based on the principle of identification of two objects.

The stylistic device based on the relations of contiguity.

The stylistic device based on the relations of similiarity, hidden comparison.

1) MeToHUMUS;

2) BIuTeT;
3) metadopa;
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3. HpO‘IPITaﬁTC CJICAYIOHNEC MMPUMEPDI. OHpe,HGJ'II/ITe, K KaKUM CTUJIMCTUYCCKUM MNPpUCMaM OTHOCATCA NOAUYCPKHYTLIC
CJIoBa:

» For several days he took an hour after his work to make inquiry taking with him some examples of his pen and inks.
* Hands wanted!

* He headed the army.

She handed an umbrella.

BapuanT 2

1. Onpenenure K Kakoi rpyIIe JIEKCUKHA OTHOCSTCS CIIEYIOIINE CIOBA:
a) Words of lofty emotional colouring,
b) Words of lower colouring:

* solemn,

* passionate,

e humorous,

* ironic,

* rude,

» wrathful,

* sarcastic,

* derogatory.

2. [IlpoutHTe crnemyrolye OmMpeneiceHus. YKaKHTEe, KAaKOW CTUIHCTHYCCKHH HpPHEM OCHOBAaH HAa NAHHOM THIIC
B3aUMOICHCTBHS 3HAUCHHMN:

» The stylistic device based on using the name of one object instead of another, closely connected with it.

» The stylistic device containing an expressive characteristic of the object.

» The stylistic device containing transference of meaning based on resemblance.

3. TpounTaiite cnenyromme npuMepsl. OnpeneanTe, K KAKAM CTHIMCTHYSCKAM TIPHEMaM OTHOCSTCS MOTYEPKHYThIC
cJIoBa!

a) Define metaphors and similes:

* [ saw him coming out of the anaesthetic of her charm. (J. Thurber)

* And branches bloom with gold and copper screams...(A. Heght)

+ But all the night long my windows shed tears of light. (Dylan Th.)

* She seemed nothing more than a doll (A. Huxley)

* My world is pyramid. (Th. Dylan)

b) Define metonymy, metaphors and similes:

* He reminded me of a hungry cat (B. I'ypeBuy).

* The round game table was boisterous and happy (B. I'ypesuu).

* Good coffee is like friendship: rich and warm and strong (FO. CkpeGneB).

* The suits on Wall Street walked off with most of our savings (B. Kukharenko).

5. Cxema/rpad-cxema:

CocTaBbTe OIMOPHYIO CXEMy II0 OZHOW W3 JAaHHBIX TeM. BeImennTe OCHOBHBIC MOHATHA. IlokaxkwTe, Kak CBS3aHBI
TOHATHS PYT C APYToM. BeinennTe cMBICIOBEIE OIOKH, CBA3M MeKAy HUMU. [IpuBeanTe mpuMeps.

1. Stylistic Differentiation of the English Vocabulary.
2. Scientific style

3. Newspaper style

4. Declamatory style

5. Academic style

6. Colloquial style

7. The Structure of Lexical meaning

6. TepMuHOIOrNYecKHii CI0Baphb/TJIOCCAPHIi:

Jaiite onpenenexue:

1. Functional style
2. Scientific style

3. Newspaper style
4. Declamatory style
5. Academic style

6. Colloquial style
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7. Lexical meaning

8. Denotative meaning
9. Connotation

10. Type of connotation

Pazgen: Ctunuctindeckne mprueMbl. TeKCT Kak 00bEeKT CTHIIMCTUIECKOTO HCCIICIOBAHUS
3aoanus 01a ouenku 3HaAHUIL

1. IukTanT:

Give definitions of the following terms:

1) epithet,

2)) metaphor,
3) antonomasia,
4) hyperbole,
5) simile,

6) repetition,

7) style,

8) oxymoron,
9) alliteration,
10) metonymy,
11) zeugma,

12) chiasmus,
13) suppression,
14) antithesis,
15) anaphora,
16) linking.

2. Jloknaa/cooduenue:

Tlogrorosere COO6H16HI/IC 10 TEMaM.

1. IoBropsomuecs 3Ha4eHUs KaK (GakTop CTUIIS.

2. ABropckue (POHETHUECKUE CTUIIMCTUYECKUE CPENICTBA.

- IOHSTHE YBQOHMY;

- IapOHOMACHS;

- aJIMTepanus;

- aCCOHAHC;

- OHOMATomusl.

3. Pudma u e€ Buzpl, MeTpudeckue moBTopsl (ctona u ctpoda).

4. Put™m B 033UH U MPO3eE.

5. Pa3mep. [lonsTie mpocoauu.

6. Vcnonuurensckue (pOHETUUECKUE CPEIICTBA.

- POJIb MHTOHALUH;

- TOH, TPOMKOCTB;

- yAapeHHe H ero BHUJIbI;

- pOJIb May3bl, BUABI Nay3;

- oIcOOHBIE cpe/IcTBa HM(]asbl: MOCIOrOBOE MPOrOBapUBaHUE, YUIMHEHHE IIACHBIX M COIVIACHBIX.
7. BzaumopeticTBue rpaduky 1 3By4aHHSI.

8. Cruiuctuueckre 0COOCHHOCTH IMyHKTYaIUH.

9. OcobenHocty wpndTa. CTUIMCTUUECKUH TOTEHIIMAJ CTPOYHBIX M 3aIJIaBHBIX OYKB.
10. I'paduueckas 0Opa3HOCTE.

11. BeipasurenbHble CpeICTBa Kak OJJHA U3 KaTeropuil CTHIMCTHKY. [Ipobiema TepMuHOIOrHy.
12. Meradopa. Bunst meradopsi.

13. OnuuerBopeHue. AHTOHOMA3USL.

14. CpaBHeHue, CXOJCTBO M OTIIMUUE OT MeTa(OpHI.

15. Metronumusi. Bunsl METOHUMUH.

16. Cunekoxa Kak pa3HOBUJIHOCTb METOHHUMHUU.

17. Onurer. Buas! anurera. Paznuuue Mex 1y SIUTETOM U ONpPEIEeICHUEM.

18. Anneropust. Buas! amneropuu. JIuteparypHsle skaHpbL, TOCTPOCHHBIE Ha aJNIETOPHUH.
19. IMapadpaz. Cruimcruaeckue GyHKINH napadpasa.
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20. Uponwns u ee CTHINCTHIECKHE (YHKINH. JINHTBUCTHYECKUI MEXaHI3M CO3IaHHS HPOHHH.
21. T'umepOomna, CTUIMCTHIeCKUE (PYHKIINU B TEKCTE.

22. Ilpeymenspiienne. JINTOTa Kak YaCTHBIN CITydail peyMEHBIIICHHS.

23. Ponb 00pasa B pacKpBITHH TEMBI U UJIEU TTPOU3BEICHISI.

24. Ctpykrypa obpaza. cTtounuku obpasa.

25. Obpa3 — Metadopa — CHMBOIT; 00ITIee U PA3ITUIHOE.

26. AHann3 CUMBOJIa CMEPTH B pacckasze O. XeMuHryas «Crera Kunnmanmxapoy.

27. OnpeneneHune MOBTOPA.

28. [ToBTOpH! Ha (hOHEMATHIECKOM YPOBHE: aJUTUTCPAIIHS.

29. IToBTop Ha MOP(OIOTHIECKOM YPOBHE: KOPHEBOI MTOBTOP.

30. JIekcndeckuit IOBTOP.

31. Buasl OBTOPOB:

- a"adopa;

- anudopa;

- paMoYHast KOHCTPYKIHA (0OpaMIISIOMINI TTOBTOD).

32. TloHsATHE TapajIenu3Ma.

33. CUHTaKCUYECKHH IMapalIeli3M.

34. Ctpodudeckuii ¥ pUTMHUICCKHUH ITapaIeITU3M.

35. AHanu3 MOBTOPOB M MApajUIEIbHBIX KOHCTPYKINHA 1 nx (ynkuunii B I rmase pomana Y. lukkenca «IloBects 0 aByX
TOpOAx».

36. [Tapamrenn3M Kak CpeACTBO IMPATHISCKOTO BBIPAXKEHUS KOHTpAcTa.

37. Xua3m u ero QyHKIHS.

38.Xua3M B 1M033WH, B ITyOIUYHBIX BRICTYIUICHHSX, B 3aTTIaBHSX.

39. Anamu3 otpeiBka u3 osmel Jlonrdeno «IlecHs o [aiiaBarey.

40. O01mas Teopus TEKCTa.

41. Texcrt u ero 3araBue, GyHKIIH 3aTTaBUH.

42. KoMMyHHKaTHBHO-TEMaTHUECKas CTPYKTypa TEKCTa.

43. Texct u pyHKIMOHATBHBIA CTHIIH.

44. TexcT M MHANBUIYAIBHBIN CTHIb.

45. AHanm3 cpeicTB KOTE3UH U KOTePEHTHOCTH B pomaHe bapHca «Hctopust mupa B 101/2 rmaBax».

3. KoHcnekT no teme:

Hamumure kOHCIIEKT 1O TEMe.

Paznuuatorcs yeTbipe THIIa KOHCIIEKTOB.

[I1aH-KOHCIIEKT — 3TO pPa3BepHYTHIH JCTATH3MPOBAHHBIN IUIAH, B KOTOPOM JOCTATOYHO IIONPOOHBIC 3allUCH
MPUBOASTCS 110 TEM MTyHKTaM IJIaHa, KOTOPbIE HY>KJAIOTCS B MOSICHEHHUH.

TekcTyalbHBIN KOHCIIEKT — 3TO BOCIIPOU3BEICHUE HAN0O0JIee BAXKHBIX ITOJIOKEHUH U ()aKTOB HCTOYHHKA.

CBOOOTHBIN KOHCIIEKT — 3TO YETKO U KPaTko chopMyIHpOBaHHEIC (M3JI0KECHHBIC) OCHOBHBIC MTOJIOKECHUS B PE3YIBTATE
DIyOOKOTO OCMBICIIMBAaHUS MaTepuasia. B HEM MOTYT MPUCYTCTBOBAThH BBIMUCKH, IIUTATHI, TE3UCHI, YaCTh Marepuaja
MOXET OBITh TPE/ICTABIICHA TUTAHOM.

Temarnveckuid KOHCIICKT — COCTABIIICTCS Ha OCHOBE H3YYCHUS pslda HCTOYHUKOB U JaeT Oolice WM MEHEe
HCUYEPITBIBAIOIINI OTBET MO KaKOH-TO TeMe (BOIPOCY).

B mpomecce u3ydeHnss Marepranta UCTOYHUKA, COCTABICHUS KOHCIICKTAa HY)KHO 00sS3aTEIBbHO MPUMCHSTH Pa3JInYHbIC
BBIJICJICHUS, TION3arOJIOBKH, CO37aBas OJIOYHYIO CTPYKTYpy KOHCIIEKTa. JTO JelNaeT KOHCIEKT JIETKO
BOCIIPHHUMACMBIM, YIOOHBIM JIJIsl paOOTHL.

