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1. IOACHUTEJIBHAA 3AIINCKA

1.1 ducuumumna «JIureparypa Bennkoopuranuu u CILIA» oTHOCHTCS K MOAYIIIO YacTH, (POPMUPYEMOH y4acTHUKaMH
oOpazoBaresbHbIX OTHOIIEHUH, broka 1 «JlucunmmuHel/Moxyan» OCHOBHOW NpodeccroHaIbHONH 00pa3oBaTesIbHOM
IporpaMMbl 10 HampasieHuto monrotoBku 44.03.05 «llemarormueckoe oOpazoBaHue (C ABYMS HpOQWISIMH
MIO/ATOTOBKH )» (YPOBEHBb 00pa3oBaHus Oakanasp). AMCIMIUINHA SBISETCS TUCHUILTMHON 110 BBIOODY.

1.2 O0mas TpyaoeMKOCTb JUCLMILINHBI COCTaBIseT 2 3.¢€., 72 vac.

1.3 Uzyuyenune nucummmbel «JIureparypa BenuxoOpuranun n CIIA» ocHOBaHO Ha 3HAaHHMAX, YMEHHAX M HaBBIKaX,
MOJYYEHHBIX MPH M3yYEHUH 00y4arolUMUCs CIEAYIONNX AUCIUIUINH: «] paMMaTHuecKuii Kypc aHIIMICKOTO SI3bIKaY,
«MHOoCTpaHHbI s3bIK», «[IpakTHueckas rpamMMaTHKa AaHIIMNCKOTO sI3bIKay, «lIpakTHueckuil Kypc aHIIMHACKOTO
SI3BIKAY.

1.4 Jucumnnuna «JIureparypa BemuxoOpuranunm u CHIA» ¢dopMmupyer 3HaHWS, yMEHHS W KOMIIETCHLMH,
HEOOXOIUMBIE Ul OCBOCHHMS CIEAYIOUIMX AUCHUIUIMH: «AHAINTHYECKOE YTeHHE (AHIIMHCKHN s3BIK)», «JlomamiHee
yreHHe (Ha aHnIMiickoM si3bike)», «CrpaHoBenenue BemumkxoOpuranuu u CHIA», «Teopust n mpakTvka nepeBoja
AHIIMHCKOTO si3bIKay, «[IpakTHka yCTHOW M MMCbMEHHO peun (aHITMHCKHUN SI3BIK)».

1.5 Lenpb u3yueHus: AUCUUIUIUHBI:

03HAKOMUTbH CTYJICHTOB C UCTOPUEH CTaHOBIIEHUS U pa3BUTHs auTepaTypbl CoennHeHHOro koponescTa u CIIIA.
1.6 3amaun TUCLUIUIMHBL

1) 03HAaKOMHTB CTYJICHTOB: C TAallaM¥ CTAaHOBJIEHHS U pa3BUTH nTeparypsl CoennHeHHOro Koposuesctsa 1 CIIA;
C MpeICTaBUTENAMU 3TANOB pa3BUTUs nuTeparypsl CoeanHeHHoro koponescTa u CIIA;

2) pa3BUTh y CTYACHTOB YMEHHMS: HACHTH(UUMPOBATH OOILIME 3aKOHOMEPHOCTH HMCTOPUYECKOTO pa3sBHTHUS
mureparypbl Coenmnennoro koposeBctBa M CIA; uaeHTHQUIMPOBaTH OCHOBHBIE JIMTEPATypHBIE HANpaBICHUS U
JKaHpPbl; aHAJIM3UPOBATh MHPOBO33PEHUYECKHE, COLUAIbHBIC M JIMYHOCTHBIE MPOOJIEMBI, IOJHATHIC B JINTEPATYPHBIX
POU3BEICHHUSAX;

3) ¢dopmupoBaTh y CTYICHTOB HaBBIKM: OLCHUBaHUS (AKTOB HCTOPUH U  KYyJIBTYpbl, OTPOXEHHBIX B
Xy[AO)KECTBEHHBIX INPOU3BEACHUSX; MHTEpIpEeTald HUAEHHOT0 U JKAHPOBO-CTUJIUCTUUYECKOTO  COAEPIKaHUS
XyI0XKE€CTBEHHBIX IPOU3BEACHUI.

1.7 IlepedeHb IUTAHUPYEMBIX PE3YJIBTATOB OOYYEHHs MO JUCLUILIMHE (MOJYNIO), COOTHECEHHBIX C IUIAaHUPYEMBIMU
pe3ysbTataMy 0CBOSHHS 00pa30BaTelIbHOM POrpaMMBI:

Ne

u/n Kon u HanmeHoBaHne komnereHnun mo ®rroC

KO)I W HANMECHOBAHHMEC MHIAUKATOPA TOCTHKCHHUS KOMIECTCHIIUN

[

TIK-1 cmocobeH ocBauBaTh U MCIOIL30BaTh OA30BEIE HAYy4YHO-TCOPCTUUCCKUEC 3HAHUSA U MTPAKTUICCKUC YMCHUSA
[0 npenoaaBacMoMy peamMeTy B HpO(beCCHOHaHLHOﬁ JACATCIIBHOCTU

TIK.1.1 3naer coneprxaHue, 0COOEHHOCTH M COBPEMEHHOE COCTOSTHHE, TIOHSATHUS M KATETOPHUH, TCHICHITTH
Pa3BHUTHUS COOTBETCTBYIOIICH MPOMUITIO HAyIHOH (TPeAMETHOMH) 00JIaCTH; 3aKOHOMEPHOCTH, OTIPEIEIISIOIINE
MECTO COOTBETCTBYIOIICH HAYKH B OOIIIEH KapTHHE MUPA; IPUHIIUITEI TPOSKTUPOBAHISI U peaTn3allui
0011ero 1 (WIK) TOTIOTHUTEIHHOTO 00pa30BaHus TI0 IPEIMETY B COOTBETCTBHH C TIPOGHIeM 00yUSHHS

TTK.1.2 YMeeT npuMeHsTh 0a30BbIe HAYTHO-TEOPETUICCKUE 3HAHUS 110 TIPEAMETY H METObI UCCIICAOBaAHUS
B IIPEIMETHOI 001aCTH; OCYIIECTBIISIET OTOOP CONEpKaHMsI, METOAOB M TEXHOJIOTHI 00yUeHHS IPEAMETY
(mpeaMeTHOM 00JacTH) B Pa3IMYHBIX (JOPMAX OpPTaHU3aAINN 00Pa30BATEIBHOTO MpoIiecca

T1IK.1.3 Brnageer mpakTHueCKMMH HAaBBIKAMH B PEIMETHOM 001acTH, METOIaMHU 0a30BbIX
HAy4YHO-TEOPETUUECKUX TPECTABICHUIN ISl pelIeHuUs TPO(eCcCHOHATIBHBIX 33134

2|YK-5 ciocoben BOCIIPUHUMATDb MCKKYJIBTYPHOC pa3H006pa31/Ie O6IHCCTBE[ B COLIUAJIBHO-UCTOPUICCKOM,
3TUYCCKOM U (1)I/IJ'IOCO(1)CKOM KOHTCKCTax

VYK 5.1 3naer 3aKOHOMEPHOCTH H OCOOEHHOCTH COIUATHHO-UCTOPHUYECKOTO PA3BUTHS PA3TUYHBIX KYJIBTYD B
TUYIECKOM H (pHUocohcKoM KOHTEKCTE.

VK 5.2 Ymeer aHanu3upoBarh 0COOEHHOCTH MEXKYJIBTYPHOTO B3aUMOJICHCTBHS B
COLMATbHO-UCTOPHUIECKOM, STHIECKOM U (PHIOCOPCKOM KOHTEKCTaX.

VYK 5.3 Bnageer HaBbIKaMH B3aMMOACHUCTBHUS C JIFOABMH C YIETOM X COMMOKYIBTYPHBIX ¥ STHUYECKUX
0COOEHHOCTEH.

Ne ( Kox m HamMeHOBaHHe HHIMKATOpPA

O0pa3oBaTebHbIe Pe3yIbTaThl 10 JHCIHUILINHE
n/n AOCTHKEHHs] KOMIIeTeHIHH




[IK.1.1 3naer conepxanue,
0COOEHHOCTH U COBPEMEHHOE
COCTOSIHUE, TIOHSTHSI U KaTerOpHH,
TEHJCHIUH PA3BUTHS
COOTBETCTBYIOLIECH MPOGHIIIO HAyYHOH
(mpenMeTHO#T) obMacTu;
3aKOHOMEPHOCTH, OIPEACIISIONINe
MECTO COOTBETCTBYIOLIECH HAyKH B
0011el KapTHHE MUpPa; IPUHIUIIE]
NPOEKTHPOBAHMUS M peasin3anuy o0Iero
1 (WIK) TOTIOIHUTEIBHOTO 00pa30BaHUs
IO TPEMETY B COOTBETCTBHH C
npoduiem oOyueHus

3.1 OCHOBHEBIE JIMTEPATYpPHBIC HAIIPABJICHUA, UX O0COOEHHOCTH U UX
HpeHCTaBHTCHCﬁ

[IK.1.2 Ymeer npumeHsTs 6a30BbIe
Hay4YHO-TEOPETUYECKUE 3HAHUS 110
HpeIMETy ¥ METOIbI CCIIEIOBAHNUS B
HpeIMETHOIH 00JIaCTH; OCYILECTBIISET
0TOOp cojiepIKaHuUs, MCTOIIOB U
TEXHOJIOTHH 00y4eHHs IpeIMETy
(npeaMeTHOM 001aCTH) B Pa3IMYHBIX
(opmax opraHuzanuu
00pa3oBaresIbHOTO Ipolecca

V.1 ucnonp30BaTh 3HaHUSI 00 HCTOPUH JINTEPATYPHI CTPAHBI
N3y4aeMOro 53bIKa, OCHOBHBIX JINTEPATYPHBIX HAIIPABICHUSAX U
NIPE/ICTaBUTENSIX JUISl BBICKAa3bIBaHHSI COOCTBEHHOTO MHEHHS B YCTHOM 1
MCbMEHHOH (opmax

[IK.1.3 BrnageeT npakTu4ecKkuMu
HaBBIKAMH B IIpEIMETHOI o0nacT,
MeToaaMH 0a30BBIX
HAay4YHO-TEOPETHUUECKUX MPEACTaBICHUN
JUISL pelieHus! TPOoQeCcCHOHATIBHBIX
3a1a4y

B.1 nHaBBIKOM aHaNIM3a XYHA0KECTBCHHOI'O MTPOU3BEACHUS C TOYKU
3pCeHU MPUHAAJICIKHOCTH K OHpeﬂeﬂeHHOﬁ 3MOXE UCTOPUICCKOTO
Pa3BUTHUSA JIUTCPATYPHI CTPAHbI U3y4a€MOI'0 A3bIKa U NPUHAJICIKHOCTU
K OIIPECACIICHHOMY JIUTCPATYPHOMY HAIIPaBJICHUIO

VYK 5.1 3HaeT 3aKOHOMEPHOCTH U
0COOEHHOCTH
COLIMATTBHO-UCTOPHIECCKOTO PA3BUTHS
PA3IMYHBIX KYJIBTYP B STHYECKOM U
¢unocockoM KOHTEKCTE.

3.2 croco0bl OpraHu3aly YCTHOW M IUCBMEHHOM peun B pyCCKOM U
HHOCTPAHHOM $I3bIKaX € Y4ETOM Pa3HUIIBI COLUATIBHO-UCTOPUUECKOTO
pasBUTHS KyJIBTYP.

VK 5.2 Ymeer aHanu3upoBaTh
0COOEHHOCTH MEKKYJIBTYPHOTO
B3aUMOJICHCTBHS B
COIMAJBHO-UCTOPUIECKOM, ITHUECKOM
U QUI0COPCKOM KOHTEKCTAX.

V.2 AHAJIU3UPOBATL U CTPOUTH YCTHOC U ITMCbMEHHOC BbICKA3bIBAHUC
JJI peIICHUs 3a/1a9 MCKIIMYHOCTHOTO U MEXKKYJIBTYPHOI'O
BSaHMOﬂeﬁCTBHH

VK 5.3 Bnageer HaBRIKaMu
B3aUMOJICHCTBUSI C JIFOJBMH C YUETOM
UX COIMOKYJIBTYPHBIX M THUUECKUX
0COOEHHOCTEH.

B.2 (bOHeTI/I‘ICCKI/IMI/I, JICKCUYCCKUMHU, T'PAaMMAaTUYCCKUMHN HaBbIKaMU
JJI peIICHUs 3a/1a4 MEKIIMYHOCTHOTO MEXKKYJIBTYPHOI'O
BSaHMOHeﬁCTBHﬂ




2. TPYIOEMKOCTB JACIUILIMHEI (MOAYJIST) U BUJOB 3AHSITHI 1TO JUCIUATIINHE

MOAWIIIO)
Buapl yueoHoii pa6oTnl,
BKJIIOYAsl CAMOCTOAITEJIbHYIO
HaumenoBaHue pasjeia IMCUUNIUHBI (TEMbI) paboty cry1enTos u Wroro
TPYAOEMKOCTh 4acoB
(B yacax)
JI I13 CPC
Hroro no pucuuninxe 18 14 40 72
IlepBhIii neprHox KOHTPOIA

</lumepamypa Coedunénnozo Koponeecmea> 12 8 22 42

<JIuteparypa BenukoOpuranun B nepuosn CpeHeBEKOBbS U ) ) ) 6
snoxu Bo3poxaenus>

<IIpocBerieHue U pOMaHTU3M B aHIIMHCKOM JIUTEepaType> 2 6 10

<Jlureparypa CoeJUHEHHOTO KOPOJIEBCTBA B SIIOXY 4 ) 6 12
KPUTHUYECKOTO peannu3Ma.>

<JIureparypa CoeTuHEHHOTO KOpoJeBcTBa B XX BEKE. 4 2 ] 14
MopnepHu3M U TOCTMOAEPHU3M>
<[Tumepamypa CIIIA> 6 6 18 30

<Jluteparypa nepBbIX noceneHues. Jnoxa [Ipoceemiexus. ) 2 2 6
PomanTusm B nuteparype CIIIA nepsoii nonosuns! XIX Beka>

<Peanu3m BTOopoii nonoBuHsl XIX - Hayana XX Beka.> 2 2 6 10

<MogaepHU3M U TUTEpaTypa NepBOH MONOBUHBI XX BeKa.
ITocTMoaepHU3M 1 uTEpaTypa BTOPOi MONOBUHBEI XX BeKa. ) 2 10 14
Jlureparypa o Bropoit MupoBoii BoliHe. MymbTUKYIBTYPaIH3M.
JIuteparypa «4epHOTO FOMOpay.>
Wroro no Buaam yueOHOH paboThI 18 14 40 72

(DOPM&Z npome.)fcymolmoﬁ ammecmauuu

3auer

Hroro 3a IlepBblii nepuos KOHTPOJIS 72




3. COAEP KAHUE JUCHUIIJIMHBI MOAVYJIA), CTPYKTYPUPOBAHHOE 110 TEMAM
(PA3BJEJIAM) C YKASAHUEM OTBEJIEHHOI'O HA HUX KOJIMYECTBA

AKAJIEMUYECKHUX YACOB M BUJIOB YUEBHbBIX 3AHATHIA

3.1 Jlekuun

HaumenoBaHnue pa3neja JTMCHUILTHHBI (MOAYJIs1)/
TeMa u cofep:kaHue

TpynoeMkocTh
(K0,1-BO 4acoB)

1. </Tumepamypa Coedunénnozo Kkoponeecmea>

12

Dopmupyemvie Komnemenyuu, 06pazoeamenvHbvle pe3yibmMansl:
[IK-1: 3.1 (IIK.1.1), V.1 (IIK.1.2), B.1 (IIK.1.3)
YK-5:3.2 (VK 5.1), V2 (YK 5.2), B.2 (YK 5.3)

1.1. <JIuteparypa BenuxoOpuranmu B ieprox CpeqHEBEKOBBS U 31T0XH Bo3pokaeHus™>
ITepuoam3arus muTepaTypbl BenukoOpuTaHuu. XapakTepucTrKa dMoxu CpeTHeBEKOBbS.
T'epondeckwuii aroc. «IToama o beoBynbder
Primapckas mureparypa. LUk KypTya3HBIX pOMaHOB O KOpoJie ApType.

Pa3BuTHe npaMaTH4ecKoro HCKyCCTBa: MECTEPHH, MUPAKIH, MOPAJIHT?.
IIporopeneccanc. xedppu Yocep «Kenrepbepuiickue pacckasby».
OO6mmas xapakTepucTuka 31moxu Bozpoxaenus. ['ymaHusm.

Tomac Mop «YTomnus.

Kpucrodep Mapno «Tparuueckas ncrtopus nokropa daycray.
TeopuecTBo Yunbsima [llekcriupa.

YyebHo-MeTomuueckas qureparypa: 1, 3
IIpodeccronanpuble 6a3bl JAHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHBIC CUCTEMBI: 2

1.2. <IIpocBelieHue 1 pPOMaHTU3M B aHIJIMICKOM JINTEpATYpe>
1. O6mas xapakrepuctuka 3moxu [IpocBemenus. Kynbt Pazyma. Pazsutne pomana kak
JKaHpa Xy[I0KeCTBEHHOM JTUTEPaTypBI.
2. TeopuectBo Hanuens Jledo.
3. TeopuectBo JI)xoHarana Ceudra.
4. O06mas xapakTeprcTUKa dmoxu PoMaHTH3MA.
5. Ozépubie mo3THI. TBopuecTBO Y. bieiika, Y. Bopacsopra, C.T. Kompumka.
6 Teopuectso /Ix. I. baiipona, I1.b. Illemmm, JIx. Kutca.
7. UcTopudeckue v TOTHUECKIE POMaHbl, pOMaHbI HpaBoB (novels of manners) neprosna
poManTusMma. TBopuecTBo Banbrepa Crorra, Mapu llemnu, Ixerin OctuH.

Y4ebHo-MeTomuuecKas qureparypa: 1, 3
IIpodeccronanpuble 6a3bl JAHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHBIC CUCTEMBI: 2

1.3. <Jlureparypa CoennHEHHOTO KOPOJIEBCTBA B 3IIOXY KPUTHUYECKOTO peajm3ma.>
Kpurnaeckuit peanusm. OOmiast xapakTepucTKa ieprona. PazBuTtue sxaHpa coIMalIbHOTO
pomaHa.

TsopuectBo Y. lukkenca u Y.M. Tekkepes.

TBopuecTBo cectep bponre.

Teopuectro T. I'apmm, P.JI. CtuBencona, O. Vaiinsaa, P. Kurumnara, b. [loy, I'. Vanca.
Y4ebHo-MeTomuueckas mureparypa: 1, 3

IIpodeccronanpuble 6a3bl JAHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHBIC CUCTEMBI: 2

1.4. <Jluteparypa CoennHEeHHOTO KOposieBCTBa B XX Beke. MOIEPHU3M H TOCTMOICPHI3M>

. Monepuusm. O01mas xapakTepUCTHKaA STTOXH.

. Teopuectso Jx. [Ixolica.

. Teopuectro B. Bynb.

. Peanmuctel XX Beka. TBopuectBo [x. [oncyopeu.

. TopuectBo C. MosmMma.

. TopuectBo P. Ongunrrona.

. Teopuectso I'. I'puHa.

. Teopuectso [Ix. Onmpumxa.

9. ITocTMOAEPHH3M U €r0 OCOOCHHOCTHY B aHIIMACKOM JTUTEpaType.
10. TBopuectBo V. ['onnunra.

11 Tsopuectso II. Akpoiizaa.

12. TeopuectBo k. Dayn3a.

YuebHO-MeToaMYeCKast aureparypa: 1, 3

Ipodeccronanpabie 0a3bl JAHHBIX 1 UHPOPMAIIMOHHEIC CIIPABOYHEIC CUCTEMBI: 2

03NN bW
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2. <Jlumepamypa CLIIA>

Dopmupyemvie Komnemenyuu, 06pazoeamenvHbvle pe3yibmMansl:
[K-1: 3.1 (IIK.1.1), V.1 (IIK.1.2), B.1 (ITK.1.3)
YK-5:3.2 (VK 5.1),B.2 (YK 5.3), V.2 (YK 5.2)

2.1.

<Jlureparypa nepBbIx noceneHnes. Jnoxa [Ipocsemenns. Pomantnsm B muteparype CIIA
nepBoii nojaoBuHbI XIX Bexa>

1. Jluteparypa CIIIA B KOHTEKCTE HAIIMOHAIBHON HCTOPUU M MEHTaJIbHOCTH. JInTeparypa
MIEPBBIX ITOCEIICHIIEB.

2. CraHOBJICHVE HAIIMOHAIBHON aMepuKaHCKOH JiuTeparypsl. [1o33us @. dpeno.

3. Dnoxa IIpocsemenus. CorpaibHas, SJKOHOMUYECKas U MOJUTHIECKAs XapaKTePUCTHKA
anoxu. TBopuectBo b.®panknuna, T. [xepdepcona, T. INeiina.

4. JTutepatypa CIIIA B mepBoii momoBuHe 19 Beka. [TosiBreHue u pa3BuTHE pOMaHTU3MA.
5. Pannuit pomantusm: B. Upsunr, x.d. Kynep.

6. Tpaucneanentanm3m (I /1. Topo, P. Omepcon). Abomummonusm (I'. buuep-Croy).

7. o3naamii pomantu3m (H. ToropH, I. Menswumn, 2.110).

8. [To33us smoxu pomantusMma (I.Y. Jloardemno, Y. Yurmen, O. JINKHHCOH).
Y4ebHo-MeTomuIecKas mureparypa: 1, 3

IIpodeccronanpable 6a3bl JAHHBIX U HHPOPMAIMOHHBIE CIIPABOYHBIC CUCTEMBI: 2

2.2.

<Peann3m Bropoi nonosunsl XIX - Hayana XX Beka.>

1. Pa3ButHe cTpanbl mocie ['pakaaHckoi BoiiHbI. CTaHOBIIEHNE peaiu3Ma (BTopas TOoJI0BHHA
19 Beka — Hagaso 20 Beka). Peanu3m u ero pa3sHOBUIHOCTH.

2. Pernonanmmsm (®@. bper I'apr). Hatypamusm (Ct. Kpetin).

3. INcuxomorndeckuit peamusm I [xetiMca.

4. CarupuKo-IOMOpUCTHYECKHI peann3M. TBopuecTBo Mapka TBena.

5. PaznoBugHOCTH peanm3ma: HeopoMaHTu3M (Jx. Jlonmon), Hatypamusm (T. JIpaiizep),
CONMANTLHO-KpUTHIECKUH peann3m (O. CHHKIIEp U pa3rpedaTenu Ipssn).

Y4ebHo-MeTomuuecKas mureparypa: 1, 3
IIpodeccronanpabie 6a3bl JAHHBIX U HHPOPMAIMOHHBIE CIIPABOYHBIC CUCTEMBI: 2

2.3.

<MoznepHu3M U uTeparypa nepsoi nonosuHbel XX Beka. IloctMonepHusm U aureparypa
BTOpO# nonoBuHbl XX Beka. Jluteparypa o Bropoit MupoBoii BoiiHe. MyJIBTUKYIIBTY paJIu3M.
Jluteparypa «4epHOTO FOMOpay.>

1. MogepHusM B UCKyccTBe U uTepatype. Hosast nmpo3sa (1. Aumepcon). Pazsutue
catupudeckoit Tpagunmm (C.JIptouc, P. Jlapmuep, O'Tenpu, [. [Tapkep).

2. JIuteparypa «tmoTepsiHaoro mokosenus». k. Jloc Iaccoc. @.C. @urypkepansa, V.
®donkuep. 9.M. XeMHHTYH.

3. Jluteparypa CILIA B 1940-60-¢ rr. HoBble Tembl U skaHpbl (BTOpast MupoBas BoitHa,
TTOKOJICHHE «OUTHUKOBY ).

4. MynerukynasTypainu3M B muteparype CIIA. DTHHUecKHil KOMITOHEHT (JINTepaTypa
a(po-aMepHUKaHIICB, EBPEEB).

5. JIuteparypa «4epHOTO IOMOpay WK aMepukanckuit moctmoaepuusM (T. [Tuadon, /Ix.
Bapt, K.Bonneryr).

Y4ebHo-MeTomuUecKas mureparypa: 1, 3

IIpodeccronanpabie 6a3bl JAHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHBIC CUCTEMBI: 2

3.2 IlpakTHYecKue

HaumenoBaHnue pa3nejia JTMCHUILTHHBI (MOAYJIs1)/

Tema n coaepkaHue

TpynoeMKocTh
(K0,1-BO 4acoB)

1. </Tumepamypa Coedunénnozo Kkoponeecmea>
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Dopmupyemvie Komnemenyuu, 06pazosamenvHbvle pe3yibmansl:
[IK-1: 3.1 (IIK.1.1), V.1 (IIK.1.2), B.1 (IIK.1.3)
YK-5:3.2 (VK 5.1), V2 (YK 5.2), B.2 (YK 5.3)




I.1.

<Jluteparypa BenmnkoOpurannu B iepuon CpeTHEBEKOBBS U SMTOXU Bo3pokaeHms™>
1. O6cyxnenne 0coOeHHOCTEH IuTeparypbl BenmnkoOpurannu B 310Xy CpeqHEBEKOBbS U
IIporopeneccanca. YCTHBII aHamu3 cofepxanus npousBeneHus «Kenrepoepuiickme
pacckaszbl» Ix. Hocepa.

2. O6cyxnenne o0IIel XapakTepUCTUKN dTTOXHU Bo3poxaeHusl.

3. O6CyxIeHre PON3BEICHHIA:

* «Tparnueckas uctopust fokropa daycra» K. Mapio

* uctopudeckue xponuku Y. [llekcrinpa

» xomeauu Y. [lekcrupa.