DTaribl BHIOTHEHHS KOHCIIEKTA:

1. ompenenauTs LEdb COCTABICHUS KOHCIIEKTA;

2. 3amnucaTh Ha3BaHHE TEKCTa WU €ro YacTH;

3. 3ammcarh BHIXOIHBIC TAHHBIC TEKCTA (aBTOP, MECTO M TOJ] U3JJaHMUsA);

4. BBLACTUTH MPU NEPBUYHOM YTEHUU OCHOBHBIE CMBICTIOBBIE YAaCTH TEKCTA;

5. BBIIENUTH OCHOBHBIE MOJIOKEHUS TEKCTA;

6. BBIICTHUTH NOHSATHS, TCPMHUHBI, KOTOPBIC TPEOYIOT pa3bsCHEHUI;

7. mocleaoBaTeNbHO U KPaTKO U3JI0KUTH CBOMMHU CIIOBaMU CYIIECTBEHHBIE MOJIOKEHUS U3y4aeMOro Marepuaa;

8. BKIJIIOYHTH B 3alUCh BHIBOIBI 10 OCHOBHBIM IOJOXKCHUSIM, KOHKPETHBIM (pakTaM W mpumMepaM (0e3 HOoApOOHOTO
ONHCaHUA);

9. HCHONB30BaTh TPUCEMBl HATISIHOTO OTPAXKCHUS COACpKaHMs (a03albl «CTYNMEHBKAMEY», Pa3IHYHBIC CIIOCOOBI
MOAYCPKUBAHUS, IPU(T Pa3HOTO HAYCPTAHUS, PYUYKH PA3HOTO IIBETA);

10. coOmronaTh mpaBwWia MUTHPOBAHUS (IIMUTATa JODKHA OBITH 3aKIFOYCHA B KaBBIUKH, JaHA CChUIKA HA €€ UCTOYHHK,
yKa3aHa CTpaHUIIA).
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. ABTOpCKHE (POHETHIECKIE CTHINCTUIECKHAE CPEICTRA.

. Pudwma u e€ Bumpl.

. Put™m B mo33un u npo3e.

. Pazmep. Ilonstue npocoauu.

. UcnonanTensckue (oHETHUECKHE CPEACTBA.

. B3aumoneiictBue rpaduku v 3By9aHUs.

. Crunuctryeckne 0COOEHHOCTH MyHKTYaIIHH.

. I'paduaeckast 06pa3HOCTH.

. Metadopa. Bugst metadopsr.

. OnumieTBopeHue. AHTOHOMA3HS.

. CpaBHEHUE, CXOJICTBO M OTIIMYHE OT METa(OPHI.

. Metonumus. Buasl METOHUMUM.

. CuHekzoxa Kak pa3sHOBUAHOCTh METOHUMUH.

. DnHTeT.

. Amteropust.

. [Tapadpas.

. Uponns u ee ctuimcTuaeckre QyHKIHH.

. T'unepbona, crunucTrudeckne (HyHKITUHN B TEKCTE.

. Ilpeymensiienue. JIntora kak 4aCTHBIM clydaid MpeyMEHbILICHHUS.
. Ctpykrypa obpa3a. Mcrounnku o6pasa.

. [loBTOpHI HAa (hOHEMATHIECKOM YPOBHE: aJUTUTCPAIIHSL.

. [ToBTOp Ha MOP(HOTOTHIECKOM YPOBHE: KOPHEBOM MTOBTOP.
. Jlekcnueckuit moBTOP.

. [Monstre napamiennsma. CHHTaKCHYECKHH napaienu3M. CTpohudecKrii 1 pUTMHUYECKHUN MapaiIeli3M.
. Xra3M u ero GpyHKITusI.

. O6mras Teopust TEKCTA.

. Texct u ero 3araBue, QyHKIIUN 3aTrTaBHA.

. KommyHuKaTnBHO-TEMaTHYECKast CTPYKTypa TEKCTA.

. TekcT 1 QYHKIIMOHATBHBIN CTHIIb.
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4. Cxema/rpad-cxema:

CocTaBbTe OIMOPHYIO CXEMy II0 OZHOW W3 JaHHBIX TeM. BeImennTe OCHOBHBIE MOHATHA. IlokaxkuTe, Kak CBS3aHBI
TOHATHS PYT C APYToM. BeinennTe cMBICIOBEIE OIOKH, CBA3M MeKAy HUMU. [IpuBeanTe mpuMeps.

1. Phonetic expressive means.

2. Epithet.

3. Simile. Irony.

4. Antonomasia.

5. Repetitions and their functions.

6. Syntactic compression and tautology.

7. Metaphor.

8. Stylistic phraseology.

9. Hyperbole.

10. Expressive means based on omission or absence of some elements.
11. Unusual arrangement of the members of the sentence.
12. Lexico-syntactic devices.

13. Metonymy.

14. Semantic repetition.

15. Gradation, climax, anticlimax.

16. Oxymoron, zeugma, pun.

5. TepMuHOIOrMYeCKHii CI0Baphb/TJIOCCAPHIi:

Jaiite onpeneneHus:
1) epithet,
2)) metaphor,
3) antonomasia,
4) hyperbole,
5) simile,
6) repetition,
7) style,
8) oxymoron,
9) alliteration,
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10) metonymy,
11) zeugma,

12) chiasmus,
13) suppression,
14) antithesis,
15) anaphora.

6. Tecr:

TBAPHUAHT 1
YACTD 1

1. Define stylistic devises (Ykaxure, Kakoil CTHJIMCTUYCCKHN MPHUEM OCHOBAH Ha JAHHOM THUIIC B3aUMOJCHCTBHS
3HAYCHUI):

» The stylistic device based on a transference of meaning based on resemblance.

» The stylistic device is based on the relations of contiguity.

* The stylistic device is based on the comparison of objects belonging to different classes of things.

+ It is a simultaneous realization within the same short context of two meanings of a polysemantic word which enters
a free word combination and a phraseologically bound one.

1) meroHUMHS;

2) 3eBrma;

3) smurer

4) meradopa

2. YkaxuTe, K Kakoil rpyIIie JIMTepaTypHO-KHW)KHOHN JIEKCUKH OTHOCSITCS CIIEYIOIIUE CIIOBA!
1) chrome-alumina catalyst;

2) in heaven's air;

3) a losel;

4) concerto;

5) New-Yorkese.

1) apxaumsmsl (archaic words);

2) TepMHHBI (terms);

3) 3ammcrBOBaHHbIe cioBa (foreign words and barbarisms);
4) nmostusmsl (poetical words);

5) meonormsmsl (literary coinages)

3. VYkaxure, K KakuM CTHWJIMCTUYECKHM IIpHEMaM OTHOCSTCS INOAYEPKHYTHIE ciIoBa (antonomasia; metonymy;
metaphor; irony; pun:

» There comes a period in every man’s life, but she is just a semicolon in his.

* There are three doctors in an illness like yours...Dr. Rest, Dr. Diet and Dr. Fresh air.

* Friends, Romans, countrymen, lend me your ears.

+ A pretty mess you’ve made of it.

» C 2009 rona Bce HOBOCTH TOJIBKO Ipo cekTop ['a3a u cextop 6e3 raza. (AprymeHTsl u ¢akTsl, Ne 3, 2009).

5. VYkaxuTe, K KakoMy CTHJIMCTHYECKOMY IIpHEMY OTHOCSTCS IOJUEpKHYThblEe cioBa (antonomasia; metonymy;
metaphor; irony; pun:
He felt the first watery eggs of sweat moistening the palms of his hands.

6. YkaxuTe, K KaKOMY CTHJIMCTUYECKOMY MPUEMY OTHOCATCS IOMYEPKHYThIE cJoBa (antonomasia; metonymy;
metaphor; irony; pun):

When the fat boy, Mr. Wardle's servant, emerged from the corridor, very pale, he was asked by his master: 'Have you
been seeing any spirits?' 'Or taking any?' — added Bob Allen.

7. YkaxuTe, K KakOMy CTIJIMCTHYECKOMY MNpPHEMY OTHOCSATCS MOJYEpKHYThIe ciioBa (antonomasia; metonymy;
metaphor; irony; pun):
She turned with the sweet smile of an alligator.

8. VYkaxuTe, K KakMM CTWJIMCTUYECKHUM MpUEMaM OTHOCATCS MNOAYEPKHYTHIE clloBa (antonomasia; metonymy;
metaphor; irony; pun):
I keep six honest serving-men (They taught me all I know). Their names are What and Why and When And How and
Where and Who.
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9. Ykaxute Tin gonernyeckoro npuema (thythm; onomatopoeia; alliteration; rhyme):
1) A ding-dong struggle, a ding-dong go at something.

2) To the music of mild-minded melancholy.

3) I bring fresh showers for the thirsting flowers.

4) The high-sloping roof, of a fine sooty was almost Danish.

YACTbB 2

1. Onpenenure cTpyKTypHBIH BHJ snuTeTa (sentence epithet; compound epithet; simple; phrase epithet):
1) heart-burning sigh;

2) unearthly beauty;

3) how-the-West-was-won trousers;

4) a 'well-that's-the story-what-are-we-going-

to-do-about-it' air;

2. Ompenenure TUI CTHIMCTHYECKOTO IIpUeMa B CIEAYIOIIMX NpeiokeHusx (euphemism; simile; periphrasis;
hyperbole):

1) Emily Barton was very pink, very Dresden-china-shepherdess like.

2) And Harold stands upon the place of skulls, The grave of France, the deadly Waterloo.

3) I was violently sympathetic, as usual.

4) In the Press you should use the words: 'Reckless disregard for truth' and in Parliament - that you regret he 'should
have been so misinformed'.

3. Onpenenure crumctuueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
the patter of little feet.

4. Onpenenure cTuncTudeckuii mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Early to bed and early to rise
No use-unless you advertise.

5. Omnpenenure ctunucTrdecknit mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Mighty is he who conquers himself. "The painted Veil".

6. Omnpenenure crunicruueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Socrates said, our only knowledge was "To know that nothing could be known" (Byron).

7. Omnpenenure crunicruueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
You know which side the law's buttered.

8. Ompenenure ctunucTudecknit mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Shakespeare talks of the herald Mercury. (Byron)

YACTb 3
1. What type of periphrasis is it (for example: an affair of honour - duel):
a gentleman of the long robe; my better half; the fair sex.

2. What type of periphrasis is it:
the most pardonable of human weaknesses; the author of 'Hamlet'.

3. What type of periphrasis is it: Big Apple; conHiie pycckoi mo33uu.

4. The sentence 'She was intelligent and well-read. She was tender, unselfish and disinterested. In fact, she was much
too good to be true' contains...

a) enumeration

0) gradation

B) synonymic repetition
r) syntactical tautology

5. Determine the types of syntactic stylistic devices:
1) A tone of most extravagant comparison Miss Tax said it in.
2) In the days old men made manners Manners now make men.
3) For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a letter.
4) They looked at hundred of houses, they climbed thousands of stairs, they inspected innumerable kitchens.
(Maugham)
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L. climax; 2. inversion; 3. chiasmus; 4. repetition.