» Tpareaun Y. lllexcnupa.

4. IIpoBepka BeIeHNS IUTEPATyPHBIX JTHEBHUKOB.

YyebHo-MeTomuUecKas muteparypa: 1, 2, 3, 4

IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2

1.2.

<IIpocBemieHre ¥ pOMaHTU3M B aHIJIMHUCKOM JINTepaType>

. O6cyxenne o0IIel XxapakTepucTuky 3moxu [IpocBemeHus.

. YcHbIN ananu3 coneprxanus npousBenenus /. Jledo «Poounzon Kpyzo».

. YctHBIN ananu3 coneprkanus npousBenenus Jx. Ceudra «Ilyremectsus ['yumBepay.

. BeisiBnenune ocobeHHOCTEH pOMaHTH3Ma B aHTJIMICKOM JTUTEpaType.

. YcTHbIl aHanu3 conepkanus npousseaeHuil Y. bieiika, Y. Bopacsopra, k. I. baiipona.
. O6cyxnenne TBopuectBa B. CkoTTa, UTeHHE OTPHIBKA U3 TIPOU3BEICHIS.

. [IpoBepka BeieHNS TUTEPATyPHBIX JTHEBHUKOB.

Y4ebHo-MeTomuUecKas mureparypa: 1, 2, 3, 4

IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIC CUCTEMEI: 1, 2
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1.3.

<Jlureparypa CoeTMHEHHOTO KOPOJICBCTBA B IIOXY KPUTHYECKOTO peajn3Ma.>

1. O6cyxneHne 0COOEHHOCTEW KPUTHIECKOTO peatn3Ma.

2. YctHbIH aHamu3 cogepxanus npousBenenuit U. Jlukkernca u Y.M. Texkepes. OOcyxaeHne
MIPOYUTAHHBIX OTPBIBKOB M3 IPOUBEICHUI.

3. BrisiBienne o0mieit XxapakTepUCTHKH JIeKaJaHca U 3CTeTU3Ma, pa3roBop o TBopuecTse O.
Vaiinbnaa.

4. YcrHbld ananmu3 coneprkanus npownssenenuii T. [apmu, P.JI. Ctusencona, P. Kurmunra, b.
oy, I'. Yannca.

5. IlpoBepka BesieHUs TUTEPATYPHBIX THEBHUKOB.

Y4ebHo-MeTomuuecKas mureparypa: 1, 2, 3, 4

IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2

1.4.

<JIuteparypa CoequHEHHOTO KOPOJIEBCTBA B X X Beke. MOJEpHU3M 1 TTOCTMOIEPHHU3M>
* [IpoBepka BeneHNS TUTEPATYPHBIX THEBHUKOB.

* KonTponbHas pabora

Y4ebHO-MeToMUUecKas muTeparypa: 1, 2, 3, 4

IIpodeccronanpubie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEIL: 1, 2

2. <Jlumepamypa CLIIA>

Dopmupyemvie Komnemenyuu, 06pazoeamenvHbvle Pe3yibmanmol:
[IK-1: 3.1 (IIK.1.1), V.1 (IIK.1.2), B.1 (IIK.1.3)
YK-5:3.2 (VK 5.1),B.2 (YK 5.3), V.2 (YK 5.2)

2.1.

<JluTeparypa nepBbIx noceneHeB. Onoxa [Ipocsenienns. Pomantusm B ureparype CIIA
nepBoit nojgoBuHbl XIX Beka>

* BrisiBnenune ocobennocreii [Ipocsemenus u Pomantusma B uteparype CIIA.

* YcTHBIM aHanu3 conep:kanus npoussenaeHuit B. Upsunra, . ®. Kynepa.

* O0cyxaenne oOIIeH XapakTePUCTUKH TPAHCIICHISHTAIN3MA U a00IMITHOHN3MA.

* YerHbIN aHanm3 conepskanus npoussencauii I.J1. Topo, P. Omepcona, I. buuep-Croy.

* YcTHBIN aHanmu3 coneprkanus npoussenenni H. Toropna, I'. Mensuira, 3.11o.

* [IpoBepka BeneHNs IUTEPATYPHBIX THEBHUKOB.

YyebHo-MeTomuUecKas mureparypa: 1, 2, 3, 4

IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPABOYHBIE CUCTEMEI: 1, 2

2.2.

<Peasn3m Bropoi nonosunsl XIX - Hayana XX Beka.>

» O0cyxaenne oOIIeH XapakTePUCTUKH Pealin3Ma U ero Pa3HOBUIHOCTEH: HaTypalin3Ma,
permoHanu3Ma 1 T.1I.

* YeTHBIN aHanmu3 coneprkanus npoussenaennit @. bper [apra, Ct. Kpeiina.

* YeTHBIN aHanu3 conep:kaHus nmpousseneHuit . Jxelimca.

* YcTHbIN aHanu3 conepkanus npousBeaeHuii Mapka Tsena, JIx. Jlongona, T. lpaiizepa.
* [IpoBepka BeneHNS IUTEPATYPHBIX THEBHUKOB.

YyebHo-MeTomuUecKas mureparypa: 1, 2, 3, 4

IIpodeccronanpabie 6a3bl JAHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEIL: 1, 2




2.3. <MonepHu3M U nuTeparypa nepsoi nonosuHsl XX Beka. IloctMonepHusm u aureparypa
BTOpO# nosoBUHBI XX Beka. JIuteparypa o Bropoit MupoBoii BoliHe. MylnbTUKYIBTYpaiu3M.
Jluteparypa «4epHOTO FOMOpay.> 2
1. IIpoBepka BeeHUs TUTEPATYPHBIX THEBHUKOB.

2. 3amuTa Mpe3eHTalNH: JIATEPaTypa «ITOTePSHHOrO TIoKoJeHus» (TBopuecTBO D.C.
dumypkepanbaa, Y. @onkaepa, 9.M. Xemunryas, Jlx. Jloc [Taccoca), mocTMoaepHusM,
«JIuteparypa gepHoro romopa» (tBopuectso T. [Tma4uona, K. Bonneryra) .

3. KoHTpomisHas padoTa.

YyebHO-MeTomUUecKas muTeparypa: 1, 2, 3, 4
IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2

3.3 CPC

HaumenoBaHnue pa3neja JTMCHUILTUHBI (MOAYJIs1)/ TpynoeMkocTh
TeMa I CAMOCTOSITEILHOTO U3YYeHHS (K0JI-BO 4acoB)

1. </Tumepamypa Coedunénnozo Kkoponeecmea> 22

Dopmupyemvie Komnemenyuu, 06pazoeamenvHbvle Pe3yibmManmsl:
[K-1: 3.1 (IIK.1.1), V.1 (IIK.1.2), B.1 (ITK.1.3)
YK-5:3.2 (VK 5.1), V2 (YK 5.2), B.2 (YK 5.3)

1.1. <JIureparypa BenuxoOpuranmu B ieprox CpeqHEBEKOBBS U 310X Bo3pokaeHns™ 2
3aoanue 013 camocmoamenbHoO20 6bINOIHEHUA CHYOEHMOM:
W3yueHne KOHCTIEKTa JIEKIINH.
UreHne OTPHIBKOB U3 XYI0KECTBEHHBIX IPOU3BEICHHN.
[Ton®op KOMOIHUTENHFHOTO MaTeprata A YCTHOTO OTBETA B XOZE OMpoca.
3amoaHEeHNe TUTEPaTyPHOTO JHEBHUKA.

Y4ebHo-MeTomUUecKas muTeparypa: 1, 2, 3, 4
IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEIL: 1, 2

1.2. <IIpocBelieHue 1 pPOMaHTU3M B aHIJIMICKOM JINTEpATYpe> 6
3aoanue 013 camocmoamenbHo20 6bINOIHEHUA CHYOEHMOM:
M3yueHne KOHCTIEKTa JIEKIINU
UteHue Xya0KeCTBEHHBIX POU3BEICHHM.
3arnoaHEeHNe TUTEPaTyPHOTO JHEBHUKA.
[Ton®op KOMOIHUTENHHOTO MaTeprata Al YCTHOTO OTBETA B XOZE OMpoca.

Y4ebHo-MeTomUUecKas mureparypa: 1, 2, 3, 4
IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPABOYHBIE CUCTEMEI: 1, 2

1.3. <Jlureparypa CoennHEHHOTO KOPOJIEBCTBA B 3IIOXY KPUTHUYECKOTO peajm3ma.> 6
3aoanue 013 camocmoamenbHoO20 6bINOIHEHUA CHYOEHMOM:
M3yueHne KOHCTIEKTa JIEKIINH.
UreHne OTPHIBKOB U3 XYI0KECTBEHHBIX IPOU3BEACHHN.
[Ton®op KOMOIHUTENHHOTO MaTeprata A YCTHOTO OTBETA B XOZE OMpoca.
3amoaHEeHNe TUTEePaTyPHOTO JHEBHUKA.
Y4ebHO-MeTomUUecKas muTeparypa: 1, 2, 3, 4
IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2

1.4. <JIuteparypa CoennHEeHHOTO KOposieBCTBa B XX Beke. MOIEPHU3M H TOCTMOICPHI3M> 8
3aoanue 013 camocmoamenbHoO20 6bINOIHEHUA CHYOEHMOM:
M3yueHne KOHCTIEKTa JISKIIUH [T IOATOTOBKH K KOHTPOJIBHOM paboTe.
UreHne OTPHIBKOB U3 XYI0KECTBEHHBIX IPOU3BEICHHN.
3arnoaHEeHNE TUTEPaTyPHOTO JHEBHUKA.

Y4ebHO-MeTomUUecKas muteparypa: 1, 2, 3, 4
IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2

2. <Jlumepamypa CLIIA> 18

Dopmupyemvie Komnemenyuu, 06pazoeamenvHbvle pe3yibmanmsl:
[IK-1: 3.1 (IIK.1.1), V.1 (IIK.1.2), B.1 (IIK.1.3)
YK-5:3.2 (VK 5.1),B.2 (VK 5.3), V.2 (YK 5.2)




2.1.

<JluTeparypa nepBbIx noceneHeB. dnoxa [Ipocsenienus. Pomantusm B ureparype CIITA
nepBoit nojoBuHbl XIX Beka>

3aoanue 013 camocmoamenbHoO20 6bINOIHEHUA CHYOEHMOM:

W3yueHne KOHCTIEKTa JIEKIINH.

UreHne OTPHIBKOB U3 XYI0KECTBEHHBIX IPOU3BEICHHN.

[Ton®op HOMOIHUTETHHOTO MaTeprata A YCTHOTO OTBETA B XOZE OMpoca.

3armoaHEeHNe TUTEPaTyPHOTO JHEBHUKA.

Y4ebHO-MeToMUUecKas muTeparypa: 1, 2, 3, 4

IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2

2.2.

<Peanu3m Bropoit nonoBuHbl XIX - Hayana XX Beka.>

3aoanue 013 camocmoamenbHoO20 6bINOIHEHUA CHYOEHMOM:

W3yueHne KOHCTIEKTa JIEKIINH.

UreHne OTPHIBKOB U3 XYI0KECTBEHHBIX IPOU3BEICHHN.

[Ton®op KOMOIHUTENHHOTO MaTeprata Al YCTHOTO OTBETA B XOZE OMpoca.
3amoaHEeHNe TUTEPaTyPHOTO JHEBHUKA.

Y4ebHo-MeTomuuecKas mureparypa: 1, 2, 3, 4
IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2

2.3.

<MozepHu3M U JIuTepaTypa nepBoi nonoBuHsl XX Beka. [loctmonepansM u nureparypa
BTOpO# monoBuHbI XX Beka. JIuteparypa o Bropoit mupoBoii BoiiHe.
MynpeTukynasTypanusm. Jluteparypa «4epHOTo oMopay.>

3aoanue 013 camocmoamenbHo20 6bINOIHEHUA CHYOEHMOM:

M3yueHne KOHCTIEKTa JISKINI W YTEHHUE XyT0KECTBEHHBIX MTPOM3BEICHIH IS IIONTOTOBKH K
MIPE3CHTAINH ¥ KOHTPOIBHOU padoTe.

3armoaHEeHNe TUTEPaTyPHOTO JHEBHUKA.

Y4ebHo-MeTomuUecKas muteparypa: 1, 2, 3, 4

IIpodeccronanpabie 6a3bl JaHHBIX U HHPOPMAITMOHHBIE CTIPAaBOYHBIE CUCTEMEI: 1, 2
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4. YYEBHO-METOAUYECKOE U UH®OPMAIIMOHHOE OBECIIEYEHUE JUCIUIIJINHBI

4.1.

YueOHo-MeTOANYECKAS JTUTEPATYPa

Ne
/1

bubmmorpadudeckoe onvcanue (aBTop, 3arjiaBue, BUI U3TaHUS, MECTO,
W3/1aTeNbCTBO, TOJ U3/IAHMUS1, KOJINYECTBO CTPAHHIL)

Ccoinka Ha uctouyHuk B OBC

OcHoBHas auTEparypa

Yenmanosa, E.B. Jlexuu no arrmiickoit muteparype. Lectures on English
Literature [DnekTpoHHBIN pecypc]: yaeOHO-MeToarIecKoe mocoone/ —
DNeKTpOH.TEKCTOBBIC AaHHbIe. — CaparoB: By3oBckoe o6pa3oBanue, 2016. — 138
c.

http://elib.cspu.ru/xmlui/han
dle/123456789/1070

HcTopus nuteparypsl cTpad n3ydaemoro si3bika. English and American Literature
[DnexTponHBI pecypc]: yaeoHoe mocobne/ — DIeKTPOH. TEKCTOBBIC JaHHBIE. —
Omck: OMckwii TocynapcTBeHHBIN yHUBepcuTeT, 2010. — 166 c.

http://www.iprbookshop.ru/
24889.

JlonoiHuTEILHAS TNTEPATYpa

WrnroH, T. Teopus mureparypsl. BBenenue [ DnekTpoHHBIN pecypc]: MoHOTpadus/
Teppu Urnron. — DnekTpoH. TekcTtoBble ganubie. — M.: U] Tepputopust
oymymiero, 2010. — 296 c.

http://www.iprbookshop.ru/
7306.

Pynues, B.H. Ncropus 3apyOexHOM uTeparyphl [ DIEKTPOHHBINA pecypc]: yueOHoe
nocoOue /TS CTYACHTOB, 00YYAIOIINXCSI [0 BCEM HAMPABICHUSIM OITOTOBKU
035000.62 - «M3narennckoe aenoy» (kBanmndukamus - «6akanaBp»)/ Pynnes B.H. —
DNEeKTpOH. TeKCTOBBIE JaHHbIe. — M.: Poccuiickuit HOBEIHM yHUBepcuTeT, 2013. —
176 c.

http://www.iprbookshop.ru/
21280.

4.2. CoBpeMeHHbIe MpodeccHOHAIbHBIE 0a3bl JAaHHBIX M HHPOPMAIHOHHBIE CIPABOYHbIE CHCTEMBI,
HCI0JIb3yeMble MPH 0CYINEeCTBICHHH 00Pa30BaTeILHOI0 MPONEcca Mo JUCHHILTHHE

Ne
/1

HanmeHnoBaHue 0a3bl TaHHBIX

Cchlika Ha pecypc

—

baza manubix Hayunoii anekrponnoit ouomuoreku eLIBRARY.RU

https://elibrary.ru/defaultx.a
Sp

Online cioBaps u Tezaypyc Cambridge Dictionary

https://dictionary.cambridge
.org/ru/
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5. ®OHJI OEHOYHbBIX CPEACTB VIS IPOBEJEHUA TEKYIIETI'O KOHTPOJISA U
MHNPOMEXKYTOYHOU ATTECTAIIUHU OBYYAIOIIIUXCA 110 JUCHUIIJIMHE (MO YJIIO)

5.1. Onncanne noka3areseil 1 KpUTepHeB OLCHNBAHNUS KOMIIeTCHIMIA

Kon xomnerennuu mo ®I'OC

3
T =%
g5
E =
Texyuuil KOHTpOINIb ;‘ %
[}
z 5
o
Kopn obpasoBarenbHOro pesynbrara =
JUCHUITIIINHBI = 3 %
5.8 | £8 z =z | % 5
2B =1 o g g2 oo z
) = H < b3 59 IS ] [STS) &
5 < > o = <9 = 2 < = > "
S B K s o g o o s 3 5 a a
Q9 ¢ 52 = B HE o 5] &/
S5 | B8 © 5= | g2® | 5& 5
ceg | EE .=l =2 = z
2 & > F = o = = ™
= = 5
TIK-1
3.1 (TIK.1.1) + + + + + +
V.1 (TIK.1.2) + + + + + + +
B.1 (TIK.1.3) + + + + + + +
YK-5
B.2 (YK 5.3) + + + + + + +
V2 (YK 5.2) + + + + + + +
3.2 (YK 5.1) + + + + + + +

5.2. TunoBble KOHTPOJIbHBbIE 33JaHUS WJIM HUHbIe MAaTePHAJIbl, HeOOX0AUMBbIe A OLEHKH 3HAHMII, yMeHUIi,
HABBIKOB 1 (MJIH) OMBITA AeATEJIbHOCTH, XaPAKTEPU3YOIIUX 3Tanbl (OPMUPOBAHUS KOMIETEHIIHIA.

5.2.1. Tekymuii KOHTPOJIb.

Tumossle 3amanus k pazaeny "<JIluteparypa CoennHEHHOTO KOpOJieBCTBa>"":
1. MHdopMannoHHbII MOUCK
Hcnone3ys cets HTEpHET, a TakKe CHENHATH3UPOBAHHYIO ONOIHOTEKY, TOAOepUTE JONOTHUTENFHBIN MaTepHall 1o
OJTHOMY H3 BOIIPOCOB IPAKTHYECKOTO 3aHATH, O(POPMHUTE €T0 MO IUIAHY, IPHUBEAEHHOMY HIDKE!
A) Bomnpoc o nuteparypHOM HanpaBJIeHUH B IIEJIOM:
* BpeMeHHBIE paMKH B COIMANTBEHO-UCTOPHIECKHE TIPEAMOCHUTKHA H3y9aeMOT0 JINTepaTypHOTo Ieproa.
* OCHOBHBIE XapaKTEPUCTHKH N3y4aeMOT0 JINTEPATypHOTO IIEPHOIa.
* [IpencraBuTeny U3y4aeMoro JUTEPATYPHOTO IEPHOAA M UX TTPOU3BEICHIIS.
b) Bonpoc 06 aBtope:
1. Kparkas 6uorpadmdeckas cripaBka 00 aBTope, IepHOA WK JINTepaTypHOe HAIllpaBICHNE, K KOTOPOMY €T0
TPUIHCIISIOT.
2. Ha3BaHHS ¥ TeMBI OCHOBHBIX IIPOM3BEICHUH; IPOOIEMBI, MOAHATHIE B HUX. KpaTkoe comepskaHue OZHOTO U3
pOMaHOB
3. I'maBHBIe repon 00CYKIaeMOr0 poOMaHa U X XapaKTePUCTHKH, 0COOCHHOCTH HHANBUAYAIBFHOTO CTHIIS TICATENs, UX
MIPOSIBJICHHE B TaHHOM ITPOU3BEICHIH
KomnmaecTso 6ammos: 2

12



2. KoutpoabHasi padoTa mo pasaeiny/teme
Do the matching. Chart 1
. William Blake
. John Fowles
. George Bernard Shaw
. Walter Scott
. William Shakespeare
. Emily Bronté
. Herbert George Wells
. David Herbert Lawrence
9. Geoffrey Chaucer
10. Jane Austen
a) Canterbury Tales
b) Ivanhoe
¢) The Invisible Man
d) Songs of Experience
e) Wuthering Heights
f) Lady Chatterley’s Lover
g) The Collector
h) Pride and Prejudice
i) Much Ado about Nothing
j) Pygmalion
Do the matching. Chart 2
1. Virginia Woolf
. James Joyce
. Daniel Defoe
. John Galsworthy
. Mary Shelley
. Charles Dickens
. H.Rider Haggard
. Robert Louis Stevenson
9. Oscar Wilde
10. Thomas Hardy
a) The Forsyte Saga
b) The Picture of Dorian Gray
¢) Dombey and Son
d) Tess of the d’Urbervilles
e) King Solomon’s Mines
f) To the Lighthouse
g) Ulysses
h) Robinson Crusoe
i) Treasure Island
j) Frankenstein

03NN bW

0NN L AW

Do the following task in writing:
1. Name the main literary movement of the first half of the 19th century and its representatives in English literature.
2. Name the main literary movement of the second half of the 19th century and its representatives in English
literature.
3. Name the main literary movements of the end of the 19th century-the beginning of the 20th century and their
representatives in English literature.
4. Name the main literary movement of the first half of the 20th century and its representatives in English literature.
5. Name the main literary movement of the second half of the 20th century and its representatives in English
literature.

Answer the following questions in writing:
1. What literary movement does the novel “Dombey and Son” by Charles Dickens belong to?
2. What literary movement does the novel “Treasure Island” by R.L. Stevenson belong to?
3. What literary movement does the novel “The Picture of Dorian Gray” by Oscar Wilde belong to?
4. What literary movement does the novel “Mrs. Dalloway” by Virginia Woolf belong to?
5. What literary movement does the novel “The Collector” by John Fowles belong to?

Analyse one of the following works from the point of view of the period when it was written, the literary movement to
which it belongs, the writer’s message and themes: Bernard Shaw, “Pygmalion”, William M. Thackeray, “Vanity Fair”,
Oscar Wilde, “The Picture of Dorian Gray”



KonuuecTro 6ammos: 10

3. JIutepaTypHbIii JHEBHUK
While reading the works from the recommended list, fill in your literary diary. You are supposed to summarize the plot
of the novel and include some quotations which will help you to express your own opinion. Define what literary
movement the author belongs to and what features of the author’s individual style are reflected in the work you have
read. You may shape your ideas in the form of a mind map.
[pu yTeHUM MPOU3BENCHIIA U3 PEKOMCHIOBAHHOTO CITUCKA 3aMOJTHANUTE TUTSPATYPHBIH JHEBHUK. B MHEBHUK
3aIUCHIBAITE KPATKOE COMCPKAHUE MMPOU3BEACHUI, KIFOUCBBIC IUTATHI, KOTOPHIC TOMOT'YT BaM BBICKA3aTh CBOE
MHCHHE. YKaXHTE, K KAKOMY JINTEPaTypHOMY HANPaBICHHUIO IPUHAICKHUT JaHHBIN aBTop. Kakue ocoOeHHOCTH
WHIUBUAYAIBFHOTO CTUIIS aBTOPA BBIPAXKEHBI B IIPOYUTAHHOM Ipou3BeneHun? [1pu oopMiIcHHA MOKHO UCTIONB30BaTh
WHTEJUICKT-KapTYy.
KonmuecTBo Oammos: 2

4. Omnpoc
Answer the following questions in detail:
1. What is Humanism? What artistic principles did Humanism focus on? How is classical influence on the Renaissance
expressed? What historic event gave birth to the Renaissance? Name some major representatives of the Renaissance in
England and in other countries?
2. Why was Thomas More beheaded? What other facts do you know about his life? What does the word “utopia”
mean? How is “Utopia” structured? What does it tell about?
3. What is known about the life of Christopher Marlowe? Why did Doctor Faustus sell his soul to the devil? What
happens to Faustus? How does “Doctor Faustus” resemble a morality play? Retell the plot of this tragedy.
4. Dwell upon the traditional version of Shakespeare’s life? Why is its authenticity disputed and doubted by modern
scholars? What are the three periods of Shakespeare’s writings and their main features? Speak on the difference in
style, mood and language. Name the most notable works of each period.
5. Summarize the plot of “Hamlet”. Give character sketches. What is a soliloquy? What is Hamlet brooding over in his
soliloquy from Act three? What is the main contradiction of the character of Hamlet?
6. What is a sonnet? Why do sonnets represent an important part in Shakespeare’s heritage? Who are the characters
and what are the themes of the sonnets? How are the ideas of the Renaissance manifested in the tragedy “Romeo and
Juliet”? Retell the plot of this romantic tragedy.
7. What is Romanticism? What are its peculiar features in English literature? What groups are Romantic poets usually
divided into and why? Name the poets belonging to these groups. Why are the Lake Poets called so? How is a new
type of poetry characterized by William Wordsworth?
8. Three types of novels flourished in the Romantic period. What types were they? Who were their founders? What are
the main features of the Gothic novel? What do you know about Mary Shelley’s life? Summarize the plot of
Frankenstein. What problems are raised in the story?
9. What elements in Walter Scott’s works make him a Romantic writer? How does he manage to combine the
descriptions of historic events and fictional adventures, of great historical figures and ordinary people? Give examples
based on the plot of "Ivanhoe". Summarize the plot. What do you know about Walter Scott’s life?
10. What factors influenced the development of the novel as the leading genre in Victorian England? Speak about
Charles Dickens: his life and literary style. What are Dickensian characters like? Why is Dickens most famed for the
characters he created? What are the examples of autobiographical elements in Dickens’ novels? Why did he try to
mask the autobiographical elements? What is “episodic writing”? How did “episodic writing” influence the plot and
the style of Dickens’ novels?
11. Why is W.M. Thackeray often called a rival to Charles Dickens (consider the facts of his life and the themes of his
works)? What facts about Thackeray’s life make the reader sure that he loved the society which he ridiculed? Why
does he proclaim that “Vanity Fair” is a novel without a hero? What does he compare life and people to in the last
sentences of “Vanity Fair”? Sum up the plot in brief.
12. Name Thomas Hardy’s famous novels. What are his novels often called and how do they express his theory of
sheer fatalism? Dwell upon the plot of “Tess of the d’Urbervilles”.
13. How had Oscar Wilde become a celebrity before he wrote any significant piece of literature? What is his only
novel called? What is its plot? What was the public’s reaction to this novel? What other literary genres did Oscar
Wilde choose? What scandal was he involved into that led him to a lonely death at the age of 46?
KomnmaecTso 6amos: 5
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5. YTeHHe TEKCTOB HA HHOCTPAHHOM sI3bIKe
Read and translatre the extract:

Geoffrey Chaucer
THE CANTERBURY TALES: THE PROLOGUE

This is a modern version of the General Prologue. It is the opening of the poem. It is written in couplets

THE PRIORESS

There also was a Nun, a Prioress,

Her way of smiling very simple and coy.