BAPUAHT 2

YACTD 1.

Define metonymy, metaphors and similes:

* Friends, Romans, countrymen, lend me your ears. (W. Shakespeare)

» She was a good servant, she walked softly, she was a determined woman, she walked precisely. (Gr. Greene)
» [ wandered lonely as a cloud. (B. I'ypeBuu)

» Director Rippleton had also married money. (B. I'ypeBny)

» The bus station was Siberia swept by freezing winds funneled from north. (P. Lively)

* (England)...sucked the blood of other countries, destroyed the brains and hearts of Irishmen, Hindus, Egyptians,
Boers and Burmese. (J. Galsworthy)

+ ...and I was not a hawk, although I might seem a hawk to those who had never hunted... (E. Hemingway)

* My impatience has shown its heels to my politeness. (R. Stevenson)

* When Einstein broke... open the old concept of length knowledge jumped forward. (J. Chase)

YACTbD 2.
Define stylistic devises:
* Love, free as air, at sight of human ties,
Spreads its light wings, and in a moment flies. (A. Pope)
* He looked at himself in the glass. Here, then, was a modern Hercules — very distinct from that unpleasant naked
figure with plenty of muscles, brandishing a club. (A. Christie)
* But, soft! What light through yonder window breaks?
It is the east, and Juliet is the sun. (W. Shakespeare)
* O dreamy, gloomy, friendly trees! (R. Trench)
. Blue suit grinned, might even have winked. But big nose in the grey suit still stared. (J. Pristley)

» She missed the wonderful silence of the convent. To her own astonishment, she even missed the orphanage. The
terrible, wonderful orphanage...(S. Sheldon)

* He took little satisfaction in telling each Mary something (L. Borisova)

» His eyes were no warmer than an iceberg. (E. McBain)

YACTB 3.

Define stylistic devises:

* There was a look of naked hatred on Amparo’s face. No one takes my man from me. No one. (S. Sheldon)
+ If the waiter has a mortal enemy, it is the Primper. I hate the Primper. HATE THE PRIMPER! (L. Rudner)
» “A great woman,” said he, “a strong woman, a grand woman, a frightfully grand woman.” (Ch. Dickens)
* My shoes show signs of wear and tear, the wear and tear of city life.(Ch. Dickens)

» The next speaker was a tall gloomy man. Sir Something Somebody. (J. Priestley)

3aoanusa 0na oyenKu ymenuii

1. IukTant:

Give definitions of the following terms:

1) epithet,

2)) metaphor,
3) antonomasia,
4) hyperbole,

5) simile,

6) repetition,

7) style,

8) oxymoron,
9) alliteration,
10) metonymy,
11) zeugma,

12) chiasmus,
13) suppression,
14) antithesis,
15) anaphora,
16) linking.
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2. Jloknaa/cooduienue:

Tlogrorosere COO6H16HI/IC 10 TEMaM.

1. IoBropsomuecs 3Ha4eHUs KaK (GakTop CTUIIS.

2. ABropckue (POHETHUECKUE CTUIINCTUYECKUE CPENICTBA.

- IOHSTHE YBQOHMY;

- MapOHOMACHS;

- aJIMTepanus;

- aCCOHAHC;

- OHOMATomusl.

3. Pudma u e€ Buzpl, MeTpudeckue moBTopsl (ctona u ctpoda).

4. Put™m B 033UH U MPO3eE.

5. Pa3mep. [lonsTie mpocoauu.

6. Vcnonuurensckue (pOHETUUECKUE CPEICTBA.

- pOJb UHTOHALUY;

- TOH, TPOMKOCTB;

- yIapeHHe U ero BUIbL;

- ponb mays3sl, BUJIbI Hay3;

- oiIcOOHBIE cpe/IcTBa HM(]a3bl: MOCIOTOBOE MPOrOBapUBaHUE, YUIMHEHHE IIACHBIX M COIVIACHBIX.
7. BzaumopeticTBue rpaduky 1 3By4aHHSI.

8. Cruiuctuueckre 0COOCHHOCTH IMyHKTYaIUH.

9. OcobenHocty wpndTa. CTUIMCTUUECKUH TOTEHIIMAJ CTPOYHBIX M 3aIJIaBHBIX OYKB.
10. I'paduueckas 0Opa3HOCTE.

11. BoipasurenbHble CpeICTBa Kak OJJHA U3 KaTeropuil CTHIMCTHKH. [Ipobiema TepMUHOIOrHy.
12. Meradopa. Bunst meradopsi.

13. OnuuerBopeHue. AHTOHOMA3HS.

14. CpaBHeHue, CXOJCTBO M OTIIMUUE OT METa(OpHI.

15. Meronumusi. Bunsl METOHUMUH.

16. Cuneko0xa Kak pa3HOBUJHOCTb METOHHUMHUU.

17. Onurer. Buas! snurera. Paznuuue Mex 1y SIUTETOM U ONpPEIEeICHUEM.

18. Anneropust. Buas! amieropuu. JIuteparypHsle skaHpbL, TOCTPOCHHBIE Ha aJNIETOPHUH.
19. IMapadpaz. Crumcruaeckue GyHKINH napadpasa.

20. UpoHus n ee cruiictuueckie GyHKuuu. JIMHMBUCTHYECKUI MEXaHN3M CO3JaHus HPOHUH.
21. l'unepOosna, cTunucTrdeckne QyHKIMN B TEKCTE.

22. Ilpeymenslienue. JINTOTa Kak 4acTHBIN Clydail IpeyMEHbIICHHUS.

23. Ponb 0Opasa B pacKpBITHU TEMBI U HJIEH TIPOU3BEICHUSI.

24. Crpykrypa obpasa. Mcrounuku obpasa.

25. O6pa3 — MeTadopa — CUMBOIL; OOIIIEE U PA3ITUYHOE.

26. AHanu3 cuMBOJIa CMEPTH B pacckasze O. XeMuHryss «Craera Kunumanmxapo».

27. Onpenenenue NOBTOpa.

28. IToBTOpHI Ha (POHEMATUUECKOM YPOBHE: aJUTUTEPALIHSL.

29. TToBTOp Ha MOP(OITOTUISCKOM YPOBHE: KOPHEBOH IMOBTOP.

30. Jlexcuueckuii HOBTOP.

31. Buasl HOBTOPOB:

- aHa(opa;

- anudopa;

- paMOYHasi KOHCTPYKIHS (00paMIISIOIINIA TIOBTOP).

32. [lonaTue napamienusma.

33. CuHTaKCHUYEeCKUil napasienusM.

34. Crpodmueckuii ¥ pUTMHYECKHHN MapaiIen3M.

35. AHanu3 MOBTOPOB M MapajuIeNIbHBIX KOHCTPYKUMH 1 X QyHkuuii B | maBe pomana Y. /lukkeHca «IloBecth 0 1ByX
ropojax».

36. [apayienu3m Kak cpercTBO 3M(paTHUECKOTO BEIPAKEHUST KOHTPAcTa.

37. Xua3m 1 ero GpyHKIUsL.

38.Xua3M B 11033uH, B MyOIMYHBIX BBHICTYIUICHHSIX, B 3aITIaBUSIX.

39. Ananus orpsiBka u3 nosmsl Jlonrdeno «IlecHs o IaliaBarey.

40. OO61mas Teopus TEKCTa.

41. Tekct u ero 3araBue, GYHKIHMHN 3arIaBuil.

42. KoMMyHHKaTUBHO-TEMAaTHUECKasl CTPyKTypa TeKCTa.

43. Tekct ¥ (QYyHKIIMOHAIBHBIN CTHIIb.

44. TexcT U UHAUBUYAJIbHBIN CTUIIb.

45. AHanu3 cpesCTB KOre3uy U KorepeHTHOCTH B poMane bapHca «Vcropus mupa B 101/2 rmaBaxy.
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3. KoHcnekT no teme:

Hamumure kOHCIIEKT 1O TEMe.

Paznuyatorcs yeTsipe THIIa KOHCIIEKTOB.

[I1aH-KOHCIIEKT — 3TO pPa3BepHYTHIA JCTATM3MPOBAHHBIN IUIAH, B KOTOPOM JOCTATOYHO IIOIPOOHBIC 3allUCH
MPUBOASTCS 110 TEM MTyHKTaM IJIaHa, KOTOPbIE HY>KJAIOTCS B MOSICHEHHUH.

TekcTyallbHBIH KOHCIIEKT — 3TO BOCIIPOU3BEICHUE HAaN0O0JIee BAXKHBIX IMOJIOKEHUH U ()aKTOB HCTOYHHKA.

CBOOOIHBIN KOHCIIEKT — 3TO YETKO U KPaTko chopMyIupoBaHHbIC (M3JI0KCHHBIC) OCHOBHBIC MTOJIOKEHUS B PE3YIIBTATEC
DIyOOKOTO OCMBICIIMBaHUS MaTepuayia. B HEM MOTYyT NMPUCYTCTBOBAThH BBIMMCKH, IIUTAThHI, TE3HUCHI, YaCTh Marepuaia
MOXET OBITh IPE/ICTABIICHA [TAHOM.

Temarnveckuil KOHCICKT — COCTABIIICTCS Ha OCHOBE H3YYCHUS psla HCTOYHUKOB U JaeT Oolice WM MEHee
MCUYEPIBIBAIOIINI OTBET MO KAKOH-TO TeMe (BOIPOCY).

B mpouecce u3ydeHus Marepuana UCTOYHUKA, COCTABICHUS KOHCIICKTAa HY)KHO O0s3aTENIbHO MPUMCHSTH Pa3JInYHbIC
BBIJICJICHUS, TIOJ3arOJIOBKH, CO37aBas OJIOYHYIO CTPYKTYpy KOHCIIEKTa. JTO JielNaeT KOHCIEKT JIETKO
BOCIIPHHUMAECMBIM, YIOOHBIM JIJIsl paOOTHL.

DTaribl BHIOTHEHHSI KOHCIIEKTA:

1. ompenenauTs Leidb COCTABICHUS KOHCIIEKTA;

2. 3anucaTh Ha3BaHHE TEKCTa WU €ro YacTH;

3. 3ammcarh BHIXOIHBIC TAHHBIC TEKCTA (aBTOP, MECTO M TOJ] U3JJaHNUsA);

4. BBLAENUTH MPU NEPBUYHOM YTEHUU OCHOBHBIE CMBICTIOBBIE YAaCTH TEKCTA;

5. BBIJENUTH OCHOBHBIE MOJIOKEHUS TEKCTA;

6. BBIICTUTH NOHSATHS, TEPMHUHBI, KOTOPBIC TPEOYIOT pa3bsCHEHUI,

7. mocneaoBaTeNbHO U KPaTKO U3JIOKUTH CBOMMHU CJIIOBAMU CYIIECTBEHHBIE MOJIOKEHUS U3y4aeMOro Marepuaa;

8. BKJIIOYHTH B 3aMUCh BHIBOJBI 110 OCHOBHBIM IOJOXKCHHUSIM, KOHKPETHBIM (pakTaM U mpumepaMm (0e3 HmOoapoOHOTOo
ONHCAHUA);

9. HCHONB30BaTh MPUEMBl HATSIHOTO OTPAXKCHUS COAepKaHMs (a03allbl «CTYNEHBKAMHY», Pa3IH4YHBIC CIIOCOOBI
MOAYEPKUBAHUSL, IPU(T Pa3HOTO HAYEPTAHUS, PYYKH PA3HOTO I[BETA);

10. coOmronaTh mpaBwWia MUTHPOBAHUS (IIMUTATa JOKHA OBITH 3aKIFOYEHA B KaBBIUKH, JaHA CChUIKA HA €€ UCTOYHHK,
yKa3aHa CTpaHHIIA).

. ABTOpCcKHe poHETHYECKHE CTHIIMCTHYECKHE CPEJICTRA.

. Pudma u e€ Bugpl.

. Put™m B mo33un u nmpose.

. Pasmep. Ilonstue npoconum.

. UcrionHnTenbckne hoHeTHYEeCKne CpeICTBa.

. BaumoneiicTBue rpaduky 1 3BydaHusL.

. CrunucTHyeckre 0COOEHHOCTH ITyHKTYalnH.

. I'padmaeckas 0Opa3HOCTE.

. Meradopa. Bunsr meradopsi.

10. OnuuerBopeHue. AHTOHOMA3HS.

11. CpaBHeHHE, CXO/ICTBO U OTIIMYHE OT METa(OPHL.

12. Metonumusi. Bunsl METOHUMUH.

13. Cunekoxa Kak pa3HOBUJHOCTb METOHUMHUU.

14. OnuTer.

15. Anneropus.

16. IMapadpas.

17. Uponwust 1 ee cTHIMCTHYECKHE (YHKIUH.

18. 'nnepbona, crumcTudeckue QyHKIUU B TEKCTE.

19. IIpeymensbiienue. JInToTa kak 4acTHBIH ciy4ail IpeyMeHbIICHUS.
20. Ctpykrypa obOpasa. Mcrounuku oOpasa.

21. IloBTOpHI Ha (POHEMATUUECKOM YPOBHE: aJUTUTEPALIHSL.

22. TToBTOp Ha MOP(OITOTUISCKOM YPOBHE: KOPHEBOH IMTOBTOP.
23. JIekcuyeckuil IOBTOP.

24. Tonsitue napawiennsma. CuHTakcn4eckuit napamuienusm. CTpouuecKuii 1 pUTMHYECKUH MTapalienn3m.
25. Xua3M u ero QpyHKIUsL.

26. O01mas Teopus TEKCTa.

27. Tekct M ero 3ariaBue, GYHKIMHU 3arIaBuil.

28. KoMMyHHKaTUBHO-TEMAaTHUECKasl CTPYKTypa TeKCTa.

29. Tekct ¥ PYHKIIMOHAIBHBIN CTHIIb.

03NN bW
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4. Cxema/rpad-cxema:
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CocraBbTe OINNOpHYIO CXEMY IO O[[Hoﬁ W3 JaHHBIX TCM. BI)IHCJ'II/ITG OCHOBHBIC TIOHATHA. HOKa)KI/ITe, KaK CBs3aHbl
MOHATHA APYT C APYT'OM. BLI[[C.]'H/ITG CMBICJIOBEBIC 6J'IOKI/I, CBsA3U MCIKIY HUMMU. HpI/IBCHI/ITe OPUMEPLI.

1. Phonetic expressive means.

2. Epithet.

3. Simile. Irony.

4. Antonomasia.

5. Repetitions and their functions.

6. Syntactic compression and tautology.

7. Metaphor.

8. Stylistic phraseology.

9. Hyperbole.

10. Expressive means based on omission or absence of some elements.
11. Unusual arrangement of the members of the sentence.
12. Lexico-syntactic devices.

13. Metonymy.

14. Semantic repetition.

15. Gradation, climax, anticlimax.

16. Oxymoron, zeugma, pun.

5. TepMUHOIOTHYECKHUH €JI0BAPb/IJIOCCAPUIL:

Jaiite onpeneneHus:
1) epithet,

2)) metaphor,

3) antonomasia,
4) hyperbole,

5) simile,

6) repetition,

7) style,

8) oxymoron,
9) alliteration,
10) metonymy,
11) zeugma,

12) chiasmus,
13) suppression,
14) antithesis,
15) anaphora.

6. Tect:

TBAPHUAHT 1
YACTD 1

1. Define stylistic devises (Ykaxwure, Kakoil CTHJIMCTUYCCKHN MPHUEM OCHOBAH Ha JTAHHOM THIIC B3aUMOJCHCTBHS
3HAYCHUI):

» The stylistic device based on a transference of meaning based on resemblance.

» The stylistic device is based on the relations of contiguity.

* The stylistic device is based on the comparison of objects belonging to different classes of things.

+ It is a simultaneous realization within the same short context of two meanings of a polysemantic word which enters
a free word combination and a phraseologically bound one.

1) meroHUMHS;

2) 3eBrma;

3) smurer

4) meradopa

2. YkaxuTe, K Kakoil rpyIIie JIMTepaTypHO-KHW)KHOM JIEKCUKH OTHOCSITCS CIIEYIOIIUE CJIOBA!
1) chrome-alumina catalyst;

2) in heaven's air;

3) a losel;

4) concerto;

5) New-Yorkese.

1) apxaumsmsl (archaic words);
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2) TepMHHBI (terms);

3) 3ammcrBOBaHHbIe cioBa (foreign words and barbarisms);
4) nmostusmsl (poetical words);

5) meonormsmsl (literary coinages)

3. VYkaxure, K KakuM CTHWJIMCTUYECKHM IIpHEMaM OTHOCSTCS INOAYEPKHYThIE cioBa (antonomasia; metonymy;
metaphor; irony; pun:

» There comes a period in every man’s life, but she is just a semicolon in his.

* There are three doctors in an illness like yours...Dr. Rest, Dr. Diet and Dr. Fresh air.

* Friends, Romans, countrymen, lend me your ears.

+ A pretty mess you’ve made of it.

» C 2009 rona Bce HOBOCTH TOJIBKO Tpo cekTop ['a3a u cextop 6e3 raza. (AprymeHTsl u ¢akTsl, Ne 3, 2009).

5. VYkaxuTe, K KakoMy CTHJIMCTHYECKOMY IIpHEMY OTHOCSTCS IOJUEpKHYThIE cioBa (antonomasia; metonymy;
metaphor; irony; pun:
He felt the first watery eggs of sweat moistening the palms of his hands.

6. YkaxuTe, K KaKOMY CTHJIMCTUYECKOMY MpPUEMYy OTHOCATCS IOMYEPKHYThIE CJoBa (antonomasia; metonymy;
metaphor; irony; pun):

When the fat boy, Mr. Wardle's servant, emerged from the corridor, very pale, he was asked by his master: 'Have you
been seeing any spirits?' 'Or taking any?' — added Bob Allen.

7. YkaxuTe, K KakOMy CTIJIMCTHYECKOMY MNpPHEMY OTHOCSATCS MOJYepKHYThle ciioBa (antonomasia; metonymy;
metaphor; irony; pun):
She turned with the sweet smile of an alligator.

8. VYkaxuTe, K KakUM CTWJIMCTUYECKHUM MpUEMaM OTHOCATCS MNOAYEPKHYTHIE clioBa (antonomasia; metonymy;
metaphor; irony; pun):

I keep six honest serving-men (They taught me all I know). Their names are What and Why and When And How and
Where and Who.

9. Ykaxute Tin onernyeckoro npuema (thythm; onomatopoeia; alliteration; rhyme):
1) A ding-dong struggle, a ding-dong go at something.

2) To the music of mild-minded melancholy.

3) I bring fresh showers for the thirsting flowers.

4) The high-sloping roof, of a fine sooty was almost Danish.

YACTb 2

1. Onpenenure cTpyKTypHBIH BHJ dnuTeTa (sentence epithet; compound epithet; simple; phrase epithet):
1) heart-burning sigh;

2) unearthly beauty;

3) how-the-West-was-won trousers;

4) a 'well-that's-the story-what-are-we-going-

to-do-about-it' air;

2. Ompenenure TUI CTHIMCTHYECKOTO IIpHeMa B CIEAYIOIIMX NpeiokeHusx (euphemism; simile; periphrasis;
hyperbole):

1) Emily Barton was very pink, very Dresden-china-shepherdess like.

2) And Harold stands upon the place of skulls, The grave of France, the deadly Waterloo.

3) I was violently sympathetic, as usual.

4) In the Press you should use the words: 'Reckless disregard for truth' and in Parliament - that you regret he 'should
have been so misinformed'.

3. Onpenenure crumctuueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
the patter of little feet.

4. Onpenenure cTrncTrdeckuii mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Early to bed and early to rise
No use-unless you advertise.

5. Omnpenenure ctunucTudeckuit npuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Mighty is he who conquers himself. "The painted Veil".

6. Omnpenenure crunicruueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
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Socrates said, our only knowledge was "To know that nothing could be known" (Byron).

7. Omnpenenure crunicruueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
You know which side the law's buttered.

8. Ompenenure crunuctudeckuit mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Shakespeare talks of the herald Mercury. (Byron)

YACTb 3
1. What type of periphrasis is it (for example: an affair of honour - duel):
a gentleman of the long robe; my better half; the fair sex.

2. What type of periphrasis is it:
the most pardonable of human weaknesses; the author of 'Hamlet'.

3. What type of periphrasis is it: Big Apple; conHIle pycckoii mo33uu.

4. The sentence 'She was intelligent and well-read. She was tender, unselfish and disinterested. In fact, she was much
too good to be true' contains...

a) enumeration

0) gradation

B) synonymic repetition
r) syntactical tautology

5. Determine the types of syntactic stylistic devices:

1) A tone of most extravagant comparison Miss Tax said it in.

2) In the days old men made manners Manners now make men.

3) For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a letter.

4) They looked at hundred of houses, they climbed thousands of stairs, they inspected innumerable kitchens.
(Maugham)

L. climax; 2. inversion; 3. chiasmus; 4. repetition.

BAPUAHT 2

YACTD 1.