Her greatest oath was only ‘By St. Loy!”

And she was known as Madam Eglantyne.
And well she sang a service, with a fine
Intoning through her nose,as was most seemly,
And she spoke daintily in French, extremely,
After the school of Stratford-atte-Bowe;
French in the Paris style she did not know.

At meat her manners were well taught withal;
No morsel from her lips did she let fall,

Nor dipped her fingers in the sauce too deep;
But she could carry a morsel up and keep

The smallest drop from falling on her breast.
For courtliness she had a special zest,

And she would wipe her upper lip so clean
That not a trace of grease was to be seen
Upon her cup when she had drunk; to eat

She reached a hand sedately for the meat.

She certainly was very entertaining,

Pleasant and friendly in her ways, and straining
To counterfeit a courtly kind of grace,

A stately bearing fitting to her place,

And to seem dignified in all her dealings.

As for her sympathies and tender feelings
She was so charitably solicitous

She used to weep if she but saw a mouse
Caught in a trap if it were dead or bleeding.
And she had little dogs she would be feeding
With roasted flesh, or milk, or fine white bread
And bitterly she wept if one were dead

Or someone took a stick and made it smart;
She was all sentiment and tender heart.

Her veil was gathered in a seemly way,

Her nose was elegant, her eyes glass-grey;
Her mouth was very small, but soft and red,
Her forehead certainly was fair of spread,
Almost a span across the brows, I own;

She was indeed by no means undergrown.
Her cloak, I noticed, had a graceful charm.
She wore a coral trinket on her arm,

A set of beads, the gaudies tricked in green,
Whence hung a golden brooch of brightest sheen
On which there first was graven a crowned A,
And lower, Amor vincit omnia.

KomnmaecTso 6amos: 5

Tumossle 3amanus K pazaeny "<Jluteparypa CIIIA>":
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1. AudopMannoHHbIH MOUCK
Hcnone3ys cets IHTEpHET, a TakKe CHENHATH3UPOBAHHYI0 ONOIHOTEKY, TOAOepUTE JONOTHUTENBHBIN MaTepHall 1o
OJHOMY H3 BOIIPOCOB IPAKTHYECKOTO 3aHATH, O(POPMHUTE €T0 O TUIAHY, IPHUBEAEHHOMY HIDKE!
A) Bomnpoc o nuTeparypHOM HalpaBJIeHUH B IIEJIOM:
* BpeMeHHBIE paMKH B COIMANBEHO-UCTOPUIECKHE TIPEAMOCHUTKHA H3y9aeMOTo0 JINTepaTypHOTo IIeproa.
* OCHOBHBIE XapaKTEPUCTHKH N3yJaeMOT0 JINTEPATypHOTO IIEPHOIA.
* [IpencraBuTeny U3y4aeMoro JUTEPATYPHOTO IEPHOAA M UX TTPOU3BEICHIS.
b) Bonpoc 06 aBtope:
1. Kparkas 6uorpadudeckas cripaBka 00 aBTope, IepHOA WIX JINTepaTypHOe HAllPaBJICHNE, K KOTOPOMY €T0
TPUYIHCIISIOT.
2. Ha3BaHWs ¥ TeMBI OCHOBHBIX IIPOM3BEICHUH; MPOOIEMEBI, MOAHATHIE B HUX. KpaTkoe comepkaHue OZHOTO U3
POMaHOB
3. I'maBHBIe repon 00CYKIaeMOro poMaHa U X XapaKTePUCTHKH, 0COOCHHOCTH HHANBUAYAIBFHOTO CTHIIS TICATENs, UX
MIPOSIBJICHHE B TaHHOM ITPOU3BEICHIH
KonmngecTtBo 6amos: 2
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2. KoutpoabHasi padoTa mo pasaeiny/teme



Do the quiz:

1. "The Great Gatsby" is the perfect portrayal of the a) “Roaring Twenties” b) “Roaring Thirties” ¢) “Roaring Forties”
2. Bret Harte is best remembered for his short stories featuring gamblers, miners and outcasts of: a) frontiers towns b)
Californian Gold Rush ¢) New York slums

3. Edgar Allan Poe’s childhood was miserable because he: a) was left an orphan b) was taken abroad against his will c)
hated studying at a preparatory school

4. Characters in Gothic Literature are: a) typical representatives of the nobility b) strong-willed and courageous people
c¢) mad or frightened to death people

5. In which century was “The Making of Americans” written? a) the twentieth b) the nineteenth c) the seventeenth

6. Native Americans transmitted their myths, legends and songs from generation to generation: a) through book
records b) in manuscripts c) orally

7. Gothic Literature is created to inspire: a) laughter b) fear c) excitement

8. E.A. Poe married a very young girl who soon: a) gave birth to his two children b) betrayed him c) died of
tuberculosis

9. Settings in Romantic Literature are: a) typical industrial areas of contemporary periods b) exotic places and remote
periods of history c) agricultural countryside of the previous century

10. Natty Bumppo is: a) a representative of an Indian tribe b) a frontiersman c) an American writer

11. According to Native Americans’ belief land: a) could be owned by a person b) belonged in common to all living
things ¢) could be sold and bought

12. In Indian stories animals, plants, natural forces: a) are a part of a sacred cycle of life b) are created to serve people
c) help people in everyday life

13. Raccoon is: a) a weapon b) an animal c) a plant

14. Totem is: a) a ceremony of chain-smoking b) a ritual linking the spirits of hunters and animals c¢) a family emblem
15. Persimmon is: a) juicy fruit b) a common Indian vegetable c) a herb

16. Puritans were a religious group of: a) English protestants b) of Roman Catholics c¢) Orthodox Christians

17. Pocahontas was: a) the governor’s daughter b) a Puritan maiden who arrived in America on board the Mayflower
¢) an Indian maiden, favourite daughter of chief Powhatan

18. Captain John Smith’s literary work “A true relation of Virginia” became the main record of the colony in: a) New
Netherlands b) Plymouth c) Jamestown

19. Referring to America as the Promised Land originates from: a) Romanticism b) Realism c) Puritanism

20. The Pilgrim Fathers are: a) the first settlers b) the chiefs of the Indian Tribes c) the authors of the draft of the
Declaration of Independence

Complete the statements:

Washington Irving’s Sketchbook depicts life in both ...

E.A. Poe’s short stories may be divided into...

What principle does naturalism apply to its study of human beings?

E.A. Poe’s constant themes are ...

5. Thomas Jefferson’s greatest contribution to American Literature and the world history is his draft of the
Declaration of Independence in which he outlined the principles of ...

6. English settlements in North America developed from two centres founded in 1607 and 1620. These first colonies
were called ...

7. The term “Puritans” implies that they wanted to “purify” the Church of England of its ...

8. The earliest literature of Exploration and the Colonial Period is made up of ...

9. The most radical representative of the American Enlightenment movement who urged the separation of the
American colonies from England in his pamphlet “Common Sense” was ...

10. The main representatives of modernism in American literature are ..., ..., ...

11. The main representatives of post-modernism in American literature are ..., ..., ....

12. Constructedness implies ...

13. Intertextuality implies ...

14. Diversified history (presenting history from different points of view) is a feature of ... trend in literature.
15. Muckrakers developed within ... movement.

16. In America the border between wooded wilderness and civilized life was called ...

17. Hemingway’s peculiar minimalistic style originates from the period when he worked as a ... before and after
World War 1.

18. Typical subjects of black humour narratives are ...

19. Sinclair Lewis’s novel added a new word to the American language - ...., which means ... .

20. Much of Gertrude Stein’s fame comes from her ... in Paris.

balb e

Answer the questions in writing:

1. What literary movement does the short story “The Luck of the Roaring Camp” by Bret Harte belong to?

2. How did the Muckrakers contribute to social reform?

3 What literary movement does the novel “The Portrait of a Lady” by Henry James belong to?

4 What are the main features of the works of realism (characters, plots, themes). Give examples from American
literature.

5. What literary movement does the novel “Slaughterhouse Ne 5” by Kurt Vonnegut belong to? What are the
peculiarities of his style?



KonuuecTro 6ammos: 10

3. JIutepaTypHbIii JHEBHUK
While reading the works from the recommended list, fill in your literary diary. You are supposed to summarize the plot
of the novel and include some quotations which will help you to express your own opinion. Define what literary
movement the author belongs to and what features of the author’s individual style are reflected in the work you have
read. You may shape your ideas in the form of a mind-map.
[pu yTeHUM MPOU3BENCHIIA U3 PEKOMCHIOBAHHOTO CITUCKA 3aMOJTHANUTE TUTSPATYPHBIH JHEBHUK. B MHEBHUK
3aIUCHIBAITE KPATKOE COMCPKAHUE MMPOU3BEACHUI, KIFOUCBBIC IUTATHI, KOTOPHIC TOMOT'YT BaM BBICKA3aTh CBOE
MHCHHE. YKaXHTE, K KAKOMY JINTEPaTypHOMY HANPaBICHHUIO IPUHAICKHUT JaHHBIN aBTop. Kakue ocoOeHHOCTH
WHIUBUAYAIBFHOTO CTUIIS aBTOPA BEIPAXKEHBI B IIPOYUTAHHOM MTPOU3BeicHIH? MOXXHO HCIIONB30BaTh hopMy
WHTEJUICKT KapTHL.
KonmuecTBo Oammos: 2

4. MyabTuMenuiiHas pe3eHTauus
[ToaroroBETE MYNETHMEANHHYIO TIPE3EHTAINIO HA aHTIINHCKOM SI3BIKE O TBOPUECTBE OJHOTO U3 aBTOPOB, U3yYaEMBIX B
pamMKax TUCIUILTAHBL, U IPEICTaBbTe €€ Ha JlaboparopHoM 3aHaTud. (Pabora B rpymmax mo 3 gemoseka). CTpykTypa
MIPe3CHTAIHN:
I. Bcrymuienue: ABTop, Kparkas Onorpadudeckas cripaBka 00 aBTope, Iepro] WK JINTEPATypHOE HalpaBIeHHE, K
KOTOPOMY €TO TIPHYHCIISIOT.
II. Ha3BaHus 1 TEMBI OCHOBHBIX TIPOU3BEACHUI; IPOOIEMBI, IOAHATHIE B HUX. KpaTkoe cofiepaHue OHOTO U3
pPOMaHOB
II1. T'naBHBIE TEpOU 0OCYKIAEMOTO POMaHAa U MIX XapaKTEPUCTHUKH, 0COOCHHOCTH WHINBUAYATBHOTO CTUJIS ITHCATEIIS,
WX TPOSIBJICHNE B TAHHOM IIPOHM3BEICHUN

IIpennaraembie TeMBbI PE3EHTALIMN:

1. What is the origin of the term “The Lost Generation”? What does this term imply and include? What writers does
this term embrace? How does F.S. Fitzgerald’s life resemble a fairy tale? Speak on his biography and literary career.
What spirit did F.S. Fitzgerald capture in his novel “The Great Gatsby”? How is the self-made man Gatsby portrayed?
Sum up the plot.

2. What do you think the most important events in E. Hemingway’s life were? How did his parents influence his
career? When did he move to Paris? Who did he meet there? How did war play an important part in his life and
career? How many times was he married? What is his main literary award? Describe his final years and his major
works. What is the essence of “the theory of iceberg”? Emphasize its main points. Where does the origin of
Hemingway’s peculiar style lie (think of his biography)?

3. Enumerate the best of W. Faulkner’s novels, the peculiarities of his style and narration. What themes did he explore
and what area of the USA did he describe in his novels? Sum up the plot of “The Sound and the Fury”.

4. What effect did John Dos Passos achieve in his works? What new experimental techniques did he develop in his
trilogy “The USA”? Sum up the plot of one of the novels of the trilogy.

5. Give a definition of modernism as a cultural and literary movement. Emphasize the features of modernism that
distinguish it thematically and historically. What were the causes of modernism in American literature? What were the
writers and artists inspired by in developing new technique?

6. Point out the most important facts in Gertrude Stein’s biography? What did she study at Radcliffe College? How did
her college experiments influence her writing style? What makes the period of her life from 1903 to 1914 significant
for the world art? What is her worldwide reputation based on? What were the meaning and sense subordinate to in
Gertrude Stein’s writings? What does “The Making of Americans” focus on? What is it devoid if?

7. Speak on “the novels of social awareness” by John Steinbeck and Sinclair Lewis. What were these writers
concerned with? What are John Steinbeck’s most famous novels? Where does their action take place? Whose life and
problems does he explore? What word does Sinclair Lewis’s novel “Babbitt” (1922) add to the American language?
What does it mean? Why? What does Sinclair Lewis criticize in his novel?