Define metonymy, metaphors and similes:

* Friends, Romans, countrymen, lend me your ears. (W. Shakespeare)

» She was a good servant, she walked softly, she was a determined woman, she walked precisely. (Gr. Greene)
» [ wandered lonely as a cloud. (B. I'ypeBuu)

 Director Rippleton had also married money. (B. I'ypeny)

» The bus station was Siberia swept by freezing winds funneled from north. (P. Lively)

* (England)...sucked the blood of other countries, destroyed the brains and hearts of Irishmen, Hindus, Egyptians,
Boers and Burmese. (J. Galsworthy)

+ ...and I was not a hawk, although I might seem a hawk to those who had never hunted... (E. Hemingway)

* My impatience has shown its heels to my politeness. (R. Stevenson)

* When Einstein broke... open the old concept of length knowledge jumped forward. (J. Chase)

YACTbD 2.
Define stylistic devises:
* Love, free as air, at sight of human ties,
Spreads its light wings, and in a moment flies. (A. Pope)
* He looked at himself in the glass. Here, then, was a modern Hercules — very distinct from that unpleasant naked
figure with plenty of muscles, brandishing a club. (A. Christie)
* But, soft! What light through yonder window breaks?
It is the east, and Juliet is the sun. (W. Shakespeare)
* O dreamy, gloomy, friendly trees! (R. Trench)
. Blue suit grinned, might even have winked. But big nose in the grey suit still stared. (J. Pristley)

» She missed the wonderful silence of the convent. To her own astonishment, she even missed the orphanage. The
terrible, wonderful orphanage...(S. Sheldon)

* He took little satisfaction in telling each Mary something (L. Borisova)

» His eyes were no warmer than an iceberg. (E. McBain)

YACTD 3.
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Define stylistic devises:

* There was a look of naked hatred on Amparo’s face. No one takes my man from me. No one. (S. Sheldon)
 If the waiter has a mortal enemy, it is the Primper. I hate the Primper. HATE THE PRIMPER! (L. Rudner)
* “A great woman,” said he, “a strong woman, a grand woman, a frightfully grand woman.” (Ch. Dickens)
* My shoes show signs of wear and tear, the wear and tear of city life.(Ch. Dickens)

* The next speaker was a tall gloomy man. Sir Something Somebody. (J. Priestley)

3adanus 01a ouenku é1a0eHuil

1. IukTanT:

Give definitions of the following terms:

1) epithet,

2)) metaphor,
3) antonomasia,
4) hyperbole,
5) simile,

6) repetition,

7) style,

8) oxymoron,
9) alliteration,
10) metonymy,
11) zeugma,

12) chiasmus,
13) suppression,
14) antithesis,
15) anaphora,
16) linking.

2. Jloknaa/cooduienue:

Tlogrorosere COO6H16HI/IC 10 TEMaM.

1. IoBropsomuecs 3Ha4eHUs KaK (GakTop CTUIIS.

2. ABTOpCKHE (POHETHUECKUE CTUIINCTUIECKUE CPENICTBA.

- IOHSTHE YBQOHNY;

- TapOHOMACHS;

- aJIMTepanys;

- aCCOHAHC;

- OHOMATomusl.

3. Pudma u e€ Buzpl, MeTpudecKre MoBTOpsI (cTona u cTpoda).

4. Put™ B 033UH U Mpo3e.

5. Pa3mep. [lonsTie mpocoauu.

6. Vcnonaurensckue (pOHETUUECKUE CPEICTBA.

- POJIb MHTOHALNH;

- TOH, TPOMKOCTB;

- yAapeHHe U ero BHUIIBI;

- pOJIb Tay3Bbl, BUABI Nay3;

- oICOOHBIE cpeIcTBa HM(]a3bl: MOCIOTOBOE MPOrOBApUBAHUE, YUTMHEHHE IIACHBIX M COTTIACHBIX.
7. BzaumopeticTBue rpaduky 1 3By4aHHSI.

8. Crunuctuueckre 0COOCHHOCTH MyHKTYaIHH.

9. OcobenHocty wpndTa. CTHIMCTUYECKUHA TOTEHIMAN CTPOYHBIX M 3aIJIaBHBIX OYKB.
10. I'pa¢uueckas 0Opa3HOCTE.

11. BeipasurenbHble CpeCTBa Kak OJJHA M3 KaTeropHid CTHIMCTHKH. [Ipobiema TepMuHOIOrHy.
12. Meradopa. Bunst meradops.

13. OnuuerBopeHre. AHTOHOMA3USL.

14. CpaBHeHuE, CXOJCTBO M OTIIMUUE OT METa(OpHI.

15. Metronumusi. Bunst METOHUMUH.

16. Cureknoxa Kak pa3HOBUJHOCTb METOHUMHU.

17. Onuter. Buas! snurera. Paznuuue Mex Iy SIUTETOM U ONpPEICICHUEM.

18. Anneropus. Buas! amneropuun. JIuteparypHsle skaHpbL, TOCTPOCHHBIE Ha aJNIETOPHUH.
19. IMapadpaz. Crumcruaeckue GyHKINHU napadpasa.
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20. Uponwns u ee CTHINCTHIECKHE (YHKINH. JINHTBUCTHYECKUI MEXaHI3M CO3IaHHS HPOHHH.
21. T'umepOomna, CTUIMCTHIeCKUE (PYHKIINU B TEKCTE.

22. Ilpeymenspiienne. JINTOTa Kak YaCTHBIN CITydail peyMEHBIIICHHS.

23. Ponb 00pasa B pacKpBITHH TEMBI U UJIEU TTPOU3BEICHISI.

24. Ctpykrypa obpaza. cTtounuku obpasa.

25. Obpa3 — Metadopa — CHMBOIT; 00ITIee U PA3ITUIHOE.

26. AHann3 CUMBOJIa CMEPTH B pacckasze O. XeMuHryas «Crera Kunnmanmxapoy.

27. OnpeneneHune MOBTOPA.

28. [ToBTOpH! Ha (hOHEMATHIECKOM YPOBHE: aJUTUTCPAIIHS.

29. IToBTop Ha MOP(OIOTHIECKOM YPOBHE: KOPHEBOI MTOBTOP.

30. JIekcndeckuit IOBTOP.

31. Buasl OBTOPOB:

- a"adopa;

- anudopa;

- paMoYHast KOHCTPYKIHA (0OpaMIISIOMINI TTOBTOD).

32. TloHsATHE TapajIenu3Ma.

33. CUHTaKCUYECKHH IMapalIeli3M.

34. Ctpodudeckuii ¥ pUTMHUICCKHUH ITapaIeITU3M.

35. AHanu3 MOBTOPOB M MApajUIEIbHBIX KOHCTPYKINHA 1 nx (ynkuunii B I rmase pomana Y. lukkenca «IloBects 0 aByX
TOpOAx».

36. [Tapamrenn3M Kak CpeACTBO IMPATHISCKOTO BBIPAXKEHUS KOHTpAcTa.

37. Xua3m u ero QyHKIHS.

38.Xua3M B 1M033WH, B ITyOIUYHBIX BRICTYIUICHHSX, B 3aTTIaBHSX.

39. Anamu3 otpeiBka u3 osmel Jlonrdeno «IlecHs o [aiiaBarey.

40. O01mas Teopus TEKCTa.

41. Texcrt u ero 3araBue, GyHKIIH 3aTTaBUH.

42. KoMMyHHKaTHBHO-TEMaTHUECKas CTPYKTypa TEKCTa.

43. Texct u pyHKIMOHATBHBIA CTHIIH.

44. TexcT M MHANBUIYAIBHBIN CTHIb.

45. AHanm3 cpeicTB KOTE3UH U KOTePEHTHOCTH B pomaHe bapHca «Hctopust mupa B 101/2 rmaBax».

3. KoHcnekT no teme:

Hamumure kOHCIIEKT 1O TEMe.

Paznuuatorcs yeTbipe THIIa KOHCIIEKTOB.

[I1aH-KOHCIIEKT — 3TO pPa3BepHYTHIH JCTATH3MPOBAHHBIN IUIAH, B KOTOPOM JOCTATOYHO IIONPOOHBIC 3allUCH
MPUBOASTCS 110 TEM MTyHKTaM IJIaHa, KOTOPbIE HY>KJAIOTCS B MOSICHEHHUH.

TekcTyalbHBIN KOHCIIEKT — 3TO BOCIIPOU3BEICHUE HAN0O0JIee BAXKHBIX ITOJIOKEHUH U ()aKTOB HCTOYHHKA.

CBOOOTHBIN KOHCIIEKT — 3TO YETKO U KPaTko chopMyIHpOBaHHEIC (M3JI0KECHHBIC) OCHOBHBIC MTOJIOKECHUS B PE3YIBTATE
DIyOOKOTO OCMBICIIMBAaHUS MaTepuasia. B HEM MOTYT MPUCYTCTBOBAThH BBIMUCKH, IIUTATHI, TE3UCHI, YaCTh Marepuaja
MOXET OBITh TPE/ICTABIICHA TUTAHOM.

Temarnveckuid KOHCIICKT — COCTABIIICTCS Ha OCHOBE H3YYCHUS pslda HCTOYHUKOB U JaeT Oolice WM MEHEe
HCUYEPITBIBAIOIINI OTBET MO KaKOH-TO TeMe (BOIPOCY).

B mpomecce u3ydeHnss Marepranta UCTOYHUKA, COCTABICHUS KOHCIICKTAa HY)KHO 00sS3aTEIBbHO MPUMCHSTH Pa3JInYHbIC
BBIJICJICHUS, TION3arOJIOBKH, CO37aBas OJIOYHYIO CTPYKTYpy KOHCIIEKTa. JTO JelNaeT KOHCIEKT JIETKO
BOCIIPHHUMACMBIM, YIOOHBIM JIJIsl paOOTHL.

DTaribl BHIOTHEHHS KOHCIIEKTA:

1. ompenenauTs LEdb COCTABICHUS KOHCIIEKTA;

2. 3amnucaTh Ha3BaHHE TEKCTa WU €ro YacTH;

3. 3ammcarh BHIXOIHBIC TAHHBIC TEKCTA (aBTOP, MECTO M TOJ] U3JJaHMUsA);

4. BBLACTUTH MPU NEPBUYHOM YTEHUU OCHOBHBIE CMBICTIOBBIE YAaCTH TEKCTA;

5. BBIIENUTH OCHOBHBIE MOJIOKEHUS TEKCTA;

6. BBIICTHUTH NOHSATHS, TCPMHUHBI, KOTOPBIC TPEOYIOT pa3bsCHEHUI;

7. mocleaoBaTeNbHO U KPaTKO U3JI0KUTH CBOMMHU CIIOBaMU CYIIECTBEHHBIE MOJIOKEHUS U3y4aeMOro Marepuaa;

8. BKIJIIOYHTH B 3alUCh BHIBOIBI 10 OCHOBHBIM IOJOXKCHUSIM, KOHKPETHBIM (pakTaM W mpumMepaM (0e3 HOoApOOHOTO
ONHCaHUA);

9. HCHONB30BaTh TPUCEMBl HATISIHOTO OTPAXKCHUS COACpKaHMs (a03albl «CTYNMEHBKAMEY», Pa3IHYHBIC CIIOCOOBI
MOAYCPKUBAHUS, IPU(T Pa3HOTO HAYCPTAHUS, PYUYKH PA3HOTO IIBETA);

10. coOmronaTh mpaBwWia MUTHPOBAHUS (IIMUTATa JODKHA OBITH 3aKIFOYCHA B KaBBIUKH, JaHA CChUIKA HA €€ UCTOYHHK,
yKa3aHa CTpaHUIIA).
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. ABTOpCKHE (POHETHIECKIE CTHINCTUIECKHAE CPEICTRA.

. Pudwma u e€ Bumpl.

. Put™m B mo33un u npo3e.

. Pazmep. Ilonstue npocoauu.

. UcnonanTensckue (oHETHUECKHE CPEACTBA.

. B3aumoneiictBue rpaduku v 3By9aHUs.

. Crunuctryeckne 0COOEHHOCTH MyHKTYaIIHH.

. I'paduaeckast 06pa3HOCTH.

. Metadopa. Bugst metadopsr.

. OnumieTBopeHue. AHTOHOMA3HS.

. CpaBHEHUE, CXOJICTBO M OTIIMYHE OT METa(OPHI.

. Metonumus. Buasl METOHUMUM.

. CuHekzoxa Kak pa3sHOBUAHOCTh METOHUMUH.

. DnHTeT.

. Amteropust.

. [Tapadpas.

. Uponns u ee ctuimcTuaeckre QyHKIHH.

. T'unepbona, crunucTrudeckne (HyHKITUHN B TEKCTE.

. Ilpeymensiienue. JIntora kak 4aCTHBIM clydaid MpeyMEHbILICHHUS.
. Ctpykrypa obpa3a. Mcrounnku o6pasa.

. [loBTOpHI HAa (hOHEMATHIECKOM YPOBHE: aJUTUTCPAIIHSL.

. [ToBTOp Ha MOP(HOTOTHIECKOM YPOBHE: KOPHEBOM MTOBTOP.
. Jlekcnueckuit moBTOP.

. [Monstre napamiennsma. CHHTaKCHYECKHH napaienu3M. CTpohudecKrii 1 pUTMHUYECKHUN MapaiIeli3M.
. Xra3M u ero GpyHKITusI.

. O6mras Teopust TEKCTA.

. Texct u ero 3araBue, QyHKIIUN 3aTrTaBHA.

. KommyHuKaTnBHO-TEMaTHYECKast CTPYKTypa TEKCTA.

. TekcT 1 QYHKIIMOHATBHBIN CTHIIb.
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4. Cxema/rpad-cxema:

CocTaBbTe OIMOPHYIO CXEMy II0 OZHOW W3 JaHHBIX TeM. BeImennTe OCHOBHBIE MOHATHA. IlokaxkuTe, Kak CBS3aHBI
TOHATHS PYT C APYToM. BeinennTe cMBICIOBEIE OIOKH, CBA3M MeKAy HUMU. [IpuBeanTe mpuMeps.

1. Phonetic expressive means.

2. Epithet.

3. Simile. Irony.

4. Antonomasia.

5. Repetitions and their functions.

6. Syntactic compression and tautology.

7. Metaphor.

8. Stylistic phraseology.

9. Hyperbole.

10. Expressive means based on omission or absence of some elements.
11. Unusual arrangement of the members of the sentence.
12. Lexico-syntactic devices.

13. Metonymy.

14. Semantic repetition.

15. Gradation, climax, anticlimax.

16. Oxymoron, zeugma, pun.

5. TepMuHOIOrMYeCKHii CI0Baphb/TJIOCCAPHIi:

Jaiite onpeneneHus:
1) epithet,
2)) metaphor,
3) antonomasia,
4) hyperbole,
5) simile,
6) repetition,
7) style,
8) oxymoron,
9) alliteration,
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10) metonymy,
11) zeugma,

12) chiasmus,
13) suppression,
14) antithesis,
15) anaphora.

6. Tecr:

TBAPHUAHT 1
YACTD 1

1. Define stylistic devises (Ykaxure, Kakoil CTHJIMCTUYCCKHN MPHUEM OCHOBAH Ha JAHHOM THUIIC B3aUMOJCHCTBHS
3HAYCHUI):

» The stylistic device based on a transference of meaning based on resemblance.

» The stylistic device is based on the relations of contiguity.

* The stylistic device is based on the comparison of objects belonging to different classes of things.

+ It is a simultaneous realization within the same short context of two meanings of a polysemantic word which enters
a free word combination and a phraseologically bound one.

1) meroHUMHS;

2) 3eBrma;

3) smurer

4) meradopa

2. YkaxuTe, K Kakoil rpyIIie JIMTepaTypHO-KHW)KHOHN JIEKCUKH OTHOCSITCS CIIEYIOIIUE CIIOBA!
1) chrome-alumina catalyst;

2) in heaven's air;

3) a losel;

4) concerto;

5) New-Yorkese.

1) apxaumsmsl (archaic words);

2) TepMHHBI (terms);

3) 3ammcrBOBaHHbIe cioBa (foreign words and barbarisms);
4) nmostusmsl (poetical words);

5) meonormsmsl (literary coinages)

3. VYkaxure, K KakuM CTHWJIMCTUYECKHM IIpHEMaM OTHOCSTCS INOAYEPKHYTHIE ciIoBa (antonomasia; metonymy;
metaphor; irony; pun:

» There comes a period in every man’s life, but she is just a semicolon in his.

* There are three doctors in an illness like yours...Dr. Rest, Dr. Diet and Dr. Fresh air.

* Friends, Romans, countrymen, lend me your ears.

+ A pretty mess you’ve made of it.

» C 2009 rona Bce HOBOCTH TOJIBKO Ipo cekTop ['a3a u cextop 6e3 raza. (AprymeHTsl u ¢akTsl, Ne 3, 2009).

5. VYkaxuTe, K KakoMy CTHJIMCTHYECKOMY IIpHEMY OTHOCSTCS IOJUEpKHYThblEe cioBa (antonomasia; metonymy;
metaphor; irony; pun:
He felt the first watery eggs of sweat moistening the palms of his hands.

6. YkaxuTe, K KaKOMY CTHJIMCTUYECKOMY MPUEMY OTHOCATCS IOMYEPKHYThIE cJoBa (antonomasia; metonymy;
metaphor; irony; pun):

When the fat boy, Mr. Wardle's servant, emerged from the corridor, very pale, he was asked by his master: 'Have you
been seeing any spirits?' 'Or taking any?' — added Bob Allen.

7. YkaxuTe, K KakOMy CTIJIMCTHYECKOMY MNpPHEMY OTHOCSATCS MOJYEpKHYThIe ciioBa (antonomasia; metonymy;
metaphor; irony; pun):
She turned with the sweet smile of an alligator.

8. VYkaxuTe, K KakMM CTWJIMCTUYECKHUM MpUEMaM OTHOCATCS MNOAYEPKHYTHIE clloBa (antonomasia; metonymy;
metaphor; irony; pun):
I keep six honest serving-men (They taught me all I know). Their names are What and Why and When And How and
Where and Who.

30



9. Ykaxute Tin gonernyeckoro npuema (thythm; onomatopoeia; alliteration; rhyme):
1) A ding-dong struggle, a ding-dong go at something.

2) To the music of mild-minded melancholy.

3) I bring fresh showers for the thirsting flowers.

4) The high-sloping roof, of a fine sooty was almost Danish.

YACTbB 2

1. Onpenenure cTpyKTypHBIH BHJ snuTeTa (sentence epithet; compound epithet; simple; phrase epithet):
1) heart-burning sigh;

2) unearthly beauty;

3) how-the-West-was-won trousers;

4) a 'well-that's-the story-what-are-we-going-

to-do-about-it' air;

2. Ompenenure TUI CTHIMCTHYECKOTO IIpUeMa B CIEAYIOIIMX NpeiokeHusx (euphemism; simile; periphrasis;
hyperbole):

1) Emily Barton was very pink, very Dresden-china-shepherdess like.

2) And Harold stands upon the place of skulls, The grave of France, the deadly Waterloo.

3) I was violently sympathetic, as usual.

4) In the Press you should use the words: 'Reckless disregard for truth' and in Parliament - that you regret he 'should
have been so misinformed'.

3. Onpenenure crumctuueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
the patter of little feet.

4. Onpenenure cTuncTudeckuii mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Early to bed and early to rise
No use-unless you advertise.

5. Omnpenenure ctunucTrdecknit mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Mighty is he who conquers himself. "The painted Veil".

6. Omnpenenure crunicruueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Socrates said, our only knowledge was "To know that nothing could be known" (Byron).

7. Omnpenenure crunicruueckuid npueM (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
You know which side the law's buttered.

8. Ompenenure ctunucTudecknit mpuem (allusion; epigram; proverb; decomposition of set phrases; cliche; quotation):
Shakespeare talks of the herald Mercury. (Byron)

YACTb 3
1. What type of periphrasis is it (for example: an affair of honour - duel):
a gentleman of the long robe; my better half; the fair sex.

2. What type of periphrasis is it:
the most pardonable of human weaknesses; the author of 'Hamlet'.

3. What type of periphrasis is it: Big Apple; conHiie pycckoi mo33uu.

4. The sentence 'She was intelligent and well-read. She was tender, unselfish and disinterested. In fact, she was much
too good to be true' contains...

a) enumeration

0) gradation

B) synonymic repetition
r) syntactical tautology

5. Determine the types of syntactic stylistic devices:
1) A tone of most extravagant comparison Miss Tax said it in.
2) In the days old men made manners Manners now make men.
3) For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a letter.
4) They looked at hundred of houses, they climbed thousands of stairs, they inspected innumerable kitchens.
(Maugham)
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L. climax; 2. inversion; 3. chiasmus; 4. repetition.

BAPUAHT 2

YACTD 1.

Define metonymy, metaphors and similes:

* Friends, Romans, countrymen, lend me your ears. (W. Shakespeare)

» She was a good servant, she walked softly, she was a determined woman, she walked precisely. (Gr. Greene)
» [ wandered lonely as a cloud. (B. I'ypeBuu)

» Director Rippleton had also married money. (B. I'ypeBny)

» The bus station was Siberia swept by freezing winds funneled from north. (P. Lively)

* (England)...sucked the blood of other countries, destroyed the brains and hearts of Irishmen, Hindus, Egyptians,
Boers and Burmese. (J. Galsworthy)

+ ...and I was not a hawk, although I might seem a hawk to those who had never hunted... (E. Hemingway)

* My impatience has shown its heels to my politeness. (R. Stevenson)

* When Einstein broke... open the old concept of length knowledge jumped forward. (J. Chase)

YACTbD 2.
Define stylistic devises:
* Love, free as air, at sight of human ties,
Spreads its light wings, and in a moment flies. (A. Pope)
* He looked at himself in the glass. Here, then, was a modern Hercules — very distinct from that unpleasant naked
figure with plenty of muscles, brandishing a club. (A. Christie)
* But, soft! What light through yonder window breaks?
It is the east, and Juliet is the sun. (W. Shakespeare)
* O dreamy, gloomy, friendly trees! (R. Trench)
. Blue suit grinned, might even have winked. But big nose in the grey suit still stared. (J. Pristley)

» She missed the wonderful silence of the convent. To her own astonishment, she even missed the orphanage. The
terrible, wonderful orphanage...(S. Sheldon)

* He took little satisfaction in telling each Mary something (L. Borisova)

» His eyes were no warmer than an iceberg. (E. McBain)

YACTB 3.