8. Define postmodernism as a cultural and literary movement. Dwell upon the historical background and causes of
postmodernism. Name the most prominent representatives of postmodernism in American literature. What are the
features of postmodernism? How do black humour writers treat and present the material? Who do black humorists
include? What feelings and senses are their works characterized by? What are the typical subjects and the main tools
of black humor narratives?

9. What black humour techniques does Kurt Vonnegut use in his novel “Slaughterhouse-Five”? Sum up the plot of the
novel. What peculiarities of style is Kurt Vonnegut mostly known for? What do you know about his life and literary
career? What are his major works? Point out the characteristic features of postmodernism in Vonnegut’s works.
KomnmuecTso 6ammos: 10
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5. Onpoc
Answer the following questions in detail:
1. Why and when did Romanticism appear in American literature? What were its roots, features and historical
background? Dwell upon Washington Irving’s life and major literary works. Sum up the plots of “The Legend of
Sleepy Hollow” and “Rip Van Winkle”
2. What are the characteristics of Gothic Horror literature? What is known about Edgar Allan Poe’s life? Why did he
have an unhappy childhood? Name his most famous detective and horror stories. Sum up the plots of one detective
and one horror story. What are the reoccurring themes of his works?
3. What novel is James Fenimore Cooper best remembered for now? How is the setting of his novels connected with
his life? Who is Natty Bumppo? When and where does the action of the pentalogy take place? Sum up the plot of all
the five novels. What is Cooper’s main contribution to American literature?
4. What is Transcendentalism? Who embodied its principles in American literature? Describe the essence of
transcendentalism and R.W. Emerson’s transcendental views on life. What is his best work called and what is its main
idea? What is known about Henry David Thoreau’s life and education? What literary work is considered to be
Thoreau’s masterpiece? Where did he take the material for it? Describe his political views and his opinion about the
effect of civilization on the nature.
5. How did Nathaniel Hawthorne’s ancestors influence his literary work (the choice of themes and the change of his
surname)? Sum up the plot of “The Scarlet Letter”, describe the main characters. What are the major themes discussed
in the novel?
6. How is Herman Melville’s personal experience of working at sea reflected in his writings? Name some of his first
novels. Why did Melville’s popularity drop after the publication of “Moby Dick”? What does Melville’s novel “Moby
Dick” focus on? What are the unique features of its composition? Can humans understand nature, according to
Herman Melville? What are the major themes discussed in the novel?
7. Describe the historical background of abolitionism in American literature. Speak on Harriet Beecher Stowe’s life
and literary heritage. Sum up the plot of “Uncle Tom’s Cabin”. What are the major themes of the novel and the
peculiarities of the style?
Komnuectso 6aynos: 5
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6. UTeHHe TEeKCTOB HA HHOCTPAHHOM HA3bIKE



Read and translate the extract:

The Great Gatsby
by F. Scott Fitzgerald

There was dancing now on the canvas in the garden; old men pushing young girls backward in eternal graceless
circles, superior couples holding each other tortuously, fashionably, and keeping in the corners — and a great number
of single girls dancing individualistically or relieving the orchestra for a moment of the burden of the banjo or the
traps. By midnight the hilarity had increased. A celebrated tenor had sung in Italian, and a notorious contralto had sung
in jazz, and between the numbers people were doing “stunts” all over the garden, while happy, vacuous bursts of
laughter rose toward the summer sky. A pair of stage twins, who turned out to be the girls in yellow, did a baby act in
costume, and champagne was served in glasses bigger than finger-bowls. The moon had risen higher, and floating in
the Sound was a triangle of silver scales, trembling a little to the stiff, tinny drip of the banjoes on the lawn.

I was still with Jordan Baker. We were sitting at a table with a man of about my age and a rowdy little girl, who gave
way upon the slightest provocation to uncontrollable laughter. I was enjoying myself now. I had taken two
finger-bowls of champagne, and the scene had changed before my eyes into something significant, elemental, and
profound. At a lull in the entertainment the man looked at me and smiled.

“Your face is familiar,” he said, politely. “Weren’t you in the Third Division during the war?”

“Why, yes. I was in the Ninth Machine-gun Battalion.”

“I was in the Seventh Infantry until June nineteen-eighteen. I knew I’d seen you somewhere before.”

We talked for a moment about some wet, gray little villages in France. Evidently he lived in this vicinity, for he told
me that he had just bought a hydroplane, and was going to try it out in the morning.

“Want to go with me, old sport? Just near the shore along the Sound.”

“What time?”

“Any time that suits you best.”

It was on the tip of my tongue to ask his name when Jordan looked around and smiled.

“Having a gay time now?”” she inquired.

“Much better.” I turned again to my new acquaintance. “This is an unusual party for me. [ haven’t even seen the host. I
live over there ——” I waved my hand at the invisible hedge in the distance, “and this man Gatsby sent over his
chauffeur with an invitation.” For a moment he looked at me as if he failed to understand.

“I’'m Gatsby,” he said suddenly.

“What!” I exclaimed. “Oh, I beg your pardon.”

“I thought you knew, old sport. I’'m afraid ’'m not a very good host.”

He smiled understandingly — much more than understandingly. It was one of those rare smiles with a quality of
eternal reassurance in it, that you may come across four or five times in life. It faced — or seemed to face — the whole
external world for an instant, and then concentrated on you with an irresistible prejudice in your favor. It understood
you just so far as you wanted to be understood, believed in you as you would like to believe in yourself, and assured
you that it had precisely the impression of you that, at your best, you hoped to convey. Precisely at that point it
vanished — and I was looking at an elegant young rough-neck, a year or two over thirty, whose elaborate formality of
speech just missed being absurd. Some time before he introduced himself I’d got a strong impression that he was
picking his words with care. Almost at the moment when Mr. Gatsby identified himself, a butler hurried toward him
with the information that Chicago was calling him on the wire. He excused himself with a small bow that included
each of us in turn.

“If you want anything just ask for it, old sport,” he urged me. “Excuse me. I will rejoin you later.”

When he was gone I turned immediately to Jordan — constrained to assure her of my surprise. I had expected that Mr.
Gatsby would be a florid and corpulent person in his middle years.

“Who is he?” I demanded.

“Do you know?”

“He’s just a man named Gatsby.”

“Where is he from, I mean? And what does he do?”

“Now you’re started on the subject,” she answered with a wan smile. “Well, he told me once he was an Oxford man.”
A dim background started to take shape behind him, but at her next remark it faded away.

“However, I don’t believe it.”

“Why not?” “I don’t know,” she insisted, “I just don’t think he went there.”

Something in her tone reminded me of the other girl’s “I think he killed a man,” and had the effect of stimulating my
curiosity. I would have accepted without question the information that Gatsby sprang from the swamps of Louisiana or
from the lower East Side of New York. That was comprehensible. But young men didn’t — at least in my provincial
inexperience I believed they didn’t — drift coolly out of nowhere and buy a palace on Long Island Sound.

“Anyhow, he gives large parties,” said Jordan, changing the subject with an urbane distaste for the concrete. “And I
like large parties. They’re so intimate. At small parties there isn’t any privacy.”

There was the boom of a bass drum, and the voice of the orchestra leader rang out suddenly above the echolalia of the
garden.

“Ladies and gentlemen,” he cried. “At the request of Mr. Gatsby we are going to play for you Mr. Vladimir Tostoft’s
latest work, which attracted so much attention at Carnegie Hall last May. If you read the papers, you know there was a
big sensation.” He smiled with jovial condescension, and added: “Some sensation!” Whereupon everybody laughed.
“The piece is known,” he concluded lustily, “as Vladimir Tostoft’s Jazz History of the World.”



Komnunuecrso 6auios: 5

5.2.2. IlpoMe:kyTOUHASL ATTECTALUS

IIpomexyTouHas arrectalusi IPOBOJUTCS B COOTBETCTBUH C [I0JIOKEHUEM O TEKyIlIeM KOHTPOJIE M MPOMEKYTOUHOM
arrecrauuu B ®I'BOY BO «tOYpI TTIY».

IlepBoIii nepruox KOHTPOIS

1. 3auer

Bompocsl k 3a4ery:
1. What types of plays appeared in the Middle Ages? What are the plots of Mystery plays and Miracle plays based on?
How are they different from Morality plays? What is a Mystery Cycle? Name some famous Mystery and Morality
plays. What are the key elements and themes of Morality plays?
2. What do chivalric romances tell about? Who are their main characters? What are the characteristics of chivalric
romances? What is the most famous Arthurian legend called? Why does it have a huge literary and historical
significance?
3. What do we know about the life of Geoffrey Chaucer? What is the literary form of “Canterbury tales”? What serves
as the framework to connect the stories? Describe some of the characters. What is the role of Chaucer in English
literature?
4. What is Humanism? What artistic principles did Humanism focus on? How is classical influence on the Renaissance
expressed? What historic event gave birth to the Renaissance? Why was Thomas More beheaded? What other facts do
you know about his life? What does the word “utopia” mean? How is “Utopia” structured? What does it tell about?
5. Dwell upon the traditional version of Shakespeare’s life? Why is its authenticity disputed and doubted by modern
scholars? Summarize the plot of “Hamlet”. Give character sketches. What is the main contradiction of the character of
Hamlet?
6. What are the three periods of Shakespeare’s writings? Dwell upon the difference in style, mood and language. Name
the most notable works of each period. What is a sonnet? Why do sonnets represent an important part in Shakespeare’s
heritage? Who are the characters and what are the themes of the sonnets?
7. What are the key characteristics of the Enlightenment? What problems did the writers of the Enlightenment focus
on? Why is this period called neoclassical? What were the artistic ideals of the Enlightenment? What were the most
common genres in literature? What were the main features of each genre? What is known about D. Defoe’s life and
activities apart from writing? What was Defoe inspired by when he started writing “Robinson Crusoe”? Summarize the
plot of “Robinson Crusoe”. How does Robinson’s personality change from beginning to end of the book? What are
Robinson’s personal qualities that make him an interesting literature character? How does Defoe’s novel reflect the
philosophy of the Enlightenment?
8. What is Romanticism? What are its peculiar features in English literature? What groups are Romantic poets usually
divided into and why? Name the poets belonging to these groups. Why are the “Lake Poets” called so? How is a new
type of poetry characterized by William Wordsworth? Who belongs to the second generation of Romantic Poets? What
is Byron’s contribution to English literature? Why was he forced to spend the last eight years of his life abroad? How
was Childe Harold’s character different from Byron’s life position?
9. Three types of novels flourished in the Romantic period. What types were they? Who were their founders? What are
the main features of the Gothic novel? What do you know about Mary Shelley’s life? Summarize the plot of
Frankenstein. What problems are raised in the story?
10. What elements in Walter Scott’s works make him a Romantic writer? How does he manage to combine the
descriptions of historic events and fictional adventures, of great historical figures and ordinary people? Give examples
based on the plot of Ivanhoe. What do you know about Walter Scott’s life?
11. Define the characteristics of realism. Speak about Charles Dickens: his life and literary style. What are Dickensian
characters like? What are the examples of autobiographical elements in Dickens’ novels? Why did he try to mask the
autobiographical elements? What is “episodic writing”? How did “episodic writing” influence the plot and the style of
Dickens’ novels?
12. Why is W.M. Thackeray often called a rival to Charles Dickens (consider the facts of his life and the themes of his
works)? What facts about Thackeray’s life make the reader sure that he loved the society which he ridiculed? Why
does he proclaim that “Vanity Fair” is a novel without a hero? What does he compare life to in the last sentences of
“Vanity Fair”? Summarize the plot.
13. Name Thomas Hardy’s famous novels. What are his novels often called and how do they express his theory of
sheer fatalism? Dwell upon the plot of “Tess of the d’Urbervilles”.
14. Name the realists in the English literature of the 20th century. Speak about “The Forsyte Saga” by John
Galsworthy, its main characters. How does the Forsytes’ sense of property influence their attitude to love, art and
family relationship? Summarize the plot of the “Man of Property”.
15. How had Oscar Wilde become a celebrity before he wrote any significant piece of literature? What is his only
novel called? What is its plot? What was the public’s reaction to this novel? What other literary genres did Oscar
Wilde choose? What scandal was he involved into that led him to a lonely death at the age of 46?
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16. What are the characteristics of modernism? What caused the development of modernism? Who represents
modernism in literature written in English? What does stream of consciousness imply? What are its main features? Say
a few words about James Joyce’s life. Why is “Ulysses” often called an experiment? What are its innovations? Dwell
upon the plot and the main characters of “Ulysses”.

17. How did William Golding’s literary career develop? Summarize the plot of “Lord of the Flies”. Give short
character sketches. What symbols are used in the novel? What are its modernistic features?

18. What changes in the world prompted the topics of Aldous Huxley’s great novels in the 1930s? What does “Brave
New World” run about? What problems does it highlight? Dwell upon the plot.

19. Speak about literature of the first settlers in the 17th century and the development of American literature in the
18th century. Dwell upon the influence of Puritanism on American literature.