Define stylistic devises:

* There was a look of naked hatred on Amparo’s face. No one takes my man from me. No one. (S. Sheldon)
+ If the waiter has a mortal enemy, it is the Primper. I hate the Primper. HATE THE PRIMPER! (L. Rudner)
» “A great woman,” said he, “a strong woman, a grand woman, a frightfully grand woman.” (Ch. Dickens)
* My shoes show signs of wear and tear, the wear and tear of city life.(Ch. Dickens)

» The next speaker was a tall gloomy man. Sir Something Somebody. (J. Priestley)

2. OueHoYHBIE cpecTBA NI IPOMEKYTOYHOH aTTeCTAIUH

1. 3auer
Bompocs! k 3auery:
. Phonetic expressive means.
. Stylistic Devices: Epithets.
. Scientific English.
. Simile. Irony.
. Newspaper English.
. Antonomasia.
. The style of official documents.
. Oratory style.
. Repetitions and their functions.
10. Two types of information.
11. Syntactic compression and tautology.
12. Informal English (lexical peculiarities).
13. Stylistic Devices: Metaphor.
14. Informal English (syntactical peculiarities).
15. Slang and its functions.

O 0 3 N L AW N —
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16. The peculiarities of newspaper headlines.

17. Morphological peculiarities of Informal English.

18. Stylistic phraseology.

19. General characteristics of formal English.

20. Hyperbole.

21. Expressive means based on omission or absence of some elements.

22. Unusual arrangement of the members of the sentence.

23. Lexico-syntactic devices.

24. Metonymy as a Stylistic Device.

25. The Theory of functional styles.

26. Semantic repetition.

27. Gradation, climax, anticlimax.

28. Oxymoron, zeugma, pun.

29. The subject matter of style and its chief categories.

30. Functions of language and functional styles.
IIpakTuueckue 3a1anus:

1. Comment on the types of transfer used in such tropes as metaphor, metonymy, allegory, simile, allusion,
personification, antonomasia. Name and explain the kind of semantic transfer observed in the following passages

2. Identify syntactical stylistic devices used in the examples below and comment on their meaning in the context
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Paznen 4. Metoguueckne MarepHasbl, ONpedesiOMe NPOLeAyPbl OLCHHBAHHMS 3HAYHH, yMEHWIi,
HABBIKOB H (UJH) ONbITA AeSITETbHOCTH, XapAKTEPH3YIOIIHX 3Tanbl GOPMUPOBAHUS KOMIETeHIH I

1. Inst TeKkymero KOHTPOIIS HCIOIB3YIOTCS CIEAYIOIINE OIEHOUYHBIE CPENICTBA:

1. IukTanTt

Jukrant wucmonb3yercss Kak (opMa ompoca Uil KOHTPOJsL 3a YCBOGHMEM MarepHana, ero oOOOIIeHus |
CHCTEMATU3allMH U BBISIBICHUS! TOTOBHOCTH 00YYalOIIMXCS K BOCHPHUSTHIO HOBOTO.

TekcT nerko BOCIIpUHUMAEMBIN Ha CITyX, TPEOYIOIIHMA KpaTkoro oTera. Ilay3a Mexay CIeIyIOMUMH ApYyT 33 IPyTroM
BOITPOCAMH JIOJDKHA OBITH JOCTATOYHOM IS 3aITCH OTBETOB O0YYaIOIINMHUCS.

2. loknan/cooduienue

Joxmnan — pa3BepHyTOE YCTHOE (BO3BMOXKEH NMHCHMEHHBIN BapHaHT) COOOLIEHHE MO OIPEACICHHOW TeMe, CeIaHHoe
nyOIM4HO, B KOTOPOM 00o0O0mmaercss WHQOpMALUs M3 OJZHOTO WJIM HECKOJBKHX HCTOYHHMKOB, MPEICTABIACTCS H
000CHOBBIBAETCS] OTHOLIEHHE K OIIMCHIBAEMON TEMeE.

OCHOBHBIE 3Tallbl TIOJITOTOBKH JJOKJIa/Ia:

1. 4erko copmyaHpoBaTh TEMY;

2. W3y4YWTb M 1OJOOpaTh JUTEPATypy, PEKOMEHIYEMYIO 10 TEME, BBIJICIMB TPHU MCTOYHUKA OHOMMOTrpaduueckoi
uHpopmarmu:

— IepBUYHBIC (CTaThH, AUCCEPTALIMU, MOHOTpaduu U T. 11.);

- BTOpUuHbIe (OmOmmorpadus, pedeparuBHbIC >KypHAjbl, CHTHaJbHAas WHQOpPMAIMs, IUIaHbl, Trpad-CXEMBI,
HpeIMETHBIE YKAa3aTeI! U T. 11.);

— TpeTu4Hble (0030pbI, KOMITUISTHBHBIEC paOOTHI, CIPABOYHbBIC KHUTH U T. [1.);

3. Hamucarhb IUIaH, KOTOPBIi MOJHOCTBIO COINIACYeTCs ¢ BHIOPAHHOI TEMOM M JIOTMYHO PacKpBIBAET €e;

4. Hamucath JOKIaj, COOMoNas Cieyonye TpeOOBaHus:

— CTPYKTypa JI0KJiaJia JJOJDKHA BKIIIOYaTh KPaTKoe BBEJECHUE, 000CHOBHIBAIOIIEE aKTYalIbHOCTh IIPOOIEMBbl; OCHOBHOM
TEKCT; 3aKJIIOYEHUE C KPAaTKUMH BBIBOJIAMH TI0 MCCIIElyeMO pobiieMe; CITMCOK UCIIOb30BaHHON JINTEPaTyphl;

— B COICPXKaHMHM JOKJIaaa OOLIMe MOJOKEHUS HaJ0 IMOAKPENUTh M IMOSCHUTh KOHKPETHBIMH NpPHUMEpaMH; He
HepecKasblBaTh OTJIENbHbIE INIaBbl Y4eOHUKA WIIM y4eOHOro mocoOus, a M3JIOKHTh COOCTBEHHBIE COOOpaXKEHHs MO
CYIIECTBY PacCMaTpHBaEMBIX BOIIPOCOB, BHECTH CBOM TIPEIOKEHHUS;

5. odopmuTh paboTy B COOTBETCTBUH C TPEOOBAHUSIMH.

3. Koncnekr mo reme

KoHCIEeKT — 3T0 CHCTEeMaTH3UPOBAaHHOE, JIOTHYHOE U3JI0KEHHE MaTepraa HCTOYHHKA.

PaznuyaroTcs 4eThIpe TUITa KOHCIICKTOB.

[InaH-KOHCTIEKT — 9TO pa3BepHYTbHIH ETAIM3UPOBAHHBIN IUIaH, B KOTOPOM JOCTATOYHO MOAPOOHBIC 3alUCH
MPUBOJATCS 10 TEM MTYHKTaM IJIaHa, KOTOPbIE HYXKIAIOTCS B MOSICHEHHH.

TekcTyanbHbIi KOHCTIEKT — 3TO BOCIIPOU3BE/ICHHE HAN00JIee BAXKHBIX MOJIOKEHUH U (PAKTOB HCTOYHHUKA.

CBOOOIHBIN KOHCIIEKT — 3TO YETKO M KpPaTko c(HOpMyIHpOBaHHbBIE (M3JI0KEHHBIC) OCHOBHBIC ITOJIOKEHUS B pe3yJIbTaTe
1yOOKOrO OCMBICIMBaHHs Marepuaia. B HeM MOrYT MPHCYTCTBOBATh BBIUCKH, LIMTAThl, TE3HCHI; YaCTh Marepuaia
MOXKET OBITh MPE/ICTaBIICHA IJIAHOM.

TemaTndecknil KOHCIEKT — COCTaBJISIETCS HA OCHOBE HW3Y4eHHs psa WCTOYHHMKOB M JaeT Ooiee WM MeEHee
WCYEPTIBIBAIONIUI OTBET 110 KaKOK-TO TeMe (BOIpocCy).

B mporiecce u3yueHusi MaTepuaia UCTOYHUKA, COCTABICHUS KOHCIIEKTA HYKHO 00SI3aTEJIbHO MPHUMEHSTh pa3linuHbIe
BBIJICJICHUSI, IO/I3arOJIOBKM, CO3/1aBas OJIOYHYIO CTPYKTYpy KOHCIEKTa. JTO JeJaeT KOHCHEKT JIerKo
BOCTIPHHUMAEMBIM, YTOOHBIM /ISl pabOTHL.

Otarnbl BHIIOIHEHUS KOHCIIEKTA:

1. ompeznenuTh Lielib COCTABICHHS KOHCIICKTA;

2. 3amucarh Ha3BaHHE TEKCTA MJIHM €ro YacTH;

3. 3amucarh BBIXOJTHBIC JaHHBIE TEKCTa (aBTOP, MECTO M TOfl U3/IaHus);

4. BBLICIUTD IPH NEPBUYHOM YTCHUH OCHOBHBIE CMBICIIOBBIC YaCTH TEKCTa;

5. BBIICIUTH OCHOBHBIC MOJIOKEHHS TEKCTa;

6. BBIICIUTH MOHSTHS, TEPMHUHBI, KOTOPbIE TPEOYIOT Pa3bsICHEHNUIH;

7. MOCIeN0BATENbHO U KPATKO M3JI0KUTh CBOMMH CIIOBAMH CYIIECTBEHHbIE MOJIOKEHHS U3y4aeMOr0 MaTepuaa;

8. BKIIOYHATH B 3alMCh BBIBOIBI TI0 OCHOBHBIM TOJOXKEHUSM, KOHKPETHBIM (hakTaM u TipuMepam (6e3 moapoOHoro
OTIMICaHHUSA);

9. HCHONB30BaTh NPUEMbI HAIISIHOTO OTPaXKEHHs colepkaHus (a03albl «CTYNEHbKAMU», Pa3IMYHbIE CIOCOOBI
MOYEePKUBaHHUs, IPU(T pa3HOTro HAYEPTAHUS, PYUKH PA3HOTO I[BETA);

10. coburoarh mpaBmiIa IUTHPOBAHUS (IMTATa JODKHA OBITH 3aKIFOYCHA B KaBBIYKHM, JAHA CCHUIKA HA €€ MCTOYHHK,
yKa3aHa CTpaHHIIA).

4. KouTposabHas padoTa mo pasaenay/Teme
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KonTponbHast paboTa BBINOJAHAETCS C IEIbI0 MPOBEPKH 3HAHMH M YMEHHH, MOJYYEHHBIX CTYICHTOM B XOJe
JICKIIMOHHBIX M TMPAKTHYECKHX 3aHATHH U CAMOCTOSTENHHOrO H3y4YeHHUs] MUCLUUILIMHBL. HarucaHue KOHTPOJIBHOM
paboTHI MPU3BAHO YCTAHOBUTH CTENIEHh YCBOCHHS CTYIEHTaAMH yU4eOHOTO MaTepraia pa3zieia/TeMbl U GOpMHUPOBAHI
COOTBETCTBYIOIMX KOMITETCHI[H.

[ToAroToBKy K KOHTPOJIbHOH pa0oTe CcileayeT HauMHATh C MOBTOPEHHS COOTBETCTBYIOIETO pasjelia yueOHHKa,
y9e0HBIX TOCOOHH IT0 JAHHOMY pa3ieiy/TeMe ¥ KOHCIIEKTOB JICKITHH.

KoHnTposnbHast paboTa BBIIOIHIETCS CTYACHTOM B CPOK, YCTAHOBIJICHHBIN MpENojiaBaTesieM B MUCbMEHHOM ([I€YaTHOM
WM PYKOTIMCHOM) BHJIE.

Ipu odopmiieHHH KOHTPOJILHOIM pabOTHI CIEAyeT MPUACPKUBATHCS PEKOMEH/IALNIA, TIPEICTABICHHBIX B JOKYMEHTE
«PernmaMeHT 0(hOpMIICHHS MTMCbMEHHBIX padoT».

5. Cxema/rpad-cxema

Cxema — rpaduyeckoe NPEICTABICHHE OINPCICICHHs, aHAM3a WIA METONa PEUICHUS 3aJa4d, B KOTOPOM
UCIIOJIB3YFOTCSI CHMBOJIBI JJ1s1 OTOOpasKCHHS JAHHBIX.

I'pad-cxema — rpadudeckoe H300pakeHUE JTOTHYSCKUX CBsA3EH MEXKIY OCHOBHBIMU CyOBEKTaAMH TEKCTa (OTHOIICHHUN
MEX]Y YCIOBHO BBIJICIICHHBIMHA KOHCTAHTaMH ).

JLJis BBITOTTHEHUS 3aIaHMsI HAa COCTABJIICHUE CXEMBI/Tpad)-CXeMBI HEOOXOIMMO:

1. BolgenuTh OCHOBHBIE IOHSTHS, U3yUYE€HHBIEC B JAHHOM paszzelie (110 JaHHOU TeMe).

2. OnpenenuTh, Kak MOHATHUS CBSI3aHBI MEXIY COOOM.

3. [TokazaTh, KaK CBSI3aHBI MEXTy OO0 OTACIBHBIC OJOKH OHATHA.

4. IlpuBecTy NpUMEpPHI B3aUMOCBSI3eH TIOHATHH B COOTBETCTBUH C CO3JaHHOMN rpad-cXeMOu.

6. TepmuHOIOTHYECKHIl CJIOBAPB/TII0CCApHii

TepMHUHOIOTHYECKHUI CIOBAPH/TIOCCAPHI — TEKCT CIIPABOYHOTO XapaKkTepa, B KOTOPOM MPEICTABICHBI B aj(aBUTHOM
HOPSJIKE W Pa3bsACHEHBI 3HAYCHUsI CIEIMANbHBIX CJIOB, MOHSTHIA, TEPMUHOB, UCIOIB3yEMbIX B KaKOW-ITHOO obOmacTu
3HaHUH, 0 KakoH-i0o Teme (mpodieme).

CocraBiieHrE TEPMHHOJOTHYECKOTO CIIOBapsi MO TeMe, pasjeldy MUCHUILIMHBL MPHUBOJUT K OOPa30BaHHIO
YIOPSI0YEHHOT0 MHOXKECTBA 0a30BBbIX U MepUPEPHUAHBIX MOHATUH B (opMe anaBUTHOrO WM TEMAaTHIECKOTO
CIIOBapsi, YTO OOECIEUUBAET CTYACHTY CBOOOMY BbHIOOpPAa pAIMOHANBHBIX MyTeld OCBOEHHS HWH(OpPMAIMU |
OJIHOBPEMEHHO OTKPBHIBAET BO3MOXKHOCTH PETYIUPOBATH TPYIAOEMKOCTh TO3HABATEIBHOU pabOTHI.

Oranbl paboThl HaJl TEPMUHOIOTHUECKUM CIIOBAPEM:

BHUMATEJIBHO MPOYUTATH PaboTY;

OIIPEIENUTh HAanOOoJIee YaCTO BCTPEUYAIOIINECS TEPMUHBI,

COCTaBHTh CIIMCOK TEPMUHOB, 0ObEINHEHHBIX 001 TEMaTHKOM;

PACIIONOKHUTh TEPMHUHBI B aJI()aBUTHOM TOPSIJIKE;

COCTaBHTh CTAThH TIIOCCAPUS:

JIaTh TOUYHYIO GOPMYTHPOBKY TEPMHUHA B MIMCHUTEIHHOM IMAJIEKE,;

00BEMHO PACKPBITH CMBICIT JAHHOTO TEPMHHA.

kW=

7. Tect

Tect 3TO cHcTeMa CTaHIAPTU3MPOBAHHBIX BOIPOCOB (3a7aHMii), MO3BOJSIOIIMX aBTOMAaTU3UPOBATh MPOLELYPY
W3MEpEeHUsl YpPOBHS 3HaHUM M yMeHWil oOyuarommxcs. TecTbl MOTYyT OBITh ayAWTOPHBIMH M BHEAyJUTOPHBIMHU.
[IpenonaBarens TOBOAMT A0 CBEICHUS CTYICHTOB MH(OPMAIMIO O IPOBEACHUU TECTA, €ro (opMe, a TaKKe O paszese
(Teme) MUCIUITIMHBI, BHIHOCUMOH Ha TECTUPOBAHHUE.

[Ipu camocTOsITENEHOHM TOATOTOBKE K TECTHPOBAHUIO CTYACHTY HEOOXOIMMO:

—  mpopaborars MH(MOPMAIMOHHBIM MarepHaji IO AUCHUIUIMHE. [IpOKOHCYNBTHPOBATHCS C ITIPENOAaBaTEsIeM IO
BOIIPOCY BEIOOpa Y4eOHOM JINTEpaTyphl;

—  BBUICHHUTb BCE YCJIOBHS TECTHPOBaHHUS 3apaHee. HeoOxoamMmo 3HATh, CKOJBKO TECTOB BaM OyleT MpEIOKEHO,
CKOJILKO BPEMEHH OTBOJHTCS HA TECTHPOBAHNUE, KAKOBA CUCTEMA OIIEHKU Pe3yJbTaToB M T.JI.

— paboras ¢ TecTaMH, BHUMATEIBHO W JI0 KOHIIA IIPOYECTh BOIIPOC U MpeularaeMble BapHaHThl OTBETOB; BHIOPATh
NpaBWIbHEIE (MX MOXKET OBITh HECKOJBKO); Ha OTIECIBHOM JIMCTKE OTBETOB BHIMUCATh LM(pPY BOmpoca U OyKBHI,
COOTBETCTBYIOLIME NpaBWIBHBIM OTBeTaM. B ciydae KOMIBIOTEPHOIO TECTHPOBAaHHS yKa3aThb OTBET B
COOTBETCTBYIOLIEM IT0JIE (TIOJISX);

— B IIpOIecCe PEIICHUS JKeNIaTelbHO NPHUMEHSATh HECKOJBbKO IMOAXOJOB B PEIICHUH 3aIaHUs. DTO IO3BOJISET
MaKCHUMaJIbHO THOKO OIIEpHpOBaTh METOJaMH PELICHUS, HAXOs KKIBIA pa3 ONTUMAaIbHBIA BApHAHT.

— PELIHNTH B IIEPBYIO OUYEPEAb 3aIaHMs, HE BEI3BIBAIOIINE TPYAHOCTEH, K TPYAHOMY BOIIPOCY BEPHYTHCS B KOHIIE.

— OCTaBUTb BpeMs JJIsl IPOBEPKH OTBETOB, YTOOBI M30€KaTh MEXaHUUECKUX OIIMOOK.
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2. Oncanue mporneaypsl MPOMEKYTOTHOHN aTTeCTaIlIN

OrneHka 3a 3a4eT/PK3aMeH MOXeT OBITh BBICTABJICHA IO pe3yibTaTaM TEKYIIero pedTuHra. Tekymuid pedTHHT —
9TO PE3yABTAThl BHITIONHEHHS MPAKTHYECKUX padoT B Xome oOydeHHs, KOHTPOJIBHBIX Pa0OT, BBHIIONHEHHS 3alaHAN K
JIEKIUM (TIpY HAUTAYHH) U 1. BUIOB 3aaHHA.

PesynpTars! TeKyIIero peTuHTa JOBOAATCS 10 CTYASHTOB 0 Hadajla SK3aMEHAIIMOHHONW CECCHH.

[ens 3ayera — MpoOBEpPKa M OLEHKA YPOBHS MOJYYCHHBIX CTYICHTOM CIEHHMANbHbIX 3HAHHH MO yueOHOH
JUCUUIUIMHE U COOTBETCTBYIOIIMX UM YMEHHH M HABBIKOB, @ TAK)KE YMEHHUsI JIOTMYECKH MBICIUTD, apryMEHTHPOBATh
M30paHHYI0 HAy4YHYIO [IO3UIIMIO, pearupoBarh Ha JOMOJHUTEIbHBIC BOMPOCHI, OPUEHTUPOBATHCS B MAacCHUBE
nH(pOpMAaIUH.

3adeT MOXKET MPOBOIAMUTHCS Kak B (hopMare, aHAJIOTMYHOM IMPOBEICHUIO dK3aMeHa, Tak W B Apyrux (opmax,
OCHOBaHHBIX Ha BBIIIOJIHEHUH WHAWBHIYAILHOTO WIIM TPYIMIIOBOTO 3a/laHMsl, MTO3BOJISIOIIETO OCYIIECTBUTh KOHTPOIb
3HAHHUH U TIOJyYCHHBIX HABBIKOB.

IMoaroTroBka K 3a4eTy HaYMHAETCS C MEPBOrO 3aHATHS MO JUCLHUILNIMHE, HA KOTOPOM OOydaroluecs MOoJIydaroT
NpeBapUTENbHbII MepeueHb BOMPOCOB K 3a4€Ty M CHHCOK PEKOMEHYEeMOH JIMTepaTypbl, UX CTaBAT B U3BECTHOCTh
OTHOCHTEJIbHO KPUTEPUEB BBICTABICHMs 3au€Ta M crieun@uke TeKylieil 1 uToroBoit arrecrauuu. C camoro Hadasia
JKEJIaTeJIbHO IUITAHOMEPHO OCBaMBaTh MaTepual, pPYKOBOACTBYSCh IIEPEYHEM BOMPOCOB K 3a4€Ty M CIHCKOM
PEKOMEHyeMOW JIUTeparypbl, a TaKkKe MyTEM CaMOCTOSITEIBHOIO KOHCIIEKTUPOBAHHUS MAaTepPHUANIOB 3aHATHH H
PE3yJIBTaTOB CAMOCTOSITENLHOTO U3Y4EHHS YIEOHBIX BOIPOCOB.

ITo pe3ynbraram caqu 3a4eTa BbICTABIISIETCS OLIEHKA «3a4TEHO» WIIU «HE 3a4TECHON.
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