20. Speak about the Enlightenment in American literature. Dwell upon the works of the Founding Fathers.
21. Speak about early romanticism in American literature. Dwell upon the works of W. Irving.

22. Speak about transcendentalism and abolitionism in American literature. Dwell upon the works of R.W. Emerson,
H.D. Thoreau, and H. Beecher-Stowe.

23. Speak about the singularity of the romantic method of J.F. Cooper, about the diversity of his novel forms and
about his contribution to American literature. Dwell upon the Leather Stocking Tales.

24. Speak about horror and detective stories in American literature. Dwell upon the works of E.A. Poe as a new phase
in the development of American romanticism.

25. Speak about American poetry of the 19th century. Dwell upon the works of H.W. Longfellow and Walt Whitman.

26. Speak about the dawn of psychological prose in American literature. Dwell upon the works of N. Hawthorne,
especially his novel “The Scarlet Letter”.

27. Speak about the peculiarities of the genre and style of Henry Melville’s novel “Moby Dick”. Dwell upon Henry

Melville’s other works.

28. Speak about the realism of Bret Harte’s “California stories” and about the naturalism of St. Crane’s works.

Summarize the plots of their works.

29. Speak about psychological realism in American literature. Dwell upon the works of Henry James.

30. Speak about Mark Twain’s peculiar style: humour and local colour elements in his writings. Dwell upon his novels

“The adventures of Huckleberry Finn” and “The adventures of Tom Sawyer”.

31. Speak about Jack London, the evolution of his views, the Neo-Romanticism of his Stories of the North. Dwell

upon his social realistic novel “Martin Eden”.

32. Speak about Th. Dreiser’s literary career, about the social and ethic problems raised in his novels. Dwell upon the

novel “An American Tragedy”, the cutting point of Dreiser’s literary work.

33. Speak about Sinclair Lewis, a satirical novelist. Dwell upon the theme of “babbittry”, the novels “Babbitt” and

“Main Street”.

34. Speak about John Dos Passos, the “Lost Generation” author, and his literary experiments. Dwell upon his works

“U.S.A. Trilogy”, “Manhattan”.

35. Speak about the description of the Jazz Age in American literature. Dwell upon the works of F.S. Fitzgerald “The

Great Gatsby”, “Tender is the Night”, his version of the “American Dream”.

36. Speak about Ernest Hemingway and the “Lost Generation”, about the theory of “iceberg”. Dwell upon his novels

“A Farewell to Arms”, “For whom the Bell Tolls”, “The Sun Also Rises”, novella “The Old Man and the Sea”.

37. Speak about the works of John Steinbeck. Dwell upon his novel “Grapes of Wrath”, novella “Of Mice and Men”.

38. Speak about “the black humour school” and literature of the absurd. Dwell upon the works of Kurt Vonnegut.
TunoBbIe MPAKTHYECKHUE 3aIaHHS:

1. What features of Gothic literature can be identified in Edgar Alan Poe’s works? Think of the settings, characters,

plots. What does the author describe and explore in the novella “The Tell-Tale Heart”? What techniques does he use to

focus on his main objective and to create a single unique effect? Justify your answer by the text quotations.

2. What are the elements of the author’s individual style in “The Legend of Sleepy Hollow” by W. Irving? Analyze the

novella from the point of view of the period when it was written, the literary movement to which it belongs, the

writer’s message and themes. Prove by the text.

3. What literary movement does the short story “The Luck of Roaring Camp” by Bret Harte belong to? Analyze this

story from the point of view of the period when it was written, the literary movement to which it belongs, the writer’s

message and themes.

4. How does the novel “The Scarlet Letter” by Nathanial Hawthorne question Puritan ideals and beliefs? Give

quotations justifying your explanation.

5. How do technological advances change people’s life, according to Kurt Vonnegut’s works? How is the complexity

of moral choice described in his works? What message does the author send in his dystopias? Think of the novels and

short stories. Give quotations justifying your explanation.

5.3. IlpumepHbIe KPUTEPUH OLIEHUBAHMS OTBETA CTYIEHTOB Ha JK3aMeHe (3aueTe):

OT1meTka Kpurepuu oueHuBanus
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- ZIaeTCsl KOMIUIEKCHAS OLICHKA MPE/IOKESHHON CUTyalin

- IGMOHCTPHPYIOTCS [TyOOKHE 3HAHUSI TEOPETUIECKOI0 MaTepraia i yMEHUe UxX
"OrmaHo" MIPUMEHSITD

- IOCJIEI0BATEIbHOE, TPABUIILHOE BHIMOJHEHHE BCEX 3aJaHuil

- yMeHne 000CHOBAHHO W3J1araTb CBOM MBICITH, J€aTh HEOOXOMMbIC BHIBOJIBI

- ZIaeTCsl KOMIUIEKCHAS OLICHKA MPE/IOKESHHON CUTyalin

- IGMOHCTPHPYIOTCS [TyOOKHE 3HAHUSI TEOPETUIECKOI0 MaTepraia i yMEeHUe UxX
MIPUMEHSI T

"Xopomio" - OCJIEeIOBATENbHOE, MPABUIIHLHOE BHITIOJIHEHNE BCEX 3aJaHUi

- BO3MOXHbBI THHUYHBIE OIIHMOKH, UCTIPABIISIEMbIC CAMUM CTYACHTOM IIOCIIE 3aMeYaHus
npernoxaBaTe’s

- yMeHHe 000CHOBAaHHO W3J1araTb CBOM MBICITH, J€aTh HEOOXOJMMbIC BHIBOJIBI

- 3aTPYIHEHUS C KOMIUIEKCHOM OIEHKOM MPEI0KEHHON CUTYaIluU
- HETIOJIHOE TEOpEeTHIecKkoe 000CHOBAHNE, TPEOYyIOIIee HaBOISIINX BOIIPOCOB

"VYnoB1EeTBOPUTEIHHO"
" " IperoaaBaTems
("3a4yreHo") .
- BEITIOJTHEHHE 3aaHUH ITPH MOACKA3Ke IPEeroaaBaTesst
- 3aTpyAHEHUS B (QOPMYITHPOBKE BEIBOIOB
"HeynosnerBopurenabHo" - HeTMpaBWJIbHAS OLICHKA MPEJI0KEHHON CUTYaI[uU
("He 3auTeHo0" - OTCYTCTBHE TEOPETUIECKOTO 0OOCHOBAHUS BHITIOTHEHHS 3aaHUH
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6. METOJIMYECKHE YKA3ZAHUS VIS OBYYATOINXCSI IO OCBOEHUIO
TACIHUATIIVHBI

1. Jlexknuu

Jlexuus - ofHa M3 OCHOBHBIX ()OPM OpraHW3ALMH y4eOHOTro Ipolecca, NMPEeACTABIAIONIas COOOH yCTHOE, MOHOJIOTHYECKOE, CHCTEMAaTHYECKOe,
MOCJIeOBaTeNIbHOE H3I0XKEHHE IIperoiaBaresieM yd4eOHOro MaTepHana ¢ IeMOHCTpauel caaiinoB u ¢GuisMoB. Pabora oOydaromuxcst Ha JISKIUN
BKJIIOYaeT B ceOs: COCTaBlICHHE HIM CJIEKEHHE 3a IJITaHOM YTEHUs JIeKIUH, HalHCaHUE KOHCIEKTa JIEKIMH, JOIOJHEHHE KOHCIEKTa
PEKOMEHOBaHHOM JIUTEPATYPOil.

TpebGoBaHUs K KOHCIIEKTY JIEKIHH: KPAaTKOCTh, CXEMaTHYHOCTb, MOCIE0BaTeNbHAs (DHKCALNS OCHOBHBIX ITOJNIOEHHMIT, BEIBOJIOB, (POPMYITHPOBOK,
0000mennil. B xoHcIeKkTe HyXHO IOMeYaTh BaXKHBIC MBICIIH, BBIICNATH KIIOUEBHIC CI0Ba, TepMuHEL I[locimemyromas paboTa Hax MaTepHaIoM
JIEKLU IPETyCMaTpHBAaeT NPOBEPKY TEPMHUHOB, MOHATUH € MOMOIIBIO SHIMKIONEANUH, clloBapel, CIPaBOYHUKOB C BHIMHCBIBAHHEM TOJIKOBAaHUI B
TeTpaab. B KoHCIIEKTe HY)XKHO 0003HAYUTH BOIIPOCHL, TEPMHHBI, MaTepHall, KOTOPBI BHI3BIBACT TPYAHOCTH, IOMETUTD U IIONBITATECS HAUTU OTBET B
pekoMeHIyeMolt nTeparype. Eciu caMocToATenbHO HE ymaeTcsi pa3o0parbcst B MaTepuaie, HeoOXoaMMo copMyiHpoBaTh BOIPOC M 3a]aTh
IIPETIOAABATEII0 Ha KOHCY/IBTAINY, Ha IPAKTHIECKOM 3aHATHH.

2. lIpakTH4eckue

HpaKTI/I'-IeCKI/IC (CCMI/IHapCKI/Ie SaHﬂTHﬂ) TIPEACTABIIAIOT coboit JACTaIu3alUI0 JICKHUOHHOIO TEOPETHUYCCKOI0 Marepualia, NpoBOAATCA B LEIAX
3aKpCIICHUS KypCa U OXBATbIBAIOT BCE OCHOBHBIC Pa3/1€Ibl.

OCHOBHO# q)OpMOﬁ NPOBEACHUA MPAKTUYCCKUX 3aHATHH U CEMHHAPOB SBJIACTCA 06Cy)KZ[6HI/Ie Haunboee HpOGHCMHBIX 1 CJIOXKHBIX BOIIPOCOB I10
OTACIBHBIM TEMaM, a TaKXKE€ PECUICHUE 3a1a4 U pa360p IpuUMEpPOB U CI/ITyaHI/Iﬁ B ayIAUTOPHBIX YCIOBUIX.

HpI/I TIOATOTOBKE K IPAKTHUYECKOMY 3aHATHIO HCO6XO£[I/IMO, O3HAKOMHUTHCA € €ro IJIaHOM; U3YYUTb COOTBETCTBYIOLIUE KOHCIEKTHI HCKHI/II;'I, TJ1aBbI
y‘leGHI/IKOB U MCTOOAUYCCKHUX HOCOGHﬁ, pa306paTL IPpUMEPLI, O3BHAKOMHUTLCS C JIOTIOTTHUTEITbHOMN HHTepaTypOﬁ (CHpaBO‘IHI/IKaMI/I, OHIOUKIIONICIUAMHA,
CJ'IOBapHMI/I). K Haunbosiee BaKHBIM M CIIOXKHBIM BOMpPOCaM TEMbI PEKOMEHAYETCSI COCTABJIATh KOHCIICKTBI OTBECTOB. Cnez{yeT TOTOBUTH BCE BOIIPOCHI
COOTBETCTBYIOIICTO 3aHATHUA: HeO6XOHI/IMO YMETh AaBaTh ONPEACICHUS OCHOBHBIM IIOHATHAM, 3HATh OCHOBHBIC ITOJIOXKCHHUS TCOPHUH, IIpaBUIIa U
q)OpMyJ'ILI, TPEIIOKCHHBIC [UIA 3allOMUHAHUA K K101 Teme.

B xome MIPAKTUYICCKOTO 3aHATHSA HA0 AaBaTh KOHKPETHBIC, YE€TKUE OTBETHI 110 CYHICCTBY BOIPOCOB, JOBOAUTH KAXKAYIO 3ala1y JO OKOHYATECIBHOTO
peleHus, AEMOHCTPUPOBATh TIOHUMAHHUE ITPOBEACHHBIX PaCYC€TOB (aHanmos, cmyaunﬁ), B ci1ydac 3anyHHCHHﬁ 06pama’rbc;1 K pernoaaBaTeiIro.

3. 3auer

HCJ'II) 3a4€Ta — MPOBEpPKa U OLCHKA YPOBHS IOJYYCHHBIX CTYACHTOM CIICIIHAJIBHBIX 3HAHMH 10 y‘IC6HOI71 JUCHUIUIMHE U COOTBETCTBYIOIIUX UM
yMCHI/Iﬁ 1 HABBIKOB, a TAKXXE YMCHUSA JIOTUYCCKU MBICIUTDH, apIryMEHTHPOBATH n36paHHy}0 Hay4YHYIO NO3ULIHUI0, pCarupoBaTb Ha AOIOJIHUTEIbHBIC
BOIIPOCHI, OPUCHTUPOBATHCS B MACCUBE I/IHd)OpMaI_II/II/I.

HOI[FOTOBKa K 3a4€Ty HAYUHACTCA C MNEPBOTO 3aHATHUA IO AUCUHUIUIMHE, HA KOTOpPOM 06yqa}ou.mec;1 nory4yaroT npez[BapnTeanLIﬁ NEepEUCHb
BOIIPOCOB K 3aqéTy U CITHCOK peKOMeHHyeMOﬁ JIMTEPATYPBhI, UX CTABAT B U3BECTHOCTb OTHOCUTEIIBHO KPUTEPUEB BHICTABIICHUS 3auéra u Cl'IeLII/ICbI/IKe
TeKyILICﬁ M UTOTOBOM arTeCTalluH. C camoro HayaJja keiareiabHo TUIAHOMEPHO OCBauBaTh MaT€prall, pyKOBOACTBYSACH IIEPECUHEM BOIIPOCOB K 3a4€Ty
n  CIIHCKOM peKOMeHHyeMOﬁ JIATEPATypbl, a TaKXKe HyTéM CaMOCTOSITCJIIBHOI'O KOHCIIEKTHPOBAHUSA MaTEpHUaJIOB 3aHATUH H PEIYIBTATOB
CaMOCTOATEJIBHOI'O U3yUYCHUA y‘{eGHLIX BOIIPOCOB.

Ilo pe3ynpTaTraM CAa4u 3a4€Ta BBICTABIISICTCA OLEHKA «3a4YTCHO» HUIIHN «HE 3aUYTCHO».

4. Onpoc

Ol'IpOC NPEACTABIACT coboit COBOKYITHOCTB Pa3BEPHYTBIX OTBETOB CTYACHTOB Ha BOIPOCHI, KOTOPbLIC OHU 3apaHEC MOJY4arOoT OT IpPErogaBaTes.
Omnpoc MOXKeT IPOBOJUTHCS B YCTHOH M MHCEMEHHOU (hopme.

HOI[FOTOBKa K OIIpOCY BKIJIIOYACT B ce0st:

— H3Yy4YCHHUE KOHCIIEKTOB J'IeKI.IPIﬁ, PAaCKpBIBAIOIIUX MaT€prall, SHAHUE KOTOPOTO IMIPOBEPACTCS OIIPOCOM;

— TIOBTOpPEHHUEC y‘{CGHOFO MaTrepurajia, IoJIy4€HHOI'o IpU MOATOTOBKE K CEMUHAPCKUM, NIPAKTUYCCKUM 3aHATUAM U BO BPEMS UX MPOBECACHUSA,

— MU3y4YC€HUC I[OI'IOJ'IHI/ITel'II)HOf/‘I JINTEPATyPBhI, B KOTOpOﬁ KOHKPETU3HUPYETCs COACPIKAHNUEC TPOBEPSACMBIX 3HaHHI>‘I;

— COCTaBJICHHE B MBICIICHHOM q)opMe OTBCTOB Ha IIOCTABJICHHBIEC BOIPOCHI.

5. JIuteparypHblii JHEBHUK

HpI/I YTCHUHU npomBez{eHnﬁ U3 PEKOMEHAOBaHHOI'O CIIMCKa 3aTOTHANTE J'IPITSpaTypHLIﬁ JHCBHHK. B JTHCBHHUK 3arKrChIBalTe KpaTKoe€ COACpIKAHUE
HpOHSBCHeHHﬁ, KIIFOYEBBIE IUTATbl, KOTOPBIC IIOMOTYT BaM BbICKa3aTb CBOC MHCHHUEC. YKa)KI/ITe, K KakKOMy JHUTEpATypHOMY HaIIPaBICHUIO
TIPUHAUICIKUT Z[aHHLIﬁ aBTOP. Kakue ocobeHHOCTH HWHAUBUAYAJIBHOI'O CTUJISL aBTOPA BBIPAKEHBI B IPOYMTAHHOM HpOHBBeZ[eHHH?

6. UTeHue TeKCTOB Ha HHOCTPAHHOM fI3bIKE

B 3aBHCHMOCTH OT LIEJIH HCTIONB3YIOT CIICAYOIIHNC BHIBI YTCHHS:

1. HEMOATOTOBNICHHOE YTeHHE (YUCOHbIH BU YTCHHUS, IPOBEPSIONINI TEXHHKY );

2. MOATOTOBJICHHOE YTCHHE (hParMEHTOB TEKCTA UIsE OTPAOOTKH IIPABUIIBHOTO HPOU3HOLICHHS, YaPCHHs, Tay3allii, HHTOHAMOHHBIX CTPYKTYD;
3. 03HAKOMHTENIBHOE, M3yHalolliee, TPOCMOTPOBOE U MOUCKOBOE YTCHHE B 3aBUCHMOCTHU OT YCTAHOBKM Ha CTCHECHb TOHUMAHHS TCKCTA.
PekoMeHaIuy 110 OBJIa/ICHHUIO HABBIKAMH YTCHUSL:

1. ompeneNuTh OCHOBHOE COAEPKaHHE TEKCTA 110 3HAKOMBIM OIOPHBIM CIIOBAaM, HHTEPHAIIMOHAIBHON JIEKCHKE U C TOMOIIBIO JINHTBUCTHYECKOTO
aHamm3a (MOPQOIOrHIECKON CTPYKTYPBI CIIOBA, COOTHOLICHHS YWICHOB IIPCIOKCHHS U T.1.);

2. MOHATh 3HAYCHUE CJIOB 110 KOHTEKCTY MJIN HHTEPHAIIMOHAIBHON JIEKCHKE;

3. BBIICIIUTH CMBICTIOBYIO CTPYKTYPY TEKCTa, NIABHYIO U BTOPOCTEICHHY0 HH(POPMALIHIO;

4. 06001HTH (HaKThI, IPUBECICHHBIC B TEKCTE;

5. yMeTb cier1aTh IePEeBOJ BCErO TEKCTa MM ero ()parMeHTa ¢ IIOMOLLBIO CIIOBApS;

6. U3JI0XKUTB PE3yJIbTaThl CBOCH PadOTHI B YCTHOM WM MUCBMEHHOH (opMe (B 3aBUCHMOCTH OT 33aaHUs).

7. Un(opMallHOHHBIH MOUCK

21



WHpopMarmoHHbIH MOMCK — MOMCK HECTPYKTYPUPOBAHHON JOKyMEHTaJIbHONW HH(POPMALH.

Cozep:kaHue 3aJaHHA 110 BHAM [OHCKA:

-nouck Oubnmorpadudecknii [/ MoMCK HEOOXOAMMBIX CBEJICHHH 00 MCTOYHHKE M YCTAHOBJICHHE €r0 HAMYUS B CHCTEME JAPYTHX HCTOYHHKOB.
Benercst mytem pasbickanust dubnuorpaduaeckoil nupopmanuu 1 6ndnuorpadguueckux mocoduit (MHGOPManuOHHBIX H3IaHUH);

-IIOMCK CaMHX MH()OPMAIMOHHBIX HCTOYHHUKOB (OKYMEHTOB M W3J[aHMiT), B KOTOPBIX €CTh MIIH MOKET COAEPIKAThCs HyKHas HHQOPMALHs;

-TIIONCK (pAaKTUUECKUX CBEACHHUH, COIEepIKAIMUXCS B JIUTEpaType, KHHUTe (HampuMep, o0 MCTOPHYECKHX (akTax U COOBITHAX, 0 OHorpaduueckux
JIAHHBIX U3 )KU3HH M JICATEIBHOCTH MHCATENs,

YYCHOTO U T. IL.).

BeInonHenne 3ananus:

1. onpenenenue obGnacTé 3HAHUI;

. BBIOOp THIA M NICTOYHUKOB JAHHBIX;

. cOop MaTepuanoB, HEOOXOIUMBIX JUIS HAMIOJHEHHS! HH(OOPMALIOHHOH MOJIEIH;

. otbop Hauboee MoIe3HON HHPOPMALIHH;

. BBIOOp MeToza 00paboTku nHpopMarmy (K1accuUKAIus, KIaCTepU3alis, perPeCCHOHHBIIN aHAIN3 U T.1.);

. BBIOOp aITOpUTMA MOKMCKA 3aKOHOMEPHOCTEH;

. TIOHCK 3aKOHOMEPHOCTEH, (hOpMaIbHBIX IPaBUII H CTPYKTYPHBIX CBs3eH B COOpaHHOI HH(OpMAIHY;

. TBOpYECKasi HHTEPIIPETALMs MIOTyYEHHBIX PE3YIbTaTOB.

8. Konrposabhasi padora no pasesy/Teme

KontponbHast paboTa BBIIONHAETCS C LEIbI0 IPOBEPKU 3HAHUIT U YMEHUH, IIOTyYCHHBIX CTyACHTOM B XOJ€ JICKIMOHHBIX U MPAKTHYCCKUX 3aHATHH
U CaMOCTOATENIBHOTO M3YYeHHs AUCHMIUINHBL. Hamncanne KOHTPOIBbHOWH pabOThl MPU3BAHO YCTAHOBUTH CTEHECHb YCBOCHMS CTYICHTAMH Y4eOHOTO
Marepuana pa3gena/TeMbl ¥ (GOPMHUPOBAHUS COOTBETCTBYIONIHX KOMITETECHIIUH.

IToaroToBKy K KOHTPOJIBHOH paboTe clefyeT HauMHATh C IOBTOPEHMS COOTBETCTBYIOIIETO pasjielia yd4eOHMKa, YUeOHBIX NMOCOOMH MO JaHHOMY
paszeny/TeMe U KOHCIIEKTOB JICKIIHH.

KoHnTpospHast paboTa BBINOIHACTCS CTYJCHTOM B CPOK, YCTAHOBJICHHBIN MPENoaBaTeIeM B MUCbMEHHOM (TI€4aTHOM HIIU PYKOITHCHOM) BHJE.

IIpu odopmiaeHHH KOHTPOIBHOH PabOTHI CIELyeT NPUACPIKUBAThCS PEKOMEHIAIHHM, IPEACTABICHHBIX B JOKyMeHTe «PermameHT odopmieHus
MTHCBMEHHBIX PaboT».

9. MyabTuMenuiiHAS Mpe3eHTalus

MynbTUMeniHas Mpe3eHTaIMs — CI0co0 MpecTaBIeHN NHPOPMAIIMH HA 3aJaHHYIO TEMY € MOMOIBI0 KOMIIBIOTEPHBIX MPOTrPaMM, COYCTAIONINH
B cebe IMHAMUKY, 3BYK U H300paXXCHHE.

JInst co3maHusi KOMITBIOTEPHBIX MPE3CHTALMK HCIONB3YIOTCS crienuanbHble mporpammel: PowerPoint, Adobe Flash CS5, Adobe Flash Builder,
Buaeodaiin.

Ilpe3enTauust — 3170 HaOOP MOCIENOBATEIBHO CMEHSIOIMX JPYT JAPyra CTPAHUIL — CIIAJIOB, HA KaXIOM M3 KOTOPBIX MOXXHO Pa3sMECTHTh JIIOObIE
TEKCT, PUCYHKH, CXEMBI, BHACO - ayAuo (parMeHThl, aHuManuioo, 3D — rpaduxy, ¢ororpadmuio, HCOmb3ysi IPH 3TOM PATHYHBIC IEMEHTHI
odopmiteHuS.

Mynbrumenniinas Gopma Mpe3eHTamuy MO3BOJSIET MPEACTABUTh MaTepHan KakK CHCTEMY OIOPHBIX 00Opa30B, HAIOJIHEHHBIX HCYCPIIBIBAOIICH
CTPYKTYypUPOBaHHOW HH(pOpPMAIMEH B aITOPUTMUYECKOM TTOPSKE.

DTaMsl MOArOTOBKU MYJIBTHMEANHHON MPE3CHTALINH!

. CTpyKTypHu3alus MaTepuaa 1o Teme;

. CocraBieHune CLeHapHs peaan3aliy;

. Pa3paborka nu3aitHa npe3eHTanuy;

. TloagroroBka mexnua (hparMeHTOB (TEKCTHI, WILTFOCTPALNH, BHAEO, 3aIUChH ayTHO(ParMeHTOB);

. TloaroroBka My3bIKaJbHOTO COMPOBOXKACHUS (IIPU HEOOXOAUMOCTH);

. TecT-npoBepKa roToBOM MPE3CHTALNH.

[N I NV I NS I S )
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7. MEPEYEHBb OBPA3OBATEJBHBIX TEXHOJOT Ui

1. IIpoGmemHoe 00yueHue
2. TexHONMOTHsl HHTEIUIEKT-KapT
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8. OIMCAHUE MATEPHUAJIbHO-TEXHUYECKOM BA3BI

1. KOMITBIOTEPHBIN KJIacC — ayTUTOPHS ISl CAMOCTOSTEITLHON PabOThI
2. yueOHas ayIUTOPHS [UIS JIEKIMOHHBIX 3aHATHH
3. yueOHas ayIUTOPHS VISl CEMUHAPCKHX, IPAKTHYSCKHUX 3aHATHI
4. JIuneH3noHHOE TIPOTpaMMHOE 00eCIIeUeHHeE:
- Onepauunonnas cucrema Windows 10
- Microsoft Office Professional Plus
- AaTuBHUpycHoe nporpamMmHoe obecrnieueHue Kaspersky Endpoint Security muist 6usneca - Cranmaprthblii Russian
Edition
- CripaBoyHast mpaBoBast cucreMa KoHcynbTaHT mioc
- 7-zip
- Adobe Acrobat Reader DC
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